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AUTHORITIES REQUIRE THAT A PERSON 
ВЕ GONE 48 HOURS BEFORE 
THEY'RE CONSIDERED MISSING. 


(LONGER IF THEY DRIVE A JEER CHEROKEE.) 


ТЕБЕ CHEROKEE SPORT 


When you drive a Jeep Cherokee Sport, disap- 
pearing for days or even weeks at a time is pretty 
much expected. After all, who can resist using 
four-wheel drive 


Cherokee’s available full-time 


system to detour over the mountains, through 


the forest, up a cliff, and into a canyon? (And 


thats just on the way home from work.) 

To help expedite your disappearance, Cherokee 
has a powerful 4.0 litre 6-cylinder engine that deliv- 
ers a whopping 190 horses and 225 foot-pounds 
of torque. Add to that our optional Up Country 
Suspension Group with high-pressure gas shocks, 


'Air bag fully effective only when used with seat belt. Jeep is a registered trademark of Chrysler Corporation. 


heavy-duty springs, underbody skid plates, large all- 
terrain tires, and a minimum running ground clear- 
ance of 10.7 inches, and you'll go places so remote 
even a search party will have a tough time finding you. 

Of course, you'll want to feel safe wherever you 
are. So Cherokee Sport has a drivers side air bag,’ 
and available four-wheel anti-lock brakes. 


For more information, call 1-800-925-JEEP. Or 
visit our Web site at http://www.jeepunpaved.com 
And find out just how much you've been missing. 


Jeep 
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When you think you've seen it all 10 times over; when 
you think you've seen enough sunlit slot canyons, moun- 
tain bike blurs and silhouetted egrets to last a lifetime, 
along comes a single image or body of work that takes 
you by surprise. 

That was the case when we were introduced to the 
Spirit Bear work of Charles Russell. After 10 years of 
reviewing photography submissions, browsing through 
books and calendars, we had never seen a single picture 
of this white bear and were unaware of its existence. How 
could that be? It's not as though this unique creature is cloistered in some far- 
off region, perhaps under the cloak of some government that's unfriendly to 
foreign visitors. Its home is Princess Royal Island of British Columbia—a loca- 
tion that one would expect to be vis- 
ited by a great many North American 
wildlife photographers looking to 
include every bear variation in their 
extensive files. Maybe the Spirit Bear 
just slipped by us. 

We were immediately attracted to 
Russell's white bear work for more 
than one reason. Foremost was the 
fairytale aura about the secretive ani- 
mal and its habitat—a wildlife 
Shangri-la or Mysterious Island, pil- 
lared with ancient redwoods flocked 
by green moss; a "nerf forest" (to 
borrow nomenclature from photog- 
rapher Robert Glenn Ketchum) entirely 
primitive, totally pristine, mystical 


and sacred, and still largely intact. 

After that, we were fascinated by 
the concept that, in a world in which 
everything seems to be discovered— 
if not over-publicized—an indepen- 
dent photographer introduced us to 
something so old yet so new. Further, 
we were impressed that this photog- 
rapher had concentrated his efforts 
behind the very admirable cause of 
preserving such a unique creature's 
environment, employing his camera 
as a potent tool for fostering public 
awareness and sympathy. Photogra- 
phy remains the most forceful media for environmentalists, with each picture 
worth more than a thousand persuasive words. Sadly, the habitat of the Spirit 
Bear is threatened. Another old-growth forest scheduled to fall to the chain 
saws of the lumber industry. 

It was the management at Lowepro that came to us with the idea of a photo 
contest, inspired by the Spirit Bear and in direct support of the Spirit Bear, but 
in the spirit of habitat preservation everywhere. As magazine publishers, we 
can't help feel a bit self-conscious about being self-righteous where the cutting 
of trees is concerned. For any of us living in wood structures or using paper 
products, the issue is anything but simple. We're very pleased to present this 
contest to our readers and help in a small way to generate much needed monies 
to fund the protectionist effort to set aside land in the form of a national park. 


—Steve Werner, Publisher 
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Photographer: David Muench 
Subject: Bristlecone pines, the White 
Mountains, California 

Equipment: Linhof 4x5 view cam- 
era, 75mm Schneider Super Angulon, 
Fujichrome Velvia 

Exposure: 1 sec. at f/28 

Situation: Bristlecones have a long 
history with me. The first non-state 
book I did was Timberline Ancients, 
just on these fantastic trees. Since the 
mid-'60s, when I first photographed 
the bristlecones, Гуе come back here 
again and again until they seem like 
old friends. 

My new book, Ancient America, 
began with a new visit to the White 
Mountains. The tree in this photo is 
almost like a personal friend. I call it 
Prometheus because it's like some 
ancient mythological figure, pounded 
and battered, yet still alive right on 
top of the mountain. 

Like a polished piece of sculpture, 
the tree stands strong amidst the fierce 
battle against the elements on this high 
place. The area is a personal landmark 
and place for me, Гуе been here so 
many times. 

What makes bristlecones so unique 
is their feel of timeless power. In spite 
of major changes to our world, this 
particular tree has changed little over 
the years I’ve photographed it. This 
photo has some favorite elements, 
too—low, late light, a passing storm 
in the background. It ties together the 
worlds of the earth and sky. It's def- 
initely a part of an ancient America. 


IN THE JOURNEY THROUGH LIFE YOU FACE MANY UPHIEL BATTLES: 
WiTH EUREKA THERE ARE SOME YOU LOOK FORWARD TO. 


When voure facing life's biggest obstacles; Eureka's lightweight internal and external frame backpacks are always behind vou. Ihe 
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s ulpied to follow the contours of vour body for a comlortable fit, The pack bag and side pockets are designed to make weieht fall 
toward the center of the pack, noc away from it; making the heaviest loads seem lightweight Furcka’s patented compression pockets 
keep фе entire load secure. Innovations like these have been the hallmark of Eureka tents for LOO years; Now hikers can take that 
same confidence onto the tail, and Eurekas lifetime warranty ensures voull never take vour journeys 

alone. Call F800-848- 367 3 for a free Catalog and dealer locations. eanaikcamping@racine wacom 
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LETTERS 


Zoo Photography 
Michael Nichols’ article on zoo 
photography was informative, but 
missed one important point: Pho- 
tographing and selling images taken 
at private institutions isn’t the same 
as photography at public ones. Private 


| zoos and institutions own the animals 


they display so you must get a signed 
release to sell any photographs you 
make of them. Zoos, aquariums and 
nature centers operate on tight bud- 
gets. They want their animal stars 
working for them, not for someone 
else. Try working with these institu- 
tions and develop a professional rela- 
tionship. Offer copies of your work 
or give them credit in publications. 

Michael Skinner 

Atlanta, Georgia 


A Great Photo 

The April 1996 table of contents 
photo by Andy Anderson was one of 
the most extraordinary and evocative 

photos you’ve printed. 
Joel Amkraut 
Los Angeles, California 
For those of you who wondered, 


the location is a trout stream outside 
of McKay, Idaho. 


The Forsberg Tern 
In the April OP, we featured some 
great images of Nebraska from Jon 
Farrar and Mike Forsberg. Our edi- 
tors got a little confused from the shot 
of the Forsters terns and incorrectly 


| gave a photo credit to Mike Forster. 


Though Mike would be happy to have 
a tern named after him, he says he’d 


| prefer his name to remain Forsberg. 


Digital Delight 
It’s disconcerting to see so many 


| photographers spend so much time in 


expressing their fears about how tech- 


| nological advancement in photogra- 


phy is taking “control” away from 
photographers and how the “art” of 


| photography is gradually ceasing to be 


an "art." I don't have a high-tech cam- 
era or software to explore the increased 
possibilities of control that's avail- 
able for photographic art today. But 
advanced computer hardware and soft- 


| ware are presenting opportunities that 


were, before now, unimaginable. When 
I see a good picture created by apply- 
ing digital capabilities, the integration 
of science and art seems so natural. 
Let's take advantage of the tools avail- 
able to us for our creative process. Just 
using technology doesn't guarantee good 
pictures—a tool is only as good as its 
user. Human element still remains the 
dominant feature of good photography. 
Vansanth Rasaki 

Cupertino, California 


Slides To Prints 

Can you explain the steps pros go 
through to have their prints made into 
the beautiful work we see in maga- 
zines and photo books? What I see in 
my slides and then in the prints isn't 
even close, even with contrast masks. 

Kimberlie Smith 
e-mail 

What you see in a magazine can't 
be exactly duplicated by a print since 
these are totally different processes. 
An image in a magazine or book is 
made from a printing press that lays 
down four different ink colors in a 
unique combination that's also affected 
by the kind of paper used. A photo- 
graphic print is made from one sheet 
of photo-sensitive paper with three dye 
layers. With a magazine or book, proofs 
are made, then color and density cor- 
rected before the final printing. 

The photographic printing process 
is a highly subjective art (see “Ғипаа- 
mentals," page 74). We know of pho- 
tographers who only have one person 
at one lab do their printing because of 
that. Some people prefer prints on cer- 
tain brands of paper; this decision can 
be complicated by the fact that one 
brand of film may print better on dif- 
ferent brands of paper at different labs. 

More and more fine art photogra- 
phers are going to the computer to 
allow them to make the best possible 
prints. The computer brings infinite 
control over the output of the image. 

ی ي 
Please address inquiries to: Letters‏ 
to the Editor, OUTDOOR PHO-‏ 
TOGRAPHER Magazine, 12121 Wil-‏ 
shire Boulevard, Suite 1220, Los‏ 
Angeles, CA 90025-1175, or e-mail‏ 
us at OPMagazine @aol.com.‏ 


Photography - 
Weekend Ж AER 
1996 Schedule MN © John ары 


The Great American Photography Weekend 


is back with a great new line up іш ‘96. 


The GAPW is a weekend of motivation, education, pa enn and fun for 
everyone who loves nature photography. Our weekend fo s not just а 
seminar or a workshop, but an exciting event that combines asp ects of both 
and more! Our weekend features nine hours of AV lecture and in the field 
shooting at spectacular locations. The top nature photographers in the country 
have put together all new programs for ‘96 and will share their latest images 
and techniques. Our Shoot-out Contest will give you a chance to test yourself 
with this unique one-roll competition that may get you published in this 
magazine! Plus, each weekend offers over $3,000 in prizes! The GAPW is all 
this plus more—and for a very reasonable cost! Weekend $155, Extended Option 
$195, Both $350. 

New in 96! Now you can get more from the GAPW with our extended option 
starting Sunday afternoon after the regular weekend, and proceeding through 
Tuesday noon (limited enrollment). The extended option will have additional 
teaching sessions, more in the field shooting time with "hands-on" help from 
the team and critiques of your work. 


For complete information call or write for our free brochure. 


1 606 523 -1 653. fax 606 523-9112 © Bill Fortney 


160 Whirlaway Trail, Corbin KY 40701 


Cape May. - Art Wolfe - May 17-21 Grand Tetons N.P. - GAPW Team - Sept. 20-24 
Banff N.P. - John Shaw - June 14-18 Arches N.P. - Bryan Peterson - Sept. 27-Oct. 1 
Grand Tetons N.P. - Pat O'Hara - June 21-25 Acadia N.P. - John Shaw - October 11-15 
Olympic N.P. - Bryan Peterson - June 28-July 2 Grandfather Mtn. - Rod Planck -Oct. 18-22 
Smoky Mtn. N.P. - GAPW Team - July 12-16 . Dallas Lecture - John Shaw - November 2-3 
Illinois Prairie - GAPW Team - Aug. 30-Sept. 3 Smokies Wildlife - GAPW Team - Dec. 6-10 


Grand Tetons N.P. - GAPW Team - Sept. 13-17 
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ВУ DEWITT JONES 


ou puke, you slime, you grunt brain. Not only 
did you take a lousy photograph, but you took 
it 18 times, counting all the various permuta- 
tions and brackets. What a waste of good film! 
You call yourself a photographer?! You're a 
fraud. You couldn't shoot your way of out 
a paper bag..." The voice continues its litany 
of abuse and I just take it in. I even believe it. Why? 
Because the voice belongs to me. Actually, the voice belongs 
to an aspect of me. I call 
it the Judge. 

I'm looking at my lat- 
est batch of film spread 
out on the light table. 
АП I can see is error, 
wrongness. There's no 
redeeming value in what 
I've created. 

The Judge has been 
with me for as long as I 
can remember, installed 
as a part of me some- 
time in early childhood. 
I became aware of him 
the first time I felt that 
I didn't measure up. The 
first time I was just "not 
good enough." 

Its my experience 
that most of us have a 
similar voice, whether 
we call it the Judge, the 
Inner Critic, the Grem- 
lin, the Saboteur. This 
critical voice has a mul- 
titude of ways to block 
our creativity and make 
us doubt ourselves. It can 
happen at any point in 
our creative process. 

Some photographers 
tell me their Judge 
fosters procrastination. 
Cleverly, the voice will 
intone, “You’re not good 
enough yet. You need 
more information before 
you can go out to shoot." 
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Not all jud$es are found in camera clubs 


Or, “You don't have the right equipment to shoot birds, 
trees, vistas...whatever. You can't go out there until you're 
completely ready." 

For others, the Judge shows up in the field, advising us 
against taking photographic risks. Risk might mean fail- 
ure. So the voice begins, "There's one right way to take 
this photo. Follow all the rules of composition. Take what 
has worked before. Don't—I mean don't—take a chance." 

For me, the Judge waits quietly until I open the eagerly 
awaited processed film 
for that first look. Then, 
he's merciless. 

I was teaching a pho- 
tographic course at Hol- 
lyhock Farm in British 
Columbia when I took 
this photograph. Gentle 
rain had been falling all 
day long and huge drops 
covered everything. I 
wandered into the gar- 
den and found this vivid 
red peony framed against 
shiny, dark-green leaves. 
The overcast sky made 
a lovely soft box and I 
knew the colors would 
be very saturated on film. 
I composed and shot sev- 
eral frames, knowing I 
had a good one. 

A week later, I 
opened the film box and 
spread my transparen- 
cies across the light 
table. *Ugh! What were 
you thinking? This is a 
ridiculous photograph. 
Flowers are supposed 
to grow up, not down. 
It looks like it's droop- 
ing. It's pathetic. So are 
you." The Judge was 
trying to convince me, 
yet again, that I had 
made a serious mistake 
in choice of career. 

(Cont'd on page 98) 


1573500 


~ YOU'RE WRONG. 


INFINITY SUPERZOOM 3500 


| 


Ur ues 


OLYMPUS 


A Circle No. 214 on Reader Service Card. 


| i ee 


BY GEORGE LEPP 


Hyperfocal Distance 

For those of you wishing for a permanent copy of 
the hyperfocal chart that I included in my March column, 
it’s available from Steve Traudt at Gallery 412, 412 Main 
St., Grand Junction, CO 81501, (970) 245-6700. Steve’s 
chart is on rigid plastic and costs only $5.95 with ship- 
ping. It should last through a lot of field trips. Another 
version, Hyper-Helper, is 
reproduced on a slightly 
larger card (approximately 
4x5 inches) and has an 18- 
percent gray (but made in 
a blue tone) card on the 
reverse to help with expo- 
sures. This version costs 
$6.95, postage included. 


improved Image 
Quality—Guaranteed 

I continue to receive let- 
ters from photographers ask- 
ing how they can improve 
their image quality to match 
the level of the pros. Here 
are a series of tips to help 
you improve the quality of 
your images. 

Tripods. To get the best 
image quality, you must use 
a sturdy tripod. You’ ve heard 
this one from me many 
times, but I can’t empha- 
size it enough. The term 
“sturdy tripod” means fairly 
heavy and expensive. It also 
means that the tripod has to 
have a good head on it. 
Many pros prefer ballheads, 
but use what works for you. 
Just be sure it locks in place 
and stays there. For my 
money, you can’t beat an Arca Swiss B1 ballhead on a 
Bogen or Gitzo base. That doesn’t mean you can’t get 
excellent results with other brands; it just means these are 
the products of choice for many of the photographers you 
might want to emulate. 

Along with tripods go quick releases. Being able to 
quickly change lenses or camera bodies is a definite advan- 
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Improved Image Quality 


Hyperfocal Distance ¢ Tripods • Camera Features 
Film Choices ¢ Filters е And More 


tage. At the same time, the release must be solid in its seat- 
ing and not twist or turn when put in a stressed position. 

Lens Choice. Get the best lenses you can afford. With 
today’s excellent lenses designed by computers and using 
special glass, even less expensive lenses can give profes- 
sional-quality results and are plenty good enough for a 
cover of a magazine. Knowing how to get the most from 
these optics is the secret. 

Did I already mention 
tripods? If you put tele- 
extenders on less expen- 
sive zooms or try to 
hand-hold long lenses at 
slow shutter speeds, the 
results won’t be the kind 
you see in this magazine. 
Sometimes a zoom of “do- 
everything" proportions 
isn't the answer. The eas- 
iest answer isn't always the 
best solution. Remember 
that zooms are least sharp 
when used wide-open at 
their extreme focal lengths. 
If the main focal length 
you need is at the end of 
a telephoto zoom, you'll 
most likely be better off 
with a single-focal-length 
lens that matches that mm. 
It may not be as handy, but 
it will be sharper. 

Camera Body Fea- 
tures. Several features 
found in the better camera 
bodies are of great impor- 
tance to photographers 
wanting to produce the best 
images. Mirror lock-up is 
the first one that comes to 
mind. Long exposures for 
effect, long lenses for image compression and close-ups at 
higher magnification often need help from a locked-up mir- 
ror to ensure sharpness. 

Another feature left off a few cameras is depth-of-field 
preview. Yes, it’s dark when you stop-down the lens at 
f/16 to view the focus depth, but with some practice it can 
be a valuable tool. I find a 100-percent viewfinder to be 


important when I’m shooting critical 
scenes. The majority of camera bod- 
ies have 92-percent viewfinders. Learn 
to anticipate the area not showing if 
you have the smaller field of view. 

Having an accurate spot meter in 
your camera can be very important for 
critical or difficult exposure situations. 
АП of today's cameras have excellent 
matrix or segmented metering systems 
that work great on 90 percent of images. 
It's the other 10 percent—when con- 
ditions are different—that a spot meter 
reading can save the day and make 
for an unusual photograph. 

Calibrate Your Meter. Do you 
really know how accurate the expo- 
sure meter is in each of your camera 
bodies? Use a slide film that may be 
off by a one-third f-stop in ISO speed, 
add a camera body that's off by a one- 
third f-stop in exposure readout and 
you could get a consistent two-thirds 
of wrong exposure. Bracketing in half- 
stops on either side of what your meter 
tells you is the correct exposure will 
very quickly tell you if all is well. On 
a regular basis, the middle exposure 
should be correct, with one slightly 
darker and one slightly lighter on each 
side. If regularly the lighter one is the 
correct one and the middle is too dark 
and the underexposure frame is way 
too dark, you should reset the ISO a 
half-stop toward overexposure. The 
middle exposure should normally be 
the correct one. Take notes when you 
first get a new camera body to check 
your exposures against what the cam- 
era is giving you. 

Film Choices. Film is a tool and 
should be chosen for a particular type 
of subject. Always choose the high- 
est quality film possible. An ISO 400 
film makes for fast shutter speeds and 
small f-stops, but the image sharp- 
ness and color fidelity suffers with 
faster films. Use the tripod and an ISO 
100 film for professional results. Know 
when to push the ISO 100 film to 200. 
New films like Provia and Ektachrome 
E100 Professional give excellent results 
at an exposure index (E.I.) of 200. 
Know the limitations of each film. 
Some films like Velvia and Lumiere 
are very contrasty and not suited for 
overly contrasty sunlit subjects. Here's 
where a knowledge of flash fill will 
make a difference. If people will be 
in the scene, know which film is best 
suited for skin tones. In the new E-6 
films, Provia/Sensia and Ektachrome 


E100 and E100S are the answers for 
neutral colors. 

Quality Filters. Don't degrade your 
image by putting an inexpensive low- 
quality filter on an expensive lens. 
Where this really shows up is with 
polarizing filters on telephoto lenses. 
Some telephotos won't even focus 
with a poorly corrected polarizer. Take 
those polarizing filters off when you 
aren't using them. 

Graduated split-neutral-density fil- 
ters that aren't neutral will lower the 
quality of your landscape images. I 
can recommend Galen Rowell's set 
from Singh-Ray and the square Tiffen 
filters. I’m sure there are other good 
ones, but these are the ones most of 
us work with. Multiple filters should 
only be used when a specific effect is 
being sought. The more filters, the 


more flare, the more loss of sharpness. | 


Flash Fill. Controlling contrast will 
improve your image when it's pub- 
lished or printed. Flash fill is usually 
best when it doesn't intrude onto the 
subject. If the first thing the viewer 
notices is the use of flash, you've 
missed the point. Learn to choose 
which ratio of flash to ambient light 
is best for a particular subject. It will 
be different for different subjects. 
There will be times when the flash 
may be the main light and the ambi- 
ent can be the fill. Experiment—that's 
what the pros do. 

The photo appearing with this 
column is an example of using flash 
fill on a field subject. Many of the 
photographs of penguins that I took 
in Antarctica during a trip in Decem- 
ber had some flash fill added because 
of the contrasty subject and lots 
of sunlight. 

Problem-Solving. Realize that pro- 
fessional-level photography is as much 
about problem-solving as it is about 
having the best equipment. Any of us 
can purchase the best gear, but it’s how 
we solve the problems with weather 
conditions, getting close to the sub- 
ject, communicating with a ranger, con- 
vincing a landowner that he or she 
should give you access that will make 
a photographer's work stand out. And 
don't forget your tripod. OP 


If you have any tips or questions, | 


address them to: OUTDOOR PHO- 


TOGRAPHER, Dept TT, George Lepp, | 


12121 Wilshire Blvd., Suite 1220, Los 
Angeles, CA 90025. 


Sometimes, to get as close to a 
bird when it’s on a tree limb, in 
a nest, or in flight, you practically 
have to be a bird yourself. 
That is, unless you have one of 
Sigmas 9000 Series binoculars. 
With their super-high resolution, 
excellent contrast and 
outstanding low light gathering 
capabilities, theyre the premier 
choice for bird watching or any 
outdoor nature activity. 
Lunar Vision coated objective 
lenses reduce UV rays for longer, 
more relaxed viewing, and 
multi-coated optics deliver 
extra sharpness edge to edge. 
To get a bird’ eye view 
of the Series 9000 at a dealer 
near you, or for more 
information, 


CALL 1-800-442-6526 
SIGMA 


BINOCULARS 


For everything in life worth seeing 
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MAJESTIC TELE PHOTOS OR THE 
EXQUISITE DETAIL OF MACRO 
CLOSE-UPS: THE CHOICE IS YOURS 
APO Zoom Macro 70-300mm F4-5.6 


A high magnification zoom lens for shots from 


close-up to infinity. With 1:2 macro at 300mm. 


to please any serious photographer. SLD glass 


elements completely eliminate color aberration. 


to deliver brilliant image quality. 
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APO Zoom Macro Lenses 


APO Zoom Macro 70-210mm F3.5-4.5 


Focusing is easier than ever at a 
bright F3.5 aperture and 1:2 macro 
adds creative versatility. Easy to use, 
compact and lightweight. With 
clarity and brightness that are 
perfect for the great outdoors. 


Sigma world-class lenses available for most SLR 

cameras (including Nikon “D” mount cameras). 

See them at your dealer or send $1.00 for deluxe, 
full color brochure to Dept. OP. 


APO Zoom Macro 
70-210mm 


SIGMA CORPORATION OF AMERICA в canada exctusively distributed by Gentec Intemational, Markham, Ontario 


STANDARD/WIDE/TELE AND MACRO 


PN 3 6 
05071 2 


28-80 nm | 
80 50 


Mini Zoom Aspherical 
Macro Lens 


'THE LIGHTER. SMALLER MULTI- optical technology makes optimum use 
ZOOM (WITH BUILT-IN 1:2 MACRO) of aspherical lens elements to achieve 
TO CAPTURE THE IMPACT OF EVERY results on a par with fixed focus lenses 
PHOTO OPPORTUNITY throughout the entire zoom range. 

NEW! Capture all the sharp. brilliant frame-filling 


impact of every shooting occasion. It's all 
?8 80mm 8.5 5.6 Mini Zoom Aspherical Macro yours in this light (just 9 oz.). compact (only 
Zoom from 28mm wide-angle to 80mm mid- 2.7" long). mini-zoom — a major breakthrough 
tele. Or go to the built-in macro to get as close 


4 4 : А in zoom lens design. 
as 9.4" to your subject. Exceptionally fast H 


4 р келетен ВС E E Sigma world-class lenses available for most SLR cameras (including 
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foc Чаа ДЫ; we AAS thing from grab shots Nikon *D^ mount cameras). See them at your dealer or send $1.00 
to portraits to close-up photos can be easily for deluxe. full color brochure to Dept. РЇ 


handled with just this one lens. Sigma's exclusive 


SIGMA CORPORATION OF AMERICA in сагада exclusively aisinbuted by Gertec Intemational Markham. Ontario 
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Finding Wildlife 


've been writing this column for 10 years and, in 
that time, the number of subscribers to OUTDOOR 
PHOTOGRAPHER has more than tripled. Most of 
today's readers have probably never read the basic 
information that I wrote about years ago. It's all 
too easy to forget that the things I do automatically, 
after decades of photography, may be unknown to 
someone just starting out. l've also learned many new 
things in the past 10 years that can be shared with new 
and old readers of my column. 

To find wildlife, you must know wildlife, and there's 
no better way of knowing wildlife than living with it. 
Raised on a farm in the hills of northwestern New Jersey, 
I hunted, trapped and roamed the fields and woods around 
the Delaware River since age 
11. Even before that, I read 
about wildlife, observing it 
and taking notes, and I still 
do that today. 

For 17 years, I worked as 
a Boy Scout camp ranger and 
naturalist and, for each of 
those summers, I guided canoe 
trips into the virgin Canadian 
wilderness area of Quebec. 
From all of this experience, 
I learned to read "sign"— 
knowing by tracks, droppings, 
hair, cuttings, etc., what crea- 
tures have been where, with- 
out seeing the creatures 
themselves. 

Although many of you 
won't have the opportunity to 
live as much of your life with 
wildlife as I have, you do have 
many more opportunities to 
photograph wildlife than I did in my early years. You have 
faster and better films—my first Kodachrome had an ASA 
of 8. You have faster and better lenses—my first telephoto 
lenses were f/5.6 or f/8, maximum. You have faster and 
better cameras—I could never focus manually as fast as 
you can with autofocus. There are many more national parks 
and refuges to visit and much better roads to travel to get 
there. Air travel is affordable to almost everyone. 

How can you go about finding wildlife to photograph? 
I do a lot of my bird photography right out of my living 
room windows. Hundreds of birds come into my feeders. 
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The right equipment only helps if you сап 
locate the subjects to photograph 
BY LEONARD LEE RUE III 


Unless you live in a concrete jungle, you can do the same 
thing. More than 150 species of birds have been seen in 
New York's Central Park. It's also one of the best spots I 
know of to photograph gray squirrels. Just shoot from an 
angle to cut out the skyscrapers in the background, and the 
park transforms into a wilderness area. 

In every part of the country, there are areas where the 
wildlife is given complete protection that makes these loca- 
tions good spots for photography. Try not to photograph 
wildlife where it's hunted because such animals are far too 
wary to be photographed. The expenditure of time and 
effort won't be justified by the meager photographic returns 
that you'll get out of it. 

City, county, state and federal parks and refuges are the 


best areas in which to work. But don't overlook the city, 
county and state areas—every state has them and they can 
be good sources of wildlife photography. Powerplants, indus- 
trial and office sites, hospitals and colleges, often have large 
natural areas—buffer zones that are also havens for wildlife. 
Join your local Audubon, Sierra or bird clubs. These 
people know where all of the birds are at any given time 
of the year. Talk with the hunters at local clubs—they 
know where most of the game animals can be found. Talk 
with farmers—they know everything that moves on their 
(Cont'd on page 96) 


The color you get out of your pictures depends on the slide Шт you put in your camera. 
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Тһе пем family of Ektachrome Elite II film delivers vibrant, pure colors across all speeds without sacrificing fleshtones. | 


Visit us on the Internet: http://www.kodak.com 


1 fact, Kodak Ektachrome Elite И 100 offers the 
NEW 


most saturated color of any amateur 100 speed slide film. 
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JORID- VIEW 


BY FRANS LANTING 


hen perestroika allowed a 
select group of Western 
photographers into remote 
corners of the former USSR 
for the first time in decades 
in order to produce A Day in 
the Life of the Soviet Union, 
my assignment was to photograph the art of 
falconry, which originated in Central Asia. 
On location in the mountains of Kirghizia, I 
was pleasantly surprised to find that the mas- 
ter falconer to whom I was introduced dis- 
played a formality and traditional approach 
reminiscent of his forebears in Marco Polo's 
accounts of Kublai Khan's court. 

Old illustrations of royal hunting parties 
came alive before my eyes as our group pre- 
pared for an outing, so I looked for a way to 
capture the ancient partnership of man, horse 
and bird. My chance came in a birch grove 
with dappled light. 

I raced ahead to find a position where I 
could render the complementary textures of 
falconer's dress, bird's plumage and horse's 
mane in the same focal plane, yet allow a 
300mm //2.8 lens to stay wide open so that 
spring foliage would envelop the characters 
with luscious shapes and color. 

But the hardest part of a shoot isn't 
always the shooting. The most taxing 
moment came that night when my hosts 
threw a lavish banquet inside a big yurt. 
They had gone out of their way to impress 
their first Western visitor in memory. Food 
was piled high and, as the honored guest, I 
was presented with special delicacies. My 
diplomatic skills were put to a severe test, 
however, when a soup featuring sheep eye- 
balls was placed before me. The situation 
called for a response as formal as the fal- 
coner's art. When I explained, through my 
interpreter, that in my country it was bad 
manners for a photographer to tamper with 
someone else's eyes, my words were 
accepted with respect. 

Everyone's dignity remained intact— 
and so did my appetite. OP 
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INTERNATIONAL 


CONTEST 


Showcase your 
best nature 
photography, 
help protect the 
rare Spirit Bear 
and compete 
for more than 


$25,000 


in fabulous 
prizes. 


— 
A nature photo 
adventure 


BEAR PHOTOS BY CHARLIE RUSSELL 


ү? could win a nature photography adventure trip 
aboard the 67 foot sailboat "Ocean Light’ to the 
Queen Charlotte Islands off the Canadian Pacific coast, 
exploring the spectacular temperate rainforest home 
of bears, wolves, eagles, whales, sea lions, harbor seals, 
mink and more. Plus: 
№ return airfare from any major city in 

the U.S.or Canada 
№ Lowepro Orion AW camera bag 
№ Lowe Alpine Contour Elite backpack 
(approximate value $5,000) 


24 MORE VALUABLE PRIZES! 

3 first prizes of Mamiya 645 Pro SV Packs and 
Lowepro Photo Trekker AW camera bags (approximate 
value, $3,570) 


3 second prizes of $1,000 in Lowe Alpine clothing 
"€ induding Triple Point Ceramic jacket & pants, Aleutian 
Ий д, sweater, plus a Lowepro Mini Trekker camera bag 


ес 
Mamiya 


master of the medium 


Mamiya 645 Pro 
Cameras 


Camera bags 


Clothing 


lowepro 


Where Great Ideas Originate 


WIN THE TRIP OF A LIFETIME ! 


DANGERED 


SPACES 


AN INTERNATIONAL PHOTO CONTEST TO SUPPORT 
THE RAINFOREST HOME OF THE RARE SPIRIT BEAR 


THE NATURE PHOTOGRAPHY ADVENTURE OF A LIFETIME 


(approximate value $1,280) 


3 third prizes of $500 in Lowe Alpine clothing including 
MFS Tech jacket and pants, plus a Lowepro Pro Mag 
camera bag (approximate value $740) 


12 prizes for fourth to seventh place of Lowe Alpine 
dothing plus a Lowepro camera bag [approximate value 
$470 (for fourth prize) to $220 (for seventh prize) 


30 honorable mention prizes of autographed copies 
of the book, Spirit Bear by Charlie Russell 


SEND US YOUR BEST! 

You can enter up to nine photos (three per category): 

№ landscapes/scenics: Nature is a fragile heritage, in 
the country, the suburbs or the city. Photographs 
can draw attention to endangered spaces or preserve 
the memory of a favorite area 

Bl wildlife: More than just a pretty place, nature is 
home to animals, plants, even butterflies and insects 

№ environmental portraits: people interacting with 
nature — even if" interacting is just having fun 
outdoors 
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Ideally suited to the 

rainforest, the bears live 
on a diet of vegetation, 
berries and salmon. 


Spirit bears are not albino; they are fully pigmented, with brown eyes and a black 
nose. A litter may contain both white and black cubs. 


YOUR ENTRY FEE WILL HELP A RARE BEAR! 


Part of each entry fee will go to support The Spirit Bear 
Wilderness Park, a proposed 662,500 acre sanctuary for this 
rarest form of the black bear. One of the densest populations of 
the Spirit Bear is threatened by logging. Since the Spirit Bear 
depends on the rainforest for its survival, logging could mean 
that the Spirit Bear will disappear. 


Want to help the Spirit Bear even more? Contact Great 
Bear Foundation, РО. Box 1289, Bozeman, MT 59771-1289. 
Phone: 406-586-5533. Fax: 406-586-6103. 
e-mail: greatbears@aol.com. 

To learn more about the bear, visit the Spirit Bear at: 
http://alpinet.net/~williams/spirithome.htm| 


OFFICIAL ENTRY FORM PLEASE PRINT OR TYPE 
Endangered Spaces Contest Name: 
This entry form, plus a check or Address: 


Mail Order for $6 must be sent to: іш 
ENDANGERED SPACES CONTEST, , 
Lowepro USA.3171GuernevilleRd. ОУ: 


Santa Rosa, California, USA. 95401 State: Zip: 

Checks should be payable to: Daytime telephone: ( ) 

ENDANGERED SPACES CONTEST. ° 
Total number of photos (up to 3 per category may be submitted) 


| have read the contest rules and submit the enclosed photos in accordance with them. 
| have secured a model release for all living persons portrayed. 


Date: Signature: 
Ш A. Landscape/Scenic: Film used Title and technical data (optional) 
el 
02. 
< 3. 
ы 
o B. Wildlife: Film used Title and technical data (optional) 
eT 
т 
8522; 
3. 
C. Environmental Portraits: Film used Title and technical data (optional) 
if 
2; 
2; 


A Circle No. 137 on Reader Service Card. 


OVER $25,000 IN PRIZES OFFICIAL CONTEST RULES 


How to enter: You may enter up to three photographs per category, nine 
photographs total. All entries must be accompanied by a check or money 
order for $6 Regardless of the number of photos entered, payable to 
ENDANGERED SPACES CONTEST, plus an official entry form or same-size 
photocopy facsimile. Entries submitted without the entry form or fee will 
not be considered. All entries must be in the form of duplicate 
transparencies (in individual mounts, no glass) or 8x10" photographic 
prints (color or black-and-white). Be aware that your photographic prints 
and/or transparencies WILL NOT BE RETURNED and that no 
acknowledgement of receipt will be sent. In view of the volume of 
expected entries, the Contest Editors cannot enter into correspondence of 
any kind. NO PHONE CALLS PLEASE. Label each transparency or print 
with your name, address and phone number. Entries must be received no 
later than midnight, September 30, 1996. Send your entries to 
ENDANGERED SPACES CONTEST, Lowepro USA. 3171 Guerneville Road, 
Santa Rosa, California, USA 95401 

PRIZES 

Grand Prize: An all-expenses paid, 7-day trip aboard the Ocean Light, in 
the summer of 1997, including air travel to the Canadian Queen Charlotte 
Islands from any major city in the U.S. or Canada, plus a Lowepro Orion 
AW camera bag and Lowe Alpine Contour Elite backpack. The winner of 
this prize, chosen from all categories, will not be eligible for a category 
prize. (approximate value $5,000) 

3 first prizes: Mamiya 645 Pro SV Packs and Lowepro camera bags 
(approximate value, $3,570 per prize) 

3 second prizes: $1,000 in Lowe Alpine clothing and a Lowepro camera 
bags (approximate value $1,280 per prize) 

3 third prizes: $500 in Lowe Alpine clothing and a Lowepro camera bag 
(approximate value $740 per prize) 

3 fourth prizes: $250 in Lowe Alpine clothing plus a Lowepro Trim 
Trekker camera bag (approximate value $470 per prize) 

3 fifth prizes: Lowepro Orion AW camera bag, Lowepro casual shirt and 
Lowe Alpine Lowe Rider pack (approximate value $285 per prize) 

3 sixth prizes: Lowepro Mini Trekker camera bag, Lowepro casual shirt 
and Lowe Alpine Lowe Rider pack (approximate value $265 per prize) 

3 seventh prizes: Lowepro Off Road camera bag, Lowepro casual shirt 
and Lowe Alpine Lowe Rider pack (approximate value $220 per prize) 
30honorable mention prizes: autographed copies of Spirit Bear by 
writer/adventure photographer Charlie Russell 

JUDGING: Will be based on originality, quality and technique by a five- 
member jury. Winners will be notified by registered mail and the results 
will be published in the January / February '97 issue. 

ELIGIBILITY: The contest is open to all amateur and professional 
photographers. Wemer Publishing Corporation employees and staff 
appearing on the Outdoor Photographer mast, Lowepro, Mamiya America 
and Lowe Alpine Systems employees and their agents, the immediate 
families of the aforementioned and Outdoor Photographer suppliers are 
not eligible. Previously published photos, photos pending publication or 
photos that have won other contests are ineligible. Contest void where 
prohibited. 

RULES: Contestant must own all rights in the submitted photos 
accompanying his/her entry. The photos must not be subject to any legal 
restrictions or claims. It is the responsibility of the contestant that 
publication of the photos by Outdoor Photographer, Lowepro, Mamiya 
America and Lowe Alpine Systems raises no claims. Model releases must 
accompany all photos that include identifiable people. No fee will be paid 
to any person depicted in any photographs entered in the contest. 
Photographers will retain copyright to their work. However, Outdoor 
Photographer, Lowepro, Mamiya America and Lowe Alpine Systems 
reserve the right to publish and use any or all prize-winning entries 
without payment in regard to publication, exhibition or promotion related 
to the contest. Lowepro, Mamiya America and/or Lowe Alpine Systems 
will contact each photographer in the event of using his/her entries for 
advertising purposes. Upon selection, winners will be requested to sign an 
official consent form allowing free use of selected contest entries by 
Outdoor Photographer, Lowepro, Mamiya America and Lowe Alpine 
Systems. This form will be provided by Outdoor Photographer. Should a 
winner fail to submit a signed consent to Outdoor Photographer within 
14 days of receiving the form, it will be assumed he/she has relinquished 
the privilege and an alternative winner will be selected. Outdoor 
Photographer, Lowepro, Mamiya America and Lowe Alpine Systems will 
send prizes and vouchers to winners by registered mail or air freight. All 
taxes and any other expenses incurred will be the liability of the winners. 


LIABILITY: Outdoor Photographer, Lowepro, Mamiya America and Lowe 
Alpine Systems are not responsible for the loss or damage of materials 
submitted for the contest. No material will be returned to entrants. Entry 
in this contest indicates acceptance of the rules. Total expected 
applications may be expected to approximate not less than 2000 based 
on prior contests run by Outdoor Photographer, although it is not possible 
to make this prediction with any certainty. 


Ш Location: Forested 
slopes plunge into dark 
pools, lambs romp in 
spring pastures, and tales 
grow tall at night among 
travelers in a riverside bed 
and breakfast. The Green- 
brier River and its 75-mile 
hiking and biking trail 
wind along the Allegheny 
Mountains of eastern West 
Virginia. They offer splen- 
did woodland, river and 
rural scenery that's still 
fresh for photographers. 
You'll find a mostly 
steep, narrow and heav- 
ily wooded valley. Occa- 
sional small farms and 
wider river terraces in- 
crease in number through 
the middle and south parts 
of the trail, while the sec- 
tion between the village 
of Sitlington and the town 
of Marlinton is the most 
pristine and makes up the 
trail's northern third. 
River birch, rhododen- 
dron thickets and hand- 
some eastern hemlock are 
common near the water. 
Higher up come the big 
woods—sugar maple, 
beech, yellow birch in the 
north and cove hard- 
woods, oak, pine and 
hickory in the south. 
North or south, hollows and creeks 
off the trail sometimes have secret lit- 
tle falls and shafted sunlight. Wild- 
flowers are abundant and varied, 
especially before the trees leaf out. 
You'll find trilliums and Virginia blue- 
bells early, wild columbine and rose- 
bay rhododendron at mid-season and 
wild bergamont late. Fall foliage can 
be dazzling and the sky deep blue. On 
a changing maple, a mix of cool greens 
and hot reds always catches the eye. 
From the northern trailhead village 
of Cass, an ancient steam log train 
climbs to a huge panoramic view. West 
of the river valley, Tea Creek traces 
to classic beaver works and stick lodges 
in the high spruce forest. Backroad 
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rambling for chance country scenery 
is very good throughout the water- 
shed. It's a lovely land. 

U.S. Route 219, the main north-south 
highway, roughly parallels the river val- 
ley and is the approach to the river's 
access points. Camping is permitted 
within rules. Outside campgrounds, bed 
and breakfasts and hotels occur at rea- 
sonable intervals and commutes. 


Ш Weather: Spring and fall are com- 
fortable, but two to four weeks out of 
sync with flatlands of comparable lat- 
itude. Summer temperatures are usu- 
ally in the 80s, with cool nights. In the 
winter, higher elevations are real snow 
country. From the sunny heights, morn- 
ing fog filling the valleys is dramatic. 


Ш Photo Experience: Foot, 
cross-country skis, snowshoes, 
mountain bike, canoe and horse 
are frequent modes of travel 
here. Off-trail hiking can be 
very steep and rugged, so think 
about weight and portability. 
Because not all of the tempting 
camera positions and subjects 
are on the trailside of the river, 
a canoe trip is a consideration, 
as is wading in low water. 

Shots range from macro 
work to intimate, midrange and 
distant landscapes. Typically, 
a selection from the 24mm to 
200mm or 300mm range of 
lenses does the job. A polar- 
izing filter is good around water 
and vegetation and helps con- 
trol haze. Thick woods and nar- 
row valleys aren't as bright as 
they seem, so bring a tripod. 

On the easy ground near the 
river and trail, there's a life- 
time of shooting, but strong 
boots and a bushwhacker's 
attitude will get you more. 
Much adjacent land is state- 
or federally owned. 

For more information, con- 
tact: Pocahontas County Tour- 
ism Commission, P.O. Box 
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Visitors Center, 105 Church 
St., Lewisburg, WV 24901, 
(800) 833-2068. OP 


BEST TIMES: Flowers and fall 
color occur in the usual seasons, 
but altitude affects onset. 
Spring and early sum- 
mer is canoe trip sea- 
son. The low water 
of late summer 
and early fall 
exposes some 
of the rocky, 
picturesque river- 
beds and adds cam- 

era position options. Winter 
snow photography on skis or 
snowshoes is a beautiful and 
thrilling adventure. 


ТНЕВЕ АВЕ ОМУ 
TWO KINDS OF FILTERS. 
THOSE THAT ARE FLAT, 

AND THOSE THAT SHOULD BE. 


When it comes to preserving image quality, B+W 
filters clearly beat all others. 

Some manufacturers simply buy “window 
pane" glass and stamp out and sell imperfect, 
uncoated filters. At Schneider, we diamond cut 
B+W filters from a solid cylinder of Schott 
German optical glass and precision grind and 
polish them to insure flatness and uniform thick- 
ness throughout. Then we test each filter 
interferometrically for perfect flatness, just 
as we test our fine Schneider lenses. Coat- 
ing both sides reduces unwanted flare 
and preserves the high-MTF perfor- 
mance your lens maker intended. 

В+\\/ screw-on filters are mounted in 
matte black, solid brass rings. These 
corrosion-proof mounts won't bind, 
even during rapid temperature chang- 
es. So, when your outside subject 


FILTER 
Фіз 


suddenly goes inside, changing filters is always 
fast and easy with B+W. 

Owning even the basic B+W Skylight and UV 
filters makes all the difference in the world. 
Especially when you look for edge-to-edge sharp- 
ness, when you stack filters, use long lenses, or 
shoot in low light. 

Whatever your format — still, video or cinema — if 
you treasure sharpness and contrast, anything 
other than a B+W filter will leave you feeling 

crushed, and flat out of luck. 


For a catalog or the name and address 
of your local dealer, contact 
Schneider Corporation of America 
400 Crossways Park Drive 

Woodbury, NY 11797 

TEL: 516 496-8500 

FAX: 516 496-7508 


A Circle No. 168 on Reader Service Card. 


ДИГ РЕ ВТАА 


ВУ GALEN ROWELL 


he basic contents of my 14-pound 
standard camera bag rarely change. 
In recent years, l've added only 
one wholly new item. It's an innocu- 
ous-looking black box about the 
size of a cigarette pack called a 
Lite-Link and described by the 
manufacturer, Ikelite Underwater Systems, as 
a "wireless TTL slave sensor." 

Attach this electronic Cinderella to any flash 
unit with a normal hot shoe from an old manual 
Vivitar 283 to the latest dedicated “smart flash" 
and the miracle is ready to happen. Through a 
simple stroke of genius, your wireless, off-cam- 
era unit has been elegantly transformed into a 
perfect clone of the master unit on your camera. 

If you have a sophisticated on-camera smart 
flash with programmable exposure compensa- 
tion settings that deliver seamless fill lighting 
in balance with natural daylight, your wireless 
remote is ready to dance to the same tune, even 
from 200 feet away. For example, I can trig- 
ger perfect fill on a distant subject from a 
remote flash with the programmable pop-up 
flash on my Nikon N70. What makes this so 
unique is the failure of camera manufacturers 
to solve the same problem. 

Simplifying multiple flash has been a major 
bugaboo of the “smart flash” systems that began 
eight years ago with Nikon’s SB-24 Speed- 
light. Like programming your VCR, having 
more than one flash work in unison used to 
require a precise procedure of manual settings 
that were beyond the gumption factor of most 
photographers. Multiple wireless flash usually 
involved pretesting with a flash meter after cal- 
culations of subject distance, film speed, aper- 
ture and flash guide number. 

Nikon attempted to solve this problem by 
putting a built-in slave unit into its SB-26 Speed- 
light. Although this feature sometimes comes 
in handy, it isn’t workable in most nature photography sit- 
uations. Nikon’s approach appears to have been: “Let’s 
build a studio slave unit into a flash and add whatever con- 
trols and instructions we need to allow the consumer to 
operate it in the field.” 

In the past, landscape photographers had good reason 
not to use flash at all. They not only lacked the time to 


28 Outdoor Photographer 


Adding multiple-flash capabilities to outdoor 
work is now simplified 


mess with manual settings as the sun was rapidly setting 
during magic hour, but also saw that the majority of flash 
photographs in open landscapes called attention to them- 
selves because of light fall-off that looked obviously unnat- 
ural. Only in situations where a foreground subject could 
be rendered at an even distance did on-camera 
or near-camera flash look credible. Warm fill light on a 


tree trunk four feet away could look 
great, but the same light on a meadow 
that spread from two feet to infinity 
looked ghastly. 

Multiple remote flash won't solve 
the big meadow problem, but it can 
put believable accents of light exactly 
where you need them to call attention 
to plants, animals or people in darker 
parts of your image. Forests regularly 
deliver nightmare exposure problems, 
but also offer plenty of high positions 
out of the frame of an image in which 
to position a remote flash equipped with 
a wireless slave unit. 

When the Nikon SB-26 first came 
out, I had great expectations that its 
integral slave unit would solve many 
of the hassles I had experienced in the 
past with remote flash. Although this 
unit remains my choice of an on-cam- 
era smart flash, I initially gave up try- 
ing to use its remote wireless function 
after spending hours in the field with 
the instruction manual. When I called 
Nikon for technical help, its answers 
confirmed my suspicions that the SB- 
26 as a slaved wireless remote for out- 
door use became like Cinderella after 
midnight. The fancy trappings sud- 
denly disappeared. 

The unit will deliver proper auto- 
flash exposures, and then just in non- 
TTL mode, only when three conditions 
are met. First, the auto-flash sensor on 
the front of the unit needs to be aimed 
directly at the subject. Second, the 
slave unit mounted on the same side 
needs to be aimed toward the camera 
so that the on-camera flash will trig- 
ger it. Third, the unit needs to be placed 
outside the framing of the image in 
order not to show up in the photo- 
graph. The odds of having these three 
conditions coincide with the pictures 
I want to take in the natural world are 
no higher than those of getting three 
bars to line up on a slot machine. 

To further complicate things, delay 
switches must be set so that the two 
flashes won't go off at the same time 
and confound the TTL exposure of the 
on-camera unit. This causes maximum 
flash synch speed to drop from / to 
и» sec. on my F4 and N90, a very real 
problem in bright daylight where loss 
of a stop of shutter speed means hav- 
ing to set a higher aperture that may 
reduce working distance to arm's length. 

I devised a very successful remote- 
flash photograph in bright natural light 
for a Nikon N70 ad by aiming a man- 


ually adjusted SB-26 in one hand while 
shooting a shadowed bristlecone pine 
limb within touching distance with the 
other. The weaker built-in flash on the 
N70 indeed triggered the fill light 
exactly where I wanted it, but if I had 
used a Lite-Link, I wouldn't have had 
to figure out all the settings and I could 
have worked from a greater distance. 

Imagine having to photograph a spot- 
ted owl in mottled forest light. It's a 
calm bird habituated to photographers 
at about 30 feet and will stay put on a 
limb for the brief closer approach needed 
to position a remote flash. However, at 
the moment you near the flight dis- 
tance of the owl, you might not have 
the time to manually set the power out- 
put for the subject distance. 

With Ikelite's Lite-Link, you could 
quickly set down the flash on a small 
tripod and back up to shoot from 40 
feet with a 500mm lens without flush- 
ing the bird. Each frame would have 
perfect fill without your ever con- 
templating power settings. 

Lite-Link synchronizes the output 
of a remote flash by a brilliantly sim- 
ple technique. Ikelite created two sep- 
arate slave channels, one to turn on 
the remote flash by light from the 
mother flash, and the other to turn it 
off when that light stops. Since the 
mother flash stops when the right 
amount of light has been metered 
through the lens, the cumulative amount 
of light put out by more than one unit 
is simultaneously metered and con- 
trolled. The light on the subject can 
come entirely from one unit or the 
other, from both or from any number 
of units with separate Lite-Links. 

Exposures have been great. Гуе 
only gotten an incorrect exposure when 
I've exceeded the power of my remote 
flash by occasionally placing it too far 
away or when I’ve aimed it at a small 
part of the image area where the meter- 
ing system won't render it properly. 
You can easily learn to predict how 
your particular metering system 
responds to these situations and to 
bracket flash exposures accordingly. 

Lite-Link can be ordered directly 
from Ikelite Underwater Systems, (317) 
923-4523, or from Tory Lepp Pro- 
ductions, (805) 528-0701. Remember 
that you might not need to purchase 
a new flash for your remote unit. Many 
old automatic flash units with hot-shoe 
mounts will synchronize with your 
state-of-the-art mother flash. OP 


Gossen 
Luna-Pro 
Digital 


LUNA-PRO digital 


New Technology 
Proven Reliability 


Made by Gossen, whose reputation for 
accuracy, quality and durability is un- 
surpassed, the Luna-Pro Digital auto- 
matically measures and analyzes both 
incident and reflected light in a single 
metering operation and displays the 
reading clearly in large, easy-to-read 
numerals. 

The narrow measuring angle allows 
you to meter important details of your 
subject with great accuracy. The con- 
trast range is precisely analyzed and 
clearly displayed while the wide mea- 
suring range assures accurate теа- 
surements even at low light levels. 


* Professional incident/reflected 
light metering 

* Adjusted functions indicated on 
the display 

* Large easy-to-read display 

• Comprehensive measuring range, 
high sensitivity for night scenes 

* Simple contrast analysis in the 
analog aperture scale 

• Settings and measured values 
stored in memory 

e Full cine scale plus 25 f.p.s. for 
TV PAL standard, and 30 f.p.s. 
for NTSC 

• Extremely low power consumption 

* Auto power off 

See the Gossen Luna-Pro Digital at 

your dealer or contact: 


Bogen Photo Corp., 
565 East Crescent Avenue, 
Ramsey, N.J. 07446-0506 
(201) 818-9500 


We don't sell anything 
we wouldn't buy ourselves. 


A Circle No. 127 on Reader Service Card. 
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The bristlecone pine commands its arid mountain ground. Ancient, twisted Бу nature's 


forces, it began life as a seedling before the pyramids were built and had already lived 


2000 years by the time of Jesus Christ. It is, in fact, the oldest living thing on Earth. 


The photographer stops his camper truck at the end of the fire road and looks beyond. Five 


hundred feet above, along a ridgeline of the White Mountains, the bristlecones await him. 


ver wonder what an 
acclaimed virtuoso 
does for an encore? 
Imagine you're David 
Muench, celebrated 
photographer of the 
American natural 
landscape. Your prodigious talents, 
disciplined work ethic and tireless 
drive to express it all on film in your 
own lifetime have produced more than 
40 large-format books and countless 
advertising images, magazine layouts, 
nature cards and calendars over your 
long career. 
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So, again, the question: Where in 
this great country have you not put 
down your tripod? What's left for you 
to say? 

Muench's eloquent answer lies on 
every page of his new book, Ancient 
America (Roberts Rinehart Publish- 
ers). Locations as familiar to us as our 
own hands become mystical lands we 
swear we've never seen. 

Ask Muench for the formula behind 
Ancient America's magic and you'll 
get a deceptively simple answer: Pre- 
pare thoroughly. Go to the sacred places. 
Wait. Look. Feel. Then shoot. You've 


heard it before: f/8 and be there. 

But the art of David Muench's pho- 
tography has never been painted solely 
with the tools of location, light, pat- 
tern, texture, color or technical mas- 
tery. He also knows how to let the 
miracles happen. 

Muench scarfs down a Power Bar, 
shrugs on the backpack and sets his 
shoulders into the climb. He labors 
up the steep rocky path, wondering 
what this latest pilgrimage will reveal 
by sunset gold and morning amber. 
At the 11,000-foot-high ridgecrest, he 
beholds his destination: a singularly 


huge, twisted, rather gothic bristle- 
cone pine more than 40 feet in girth 
that he has dubbed Prometheus. 


“T love revisiting places, often just 
to be there again," Muench reflects. 
"[ don't feel comfortable just cover- 
ing a location. Whether it's the inner 
earth of the slot canyons or the bristle- 
cones on a high mountain, I'm still 


after the great impact, the strong pho- 
tography that comes out of the spiri- 
tual essence of the subject." 
Muench becomes so absorbed in 
every experience that the photograph 
becomes a snapshot of what's going 
оп in front of him—and inside him. 
This helps explain why he has no prob- 
lem returning again and again to pho- 


tograph El Capitan or the Grand Canyon 
or the Great White Throne in Zion. 

"Sometimes I think I should be cov- 
ering Australia or getting into subjects 
I know will give me a whole new expe- 
rience, like rock paintings." Muench's 
next book, /mages In Stone (Brown- 
Trout Publishers), is just that—a visual 
walkabout to primal rock art sites 
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throughout western North America. 
"Yet, there are still things I need 
to do a good job on here in America. 
I abhor the ‘one-shot’ concept, the 
‘definitive’ image; there isn’t one. You 
can do great work, make a represen- 
tative photograph of El Cap or Yosemite 
Falls. But it’s only another shot.” 
The seed of Ancient America was 
planted in Muench’s mind at the foot 
of the bristlecone pine. “I always 
wanted to do something with bristle- 
cones,” he recalls. “That desire 
expanded to the largest and tallest 
trees, the sequoias and redwoods. And 
it gelled and formulated in my mind 
for maybe 10 years or more. Every- 
thing is going so technical in the world. 
I felt it was important with the book 
to touch on something I feel so strongly 
about—our natural beginnings. I’m 
not sitting in judgment, but rather want- 
ing to make sure we don’t lose the 
purest sense of our natural world.” 
Anchored in cool dolomite rock that 
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guarantees its survivability, Prometheus 
seems as solid as Half Dome, as time- 
less and enigmatic as a god. It has 
defied the brutal winds, been twisted 
and bent by them in turn, as all things 
in life are changed by challenge. 
Few landscapes in the world are 
devoid of trees. Few places in our con- 
sciousness aren’t at least in part iden- 
tified by their trees. They’ re a universal 
symbol of standing tall against the 
odds, of life’s renewal, of great beauty. 
But as Muench set out to photo- 
graph Ancient America, he wondered 
what other qualities contribute to an 
innate sense of prehistory in the land. 
“I always felt a call to the primor- 
dial landscape. It's what I’ve been about 
all along. I first thought of the bristle- 
cone pine and what it represents in 
time. Just to walk in the sequoias brings 
a feeling way beyond the physical sub- 
ject of a large tree in your face. Red- 
woods have a mystical quality I can't 
describe in words and don't want to." 


For this project, Muench worked 
at extracting the thread of ancientness 
that weaves through the trees, the land, 
the water, the sky. He continually 
came back to one unifying theme: 
ancient light. 

"That's what holds it all together: 
The pursuit of light,” Muench explains. 
“It’s tied to our emotions and our 
energy. I tried to conceptualize ancient 
light versus right now. What’s the dif- 
ference? And realized I could only 
come from the perspective of a con- 
temporary photographer. It’s how you 
feel about the light, how you see it, 
how its magic or mystical quality 
affects you personally, that defines the 
choice you make with the camera. 

“You have to get away from rely- 
ing only on the subject. Light is the 
imagination’s main tool. It’s some- 
thing you work with in defining any- 
thing you want to, whether subject 
or landscape.” 

Not that familiar approaches to sub- 


ject are abandoned. А favorite Muench 
angle in the giant sequoia and red- 
wood forests is flat on his back to cap- 
ture the tremendous thrust of trees 
toward a center point in the sky. “That 
always thrills me." Primeval fog, minus- 
cule graphical patterns in bark or on 
rock, silhouettes in dawn light, sym- 
metry and asymmetry, seasonal changes 
and precise placement of the moon in 
the composition all receive consider- 
ation when the photographing begins. 

Afternoon light deepens to a rich 
gold. Sculptured highlights emerge out 
of the deep shadow convolutions of 
bristlecone bark. Muench moves the 
tripod closer, attaches a wider lens to 
the lens. No, that's not quite it...moves 
back, tries another lens. Something 
there, something... 

"Dusk and dawn lighting still give 
me a thrill every single day," says 
Muench. “Ninety-nine percent of the 
time I’m up before dawn to catch that 
first glimpse of the new day. I’m always 
working with the light, and sometimes 
it’s so surreal, like something is glow- 
ing in that tree trunk or rock form in 
a way that represents the eons of time. 

“Sometimes you wonder, ‘Why did 
this happen just now?’ Like it was 
just for you. So I know to absorb 
myself wherever I’m at. To listen. 
Then something clicks on, and you’re 
involved, you’re a part of something 
you can’t explain. I do it all for those 
transitory moments when you feel 
you’re a part of this landscape and 
the whole universe.” 

Muench works hard against the 
waning light, the chill wind whipping 
across the ridge. Look, hear the inner 
voice, feel, follow instinct and expe- 
rience...click. 

“сап get very intense," says Muench. 
“The expressive desire becomes so 
strong. There’s a real challenge to be 
‘in the right place at the right time. The 
light is changing, maybe the moon is 
moving into frame. I’ve got to move 
constantly to get it right; placement of 
the camera is critical. So you’re either 
running like hell to get to a place, or 
sliding to the side, sliding, figuring the 
direction of movement, wondering how 
that moon communicates with the sub- 
ject. Should I put it right on top? Real 
corny. Have it half-hidden? It’s mov- 
ing all the time, so you’ve got to keep 
reacting to it. It’s exciting.” 

And remember he does all this with 
a heavy tripod and large-format 4x5! 
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The last light is too far gone now 
to work. Muench puts away the flash- 
light he was using on the backlit scene 
to paint soft detail into the tree bark. 
Time to give in to the night. 

Muench generally limits his expo- 
sure to the more severe elements of 
nature to one or two days at a time. 
Generally though, he’s happy to leave 
civilization’s trappings behind. Favorite 
rustic fare includes energy bars, sand- 
wiches, heated broth, fruit, gorp and 
freeze-dried foods. In the earlier days 
of his career, wife and family business 
partner, Bonnie, and the two Muench- 
kins accompanied many of the sum- 
mer trips. Now, with the kids grown 
and on to their own careers, more of 
the journeys have become solitary. 

“Мо matter where I go or what I’m 
about to shoot, there’s always some 
surprise," Muench says. “Maybe I’ ve 


1) Bald cypress and tupelo trees sil- 
houetted against the light as morning 
dawns on a swamp by Horseshoe 
Lake, Illinois. 


2) The endangered silversword, or 
Aninahina to the Hawaiians, provides 
contrast and depth for this shot of the 
Haleakala Crater, Haleakala Nation- 
al Park, Hawaii. 


3) An ancient bristlecone pine, among 
the oldest living things on Earth, 
reflects the light of dusk in the heights 
of the White Mountains of the Sierra 
Nevada, California. 


4) In the Giant Forest of Sequoia 
National Park in California, the 
massive tree trunks seem even bigger 
because they fade into the fog. 


5) The shoreline of eroded sandstone 
at Salt Point, California, becomes 
almost primeval in the overcast light 
of a winter day. 


6) The mysterious qualities of the tufa 
formations of Mono Lake in 
California are enhanced by the 
twilight colors and a moonrise. 


7) A lone cypress tree makes a 
stunning silhouette as sunset colors 
reflect in the waters of the 
Atchafalaya Basin in Louisiana. 


All images here shot with Linhof Technika 4x5 
camera, Nikkor, Schneider and Fujinon lenses, 
Fujichrome Velvia 


scouted it the night before, thinking 
I've got it figured, then I respond to 
the moment or the mood or something 
happens with the light that's differ- 
ent. Then I might try angles Гуе used 
before, or something entirely new." 

“New” also means working with the 
latest technology. Though his Linhof 
4x5 large-format camera is still the 
technical grand tool, Muench has 
recently gone heavily into Canon 35mm 
equipment. “уе worked with Canon’s 
image-stabilization lens and binoculars 
on ads and in two Canon half-hour tele- 
vision documentaries of Galapagos- 
Amazon camera safaris I went on. The 
new equipment is really interesting. 

“T really like the 200-350mm tele- 
photo range because I don't use it much 
in 4x5. And I use the semi-wide-angle 
as a kind of sketching lens. It lets me 
be more spontaneous to changeable 
things. In a way, 4x5 is so cumber- 
some on some of the transitional, deci- 
sive moments in nature, like rainbows 
and other things that happen fast." 

But for Muench, sketching doesn't 
yield as many keepers. “Т find it hard 
to do serious work with the 35. Those 
final photographic statements with the 


4x5 really get me involved. But the 35 
is great for scenes you might miss with 
large format because you're changing 
film holders, or keeping it clean of dust 
or sand, especially in red rock coun- 
try. Photographing Ancient America 
brought up those same old mainte- 
nance problems—or I should say ancient 
problems," he laughs. “So it's nice 
with 35 because you can go on with 
your life, read a book or whatever." 

Muench also finds sketching in 35 
lets him play with elements of tonal 
space: exotic backlit and sidelit tones, 
or simplistic tonal elements, rather 
than concentrating only on subjects. 

Control of quality is a Muench man- 
ifesto, "though I haven't been as good 
as Ansel Adams, who controlled the 
entire visual process all the way to the 
end print. The large-format print is a 
much easier vehicle for creating the 
quality I like, without just showing 
detail for its own sake." 

Filters have a small corner in the 
Muench camera bag, but only to del- 
icately coax, never to overpower or 
change. Polarizers, neutral-density and 
compensating filters such as blue, red 
and magenta are the foundations of 


his filtration. The 81EF enhancing fil- 
ter was a favorite for warm golden 
tones. “Except for maybe gold, though, 
color wasn't what I was looking for 
in Ancient America. Every filter I 
worked with was meant to clarify my 
approach with the light." 

Fujichrome Velvia has been the 
film of impact in recent years for 
Muench, more recently supplemented 
with Kodak Elite. 

Morning comes early to the Muench 
tent. It's still pitch black. A quick bite 
of vittles and he ranges out with the 
gear, scouting the first setup of the 
day, always moving to stave off the 
biting cold. 

Above the eastern peaks of the White 
Mountains, pale morning light flows 
toward the stars. Magic is coming. The 
first orange rays touch striations of 
twisted bristlecone bark. He feels the 
old excitement, considers a new angle. 

Anchored in the cool rock of tech- 
nical mastery, he looks upon the ancient 
tree. Awe and mystery flood through 
him. He bends to the viewing glass and 
again becomes a timeless bridge between 
earth and sky, between vista and vision. 
Between mind and soul. OP 
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Canon U.S.A. has 
made the largestever 
corporate conservation 

ift to the National 

ark Foundation.’ 


Which helps to ensure 
that you'll always 
have beautiful things to 
look at through our 


binoculars. 


What more do you 


from us, a 


want 


Ok. 


EXPEDITION HID THE PARKS is the largest corporate-sponsored volunteer effort of its kind in the National Parks. And as part of this 
program, we'd like to give you a Swiss Army Knife and a Parks “Passport” containing valuable discounts on outdoor gear. Think 

of it as getting a $75 value just for buying any pair of our binoculars, each of which employs Canon's world-renowned EF lens 
technology. So excited your hands are shaking? Then try Canon's Image Stabilizing 12x36 binoculars. C 

The promotion's good through August 31st so, to find a dealer near you, call 1-800-OK-CANON. all On 


*The official non-profit partner of the National Park Service. ©1996 Canon U.S.A., Inc. 


For product guide, write Canon, C.S.B. 3192A, Melville, NY 11747. Visit us at http://www.usa.canon.com. on the Web. 
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Threatened by clear-cut logging, a unique bear represents the interconnection of all 


pristine rain forest grows 
on the western coast of 
Canada's British Col- 
umbia. Ancient sitka 
spruce, western red and 
yellow cedar and mountain hemlock 
shade countless clear streams. The cool 
water temperatures support the spawn- 
ing of 170,000 salmon every year, as 
they have for millennia. The salmon 
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are crucial to the diet of several species 
that abound in the region: black bears, 
black wolves, bald and golden eagles, 
orca whales, harbor and elephant seals, 
mink and other wildlife. 

As you journey through this lush, 
unspoiled region, before long, you'll 
come upon a mystical white appari- 
tion—Aa white bear. Called “Spirit Bear” 
or “Ghost Bear" by the native Kita- 


soo who have lived here for thousands 
of years, this gentle variation of the 
black bear isn’t an albino. It gets its 
pure white coat from a double reces- 
sive gene for white hair. 

Spirit Bear’s magical home of abun- 
dant wildlife centers on Princess Royal 
Island, just off the British Columbia 
coast. Every tenth black bear born here 
is a Spirit. That 10-percent frequency 


life within an ecosystem 


By James Lawrence * Photography By Charles Russell 


is higher than in any other place in 
the world. Like its black bear fellows, 
the Spirit Bear finds a uniquely sup- 
portive environment in the temperate 
rain forest. It supplements its plenti- 
ful diet of salmon with vegetation such 
as roots, legumes and berries. 

A Kitasoo legend tells of Raven, 
the Creator of all life, deciding to turn 
every tenth bear white to evoke mem- 


ories of a time when ice and snow 
covered the land. We now know this 
last ice age ended 10,000 years ago. 
And when Raven had done his magic, 
he issued a proclamation: Moksgm'ol 
(motch-ka-moe), the white bear, would 
live in this place, in peace, forever. 

Today, the Spirit Bear enjoys the 
protection of a hunting ban from the 
B.C. government. Likewise, the salmon 


Not an albino, the Spirit Bear is a 
unique white form of the black bear. 
It's native to Princess Royal Island off 
the British Columbia coast where 
clear-cut logging threatens the rain- 
forest habitat and viability of this 
beautiful, gentle bear. 


Canon EOS Elan, Canon EF 28-80mm, 
Kodachrome 200 
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are protected from fishing in the inlets 
of Princess Royal Island. The Kitasoo 
people say that the Raven's guaran- 
tee is in danger of being broken. 

In one of the great ironies of mod- 
ern life, the forests that form an indis- 
pensable part of the entire ecosystem 
can't, in effect, be seen for the trees 
by the very government that protects 


Bear Photo 


If bears could talk, what do you 
think they would say? 

For many people, bears would 
say something like, “You look like 
lunch!" Much of the public 
perceives bears as dangerous, 
unpredictable, ferocious predators, 
as eager to attack a human as any 
other species. 


It's an unfair assessment, 
according to Charles Russell, 
photographer, cinematographer, 
author and 30-year student of wild 
bears. Russell contends that we've 
been programmed to respond to 
bears with fear, by way of a steady 
diet of stories and images 
portraying bears as slavering, 
bloodthirsty carnivores slinking 
through the brush in search of 
hapless human victims. 

Just as with wolves and killer 
whales, there's a broader, gentler 
truth to the tale. 

It’s Russell’s belief that a bear, on 

first encounter, would be far more 
likely to say something like, *Hi. You 
smell interesting. What are you?" 
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the bears and the salmon. In seeming 
defiance of its own environmental 
edicts, the B.C. government has divided 
the island into tracts and issued per- 
mits for clear-cut logging. 

Of course, when you, a) take away 
the trees; b) the rivers and streams run 
silty brown; and c) you wipe out the 
salmon spawning grounds and local 


By James Lawrence 


Bears in the wild “аге far more 
our brothers than our enemies," 
Russell says in his absorbing book, 
Spirit Bear (Key Porter Books Ltd., 
Toronto). The book finds its 
compelling focus in Russell's 
fascinating adventures on Princess 
Royal Island, just off the coast of 
British Columbia. He was there to 
help film the 
documentary, “Island of 
the Spirit Bear.” 

In his search for the 
fabled white bear, Russell 
was literally befriended 
by a male Ursus 
americanus kermodei. 
Over several months of 
multiple encounters, 
Russell discovered that a 
gentle Spirit Bear not 
only tolerated his 
closeness but sought 
out and enjoyed his 
company. 

Don’t go expecting 
“Gentle Ben” encounters, though. 
"I'm very reluctant to suggest to 
people that it's safe to be close to 
these powerful creatures," Russell 
warns. “It takes a lot of experience 
to discern their changing 
emotions. Even then, one 
never knows for sure." 

Part of Russell’s criteria 
for ensuring friendly rather 
than dangerous encounters 
is to search for places 
where bears are so wild 
that they’ ve never seen 
people. *We experienced 
that in Kamchatka, Russia, 
as well as in Princess 
Royal Island. The bears are 
innocent of the things 


vegetation; then, d) you threaten every 
animal that depends on those food 
sources. All this for wood products 
that will mostly go overseas and in 
not much time at all be reduced to 
refuse, kindling and ash. Forever. 
Fortunately, the plight of the Spirit 
Bear and other species has aroused 
the compassion and activist ire of lead- 


grapher 


humans usually do to them." 

When approached by a bear, 
Russell asks himself several 
questions in quick order: 

Does the bear not know what he 
is and coming to investigate? Is it 
threatened by his proximity and 
using the *good offense" style of 
defense? Is it running at him to 
escape another bear and is he in the 
path of its retreat? Is it approaching 
because it's glad to see him? 

Only keen appraisal grown from 
years of exposure allow him to 
assess the potential threat quickly— 
and accurately. 

“You always need respect. A 
bond can quickly form—if you act 
in a certain way—based оп mutual 
curiosity. I’m sure it’s humans who 
cause the problems. So if you can 
relax and let them be, bears aren't 
nearly as threatening. I thought by 
understanding them better, we 
could get people to relax, perhaps 
not do the things that cause bears to 
be so fearful of us." 

Ironically, in places like 
Yellowstone National Park, where 
bears have become habituated to 
food from ignorant tourists, bears 


HEISE 


ing forces in the conservation of wild 
bear populations and their habitat. 

"Preservation of the Spirit Bear is 
of the highest priority to us," proclaims 
Matt Reid, executive director of the 


Great Bear Foundation (G.B.F.). The | 


non-profit organization is dedicated to 
the conservation of the world's wild 
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are at their most dangerous. They've 
developed a taste for human food 


and aggressively go after it. 
Russell characterizes all his Spirit 
Bear still photography as “grab 


shots.” His primary purpose in being 
on Princess Royal Island was to help 
film the documentary, so only 40 
rolls of stills were shot in 13 months. 
Because exposure to rain and 
drenchings in streams was a constant 
threat to his photographic equipment, 
Russell used relatively inexpensive 
Canon EOS Elan bodies. 

“It gets expensive dropping 
cameras in creeks,” Russell recalls 
with a chuckle. “But the Elans dry 
out well. I dunked one twice, and 
it’s still working fine.” 

The close proximity of his 
“buddy” bear allowed Russell to 
shoot mostly with a Canon EF 28- 
80mm lens. But light under the 
dense rainforest canopy and in deep 
canyons usually meant 
Kodachrome 200 pushed to 400. “I 
rarely had a chance to use 100 
film,” Russell says. 

Russell’s next journey into bear 
country will be two extended stays 
in Kamchatka over the next two 
years. While there, he hopes to 
further evaluate his ethos of 
peaceful human-bear relations. By 
sharing the magical timelessness of 
pristine bear habitat with the world 
at large, Russell gives us the 
opportunity to help preserve their 
world against our invasions. 

In the meantime, the beautiful 
white Spirit Bears of Princess Royal 
Island live on in their lush green 
paradise, oblivious to the nearby 
lumber clear-cutting that could 
wreck their thousands-year home. 

In Charles Russell, the bears 
have a better friend than they could 
possibly ever know. 
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Sonja Bullaty and 
Angelo Lomeo search 
for just the right light 
for their Provence and 
Tuscany landscapes 


Ву Rick Sammon 
Photography By Sonja Bullaty 
And Angelo Lomeo 


ne of my favorite 
aspects of being 
involved in the 
world of photogra- 
phy is interviewing 
great photographers. I like doing 
this because I not only learn new 
tips and techniques that help me 
in my own photography, but I 
meet some truly nice people. 
Such was the case when I inter- 
viewed Sonja Bullaty and Angelo 
Lomeo. This energetic husband- 
and-wife team had just returned 
from a day of shooting snow 
scenes in New York's Central 
Park and were in the process of 
"defrosting." Despite the chilly 
day, however, these two pros were 
very warm and most friendly. 
I had called Sonja and Angelo 
specifically to learn about the hows 
and whys of their photographs in 
their two latest books, Provence 


Photographers Bullaty and 
Lomeo watch the light play on 
the landscape throughout the 
day, not just at sunrise or sunset. 
They found wonderful color in a 
simple, bold composition of a 
field of lavender in the Mont 
Ventoux region of Provence. 
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Top, sunflowers glow т the bright sun т the Rhone River valley of Provence. The photographers were drawn to 
the work of the European painters, Van Gogh, Matisse, Cezanne and others, and the way that these artists were 
able to capture the unique light of the area. Bullaty and Lomeo, too, sought to capture the quality of light there. 
In the photo above, taken near Leonardo da Vinci's birthplace in Tuscany, a bright, overcast day allows the 
color and details of a group of olive trees and red poppies to show through. At right, a midday haze in Tuscany 
gives depth and color differentiation to a landscape of cypress and pinyon pine. 
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and Tuscany (Abbeville Press, text by 
Marie-Ange Guillaume). 

OUTDOOR PHOTOGRAPHER: 
What drew you to Provence? 

Sonja Bullaty and Angelo Lomeo: 
Quite simply, the light, which was 
captured by the European painters— 
Van Gogh, Matisse, Cezanne and oth- 
ers—as being exquisite and unique to 
this part of France. We love the work 
of these painters and wanted to see 
the area for ourselves. We've been to 
Provence many times since the 1960s. 

OP: Did you photograph during 
your early visits? 

Bullaty and Lomeo: Upon seeing 
the landscapes and meeting the peo- 
ple, we wanted to see what we could 
do in photographs with this wonder- 
ful part of the world. Over the years 
we accumulated quite a number of 
pictures. One day we realized that we 
had enough material for a book. 

OP: The landscape photographs 
in both Provence and Tuscany have 
a painterly quality to them. What 
draws your eye to these subjects? 

Bullaty and Lomeo: When you go 
to Provence and Tuscany, there's a 
poetry and a rhythm in those man- 
made landscapes. We felt that the farm- 
ers here are artists who cultivate their 
land with love and respect. We wanted 
to express this in our photographs. 

OP: In your landscape work, do 
you try to photograph exactly what 
you see or do you try to capture your 
impression of the land? 

Bullaty and Lomeo: It’s definitely 
our impression of the land, a kind of 
translation of our feelings to film. A 
photographer must be in tune with the 
subject to get an original image. 

OP: Looking at your books, it 
seems that landscapes dominate the 
pages. Is this your specialty? 

Bullaty and Lomeo: We also love 
to photograph people, wildlife, nature, 
architecture, the arts and abstracts as 
well. Our photography is our life, and 
we like variety in our lives. But on 


Fields of lavender and sunflowers in 
the Mont Ventoux region of Provence 
take on a painterly quality from 
diffused midday light and the use of a 
long focal length (400mm). Strong 
shadows of a sunrise or sunset would 
obscure the subtle colors of the fields. 


the topic of landscape photography, | 
we do follow this motto: Less is bet- | 
ter. Put another way, the simpler a | 
photograph, the more successful it will 
be. Therefore, careful composition is 
a must, and we concentrate on this | 
aspect of photography, as well as on | 
the light and mood of the location. 

OP: As a team, do you often come 
back with completely different pic- 
tures of exactly the same scene? | 

Bullaty апа Lomeo: Absolutely. | 
We each bring a different history and | 
point of view to our photographs. So | 
again, it's really our thinking and feel- 
ings that are captured on film. 

OP: What's your secret for get- 
ting such extraordinary photographs? 

Bullaty and Lomeo: Again, it’s the | 
light. But we need “just the right light." 
We sometimes wait hours, even days— | 
which is why we return again and | 
again to the same place. Also, when 
we travel, we try not to go to too many 
locations. Rather, we stay in one region | 
until we feel we've done justice to it. 

OP: How does a photographer | 
know when the light is just right? | 

Bullaty and Lomeo: You must look 
at a scene and see how the light changes, 
often dramatically. Evaluate how dif- 
ferent a scene looks under bright sun, | 
ап overcast sky, іп the afternoon and 
even in the rain. Then, choose the 
moment that you think is the best time 
to shoot. At that point, a photographer 
must be ready to shoot in the blink of 
an eye because the quality of light 
changes all the time. | 

OP: Do you have a favorite time | 
of day for photographing? 

Bullaty and Lomeo: Actually, no. 
Many photographers feel that the best 
times of day to shoot are the early- | 
morning and late-afternoon hours. Of 
course, the light is warm and the shad- 
ows are long at these times, but some 
subjects are best lit during midday 
with the intensity of the sun. And on 
an overcast or rainy day, you can pho- 
tograph all day. Naturally, in these sit- 
uations, we carry an umbrella—not 
for our comfort, but for our cameras. 

OP: Do you use any special | 
effect or correction filters to enhance | 
the light? 

Bullaty and Lomeo: We occa- 
sionally use a UV filter in the moun- 
tains and a warming filter for better | 
color. We very rarely use a polariz- 
ing filter to darken the sky. Generally, 

(Cont'd on page 99) | 
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Wildlife photography isn't easy. Even 
under the most ideal circumstances, 
capturing an intimate and private 
moment in the life of a wild animal 
is a tremendous challenge. 7f you can 
find the wildlife and if the sky pro- 
vides enough light, if you're success- 
ful in keeping the subject in focus as 
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-Format 


it moves and if you can get close 
enough to determine the correct expo- 
sure, and if the animal isn’t hidden by 
branches or tall grass, you just might 
get the shot. 

Advances in 35mm technology in 
the last 10 years have enabled wildlife 
photographers to capture amazing 


images on film that would have been 
virtually impossible when I bought my 
first camera, a Canon FT QL, in 1968. 
Ultrafast autofocus, incredibly accurate 
auto exposure, high-speed motordrives, 
super telephotos with outrageous max- 
imum apertures and internal stabiliza- 
tion systems have increased the odds 


VVIIOIIT 


dramatically in favor of photographers. 
Now, amateur photographers armed 
with this high-tech equipment can expect 
to compete with the best of the pros. 


Different Strokes 
Yet, having said all of this, I've 
taken a different route. I fell in love 


Capture spectacular color and sharpness with the 


6x7 format by following these special techniques 


Text And Photography By Jim Zuckerman 


with the 6x7cm format many years 
ago. Гуе used the Mamiya RZ67 since 
it was developed. This 6x7 camera 
has interchangeable backs that rotate 
between horizontal and vertical, built- 
in bellows for close focusing of all 
lenses, aperture-priority auto exposure 
with stepless shutter speeds and many 


other well-thought out features. 

The extensive line of Mamiya lenses 
are unbelievably sharp, from the 37mm 
fish eye to the 500mm telephoto. The 
6x7 system is the largest format that 
can be used for virtually all field appli- 
cations. Most photographers use the 
camera in the studio, but I use it under 
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On the previous spread, the great blue 
heron was photographed in the 
Galapagos Islands, a location where 
wildlife is unafraid of human pres- 
ence. To photograph the young moose 
in the Grand Tetons, a canoe was 
used. A water approach works well 
with many animals accustomed to 
land-based predators. Above, under- 
standing an animal's behavior can 
help you get close, too. Badgers defend 
territory and don't run when carefully 
and thoughtfully approached. 


Mamiya RZ67, Mamiya 250mm and APO 
350mm, Fujichrome Provia 100 


the most challenging conditions. 
There are two reasons why I love 
the 6x7cm format. First, when I pro- 
ject the transparencies in a 6x7 Cabin 
projector (available from Mamiya), 
they're absolutely dazzling. Some- 
times the images even seem sharper 
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than being there. The resolution is 
truly astounding; the color saturation 
and tonality is like nothing you've 
ever seen. 

Secondly, the 6x7 system is more 
marketable. When I send a selection 
of images to prospective clients, they 
instantly know that I’m a serious pro- 
fessional and give careful considera- 
tion to the images. The size also grabs 
the attention of photo buyers, since 
they don't need a magnifier to review 
the images. In addition, larger pieces 
of film reproduce better in magazines, 
books, posters, calendars and greet- 
ing cards. 


The Down Side 
Most wildlife photographers think 
I'm crazy for shooting with medium 
format because Гуе actually made the 
job of capturing saleable images much 
more difficult. A medium-format shot 
may be more marketable, but it's harder 


to get the image in the first place. 

With the 6x7 format, there are no 
motordrives, no autofocus and no inter- 
nal stabilization systems. The Mamiya 
powerwinder advances the film at 
approximately one fps, which is slower 
than I can do it manually. The top-end 
shutter speed of the RZ is Хо sec., which 
is relatively slow if you want to freeze 
a running animal like a cheetah. 

In addition, the maximum aper- 
tures of the lenses are nothing to get 
excited about. Most of the telephotos 
are f/5.6. If you use the 1.4X tele- 
converter, the effective aperture is 
now f/8. Focal lengths are actually 
shorter—to get an approximate 35mm 
equivalent, divide by two. 

The longest focal length I have is 
500mm, plus the 1.4X extender, which 
equals 720mm. This is equivalent to 
about a 350mm f/8 lens іп 35mm рһо- 
tography. In moderate to low light 
conditions, I’m forced to use a shut- 
ter speed that's dangerously slow or 
fast, grainy film to compensate for 
the serious loss of light with the f/8 
lens combination. 

Medium-format equipment is also 
very heavy—my photo backpack 
weighs about 55 pounds. I used to be 
six feet, four inches tall but, after 25 
years in photography, Гуе been com- 
pressed down to five, ten! 


Overcoming The Challenges 
How do I deal with these challenges 

and bring back saleable wildlife images? 

Here are some of my solutions. 

Shoot at nesting and den sites. 
When you know where an animal will 
be, it's not difficult to prefocus on a 
position and wait. With a simple blind, 
you can set up a camera and tripod 
surprisingly close to a bird's nest or 
the den of many animals without dis- 
turbing them or frightening them away. 
(A good nature photographer always 
respects his or her subjects.) Depend- 
ing on the species, it may require many 
days to bring the blind into position, 
but once you're inside, your subjects 
will be within telephoto range of 
Mamiya's lenses. 

Travel to destinations where wildlife 
are unafraid of human presence or 
accustomed to vehicles. Many wildlife 
refuges across the United States have 
very accessible roads perfect for pho- 
tographers. In Africa, animals are used 
to seeing dozens of safari vehicles on 
a daily basis, and they consequently 
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ignore their presence. By using the 
automobiles as a blind, you can get 
quite close to most species. In the 
Galapagos Islands, you can virtually 
walk up to most of the birds, reptiles, 
mammals and crustaceans and photo- 


| graph them with a wide-angle lens! 


Bait animals with food. In winter, 


| animals are hungry. Food is often 


buried under many feet of snow. The 
air is crisp and clean, and the scent of 
food travels a long way. Predators such 
as foxes, wolves, coyotes, bobcats and 
eagles can detect pieces of raw chicken 
or beef from long distances. Working 
from a blind and being very still and 
quiet, you can attract a wide range of 
wildlife to your location. 


Locate Predictable 
Concentrations 
Of Animals 

Throughout the world, there are 
large concentrations of animals 
where you can work in close prox- 
imity to your subjects. This will 
virtually guarantee successful 
images that include animal behav- 
ior and tight head shots. These 
concentrations occur with: 

* Brown bears after salmon in 
the Brooks and McNeil Rivers in 
Alaska in July; 

* Horseshoe crabs on beaches 
south of Boston, Mass., in May; 

* Bald eagles near Haines, 
Alaska, during winter months; 

* Monarch butterflies overwinter 
en masse in the Sierra Madre 
mountains of Mexico, October 
through March; 

* Wildebeest migration between 
Kenya and Tanzania, August; 

* А large concentration of 
Canada geese gather in potato 
fields on the California/Oregon 
border in November; 

* EIk and bison are easily 

approached and photographed all 
year in Yellowstone National Park 
(but approach with care and fol- 
low park regulations); 

* Northern elephant seals haul 
out by the thousands on San Miguel 
Island beaches in the Channel 
Islands National Park, California, 
December through February. 


Seed-eating birds that remain in the 
north during the cold months of win- 
ter can be attracted to a location with 
high-protein sunflower seeds, peanuts 
or almonds. If you hollow out the top 
of a branch and insert the food mate- 
rial below the surface of the bark, it 
won't show when you photograph the 
birds from the correct angle. This kind 
of bird photography can be done from 
the comfort of your own heated liv- 
ing room. If a tree doesn't grow close 
enough to your house, cut an attrac- 
tive branch and mount it on a post a 
few feet away from a window. Keep 
your camera mounted on a tripod, pre- 
focused on the right spot. 

Work with captive animals. While 
some controversy has followed cap- 
tive animal photography, such work 
offers the chance to show off these 
beautiful animals in ways otherwise 
impossible. Most game farms treat the 
animals with great love and care. Avoid 
those that don't. 

Game farms have most of the large 
North American mammals, including 
grizzly bear, mountain lion, lynx, bob- 
cat, wolf, coyote and fox. In natural 
environments, you can conveniently 
use a Mamiya RZ67 or other medium- 
format camera. Even under these con- 
ditions, however, it isn't easy. The 
animals run all over the place, and it's 
all you can do to follow focus. But 
over the course of several days, you'll 
be able to take dozens of great images. 

Other controlled situations would 
include butterfly houses, butterfly farms 
(such as those found in New Guinea), 
major aquaria such as the Monterey 
Bay Aquarium, reptile houses, crocodile 
and alligator farms, breeders of exotic 
birds, reptiles and amphibians and rap- 
tor rehabilitation centers. In these sit- 
uations, you'll be able to get very close 
to each species and fill the frame with 
them, even with the limitations of 
medium-format focal lengths. 

Using these techniques, I can com- 
pete with 35mm shooters. It's true that 
even under the best circumstances, I 
sometimes miss shots because my 
equipment just isn't fast enough or 
automatic enough to capture the action. 
I've accepted that, however, in 
exchange for the awesome clarity of 
a sharp 6x7cm image. When I present 
a slide show, the audience isn't see- 
ing the shots Гуе missed. But the ones 
they do see, and the ones I present to 
my clients, are truly spectacular. ОР 


Now, for a limited time, save up to $250" 
or even more with this special offer. 


*For example, when you purchase an EOS-1N Body plus EF28-70mm USM and 
EF70-200mm USM lenses, your combined savings could - $250. 


Take advantage of this rare 
opportunity to save on Canon's 
top-of-the-line EOS SLR cameras 
and six most popular professional 
USM lenses, the products in greatest 


demand by today's consumers. 
The more items you buy, the more 
you save. Act now! 

Purchase Canon products between 
March15 - July 31,1996. 


Don't miss 
the chance to see 
your savings add up! 


O 1996 Canon U.S.A., Inc 


EOS-1N Body 

EOS-1 Body 

EOS A2E Body 

EOS A2 Body 

EOS A2E EF 28-105mm USM Kit $100 
EOS A2 EF 28-105mm USM Kit $100 


, EF 28-70mm 
$ 75 : f/2.8L USM 
Set д 


ЕҒ 70-200тт 
f/2.8L USM 
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EF 300mm f/4.0L USM ......... 
EF 28-70mm f/2.8L USM .... 

EF 70-200mm f/2.8L USM 

EF 28-105mm #/3.5-4.5 USM ...... 
EF 35-135mm f/4.0-5.6 USM 

EF 100-300mm f/4.0-5.6 USM 


Canon \ > 
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HOW ТО GET YOUR REBATE: 

1. Purchase any of the products listed between March 15,1996 
and July 31, 1996. Name 

2. Fill in all the information on the "Cash in with Canon" Please Print 
Request form. 

3. Attach the CUSTOMER PORTION of the ORIGINAL Canon 
U.S.A. warranty card with imprinted model and body numbers, 
and a COPY of the sales receipt from an authorized Canon 
Dealer with store name, date of purchase, camera and/or lens 
model name, and price paid clearly legible, and mail to: City State Zip 
Canon Rebate 
P.0. Box 9002 
East Norwich, NY 11732-9002 


Address 


Phone ( 


Dealer's City 
бее 


EOS-1N BODY 

Е05-1 BODY 

EOS A2E BODY 

EOS A2 BODY 

EOS A2E EF 28-105mm USM KIT 
EOS A2 EF 28-105mm USM KIT 
EF 300mm f/4.0L USM 

EF 28-70mm f/2.8L USM 

EF 70-200mm f/2.8L USM 

EF 28-105mm 1/3.5-4.5 USM 

EF 35-135 mm f/4.0-5.6 USM 

EF 100-300mm f/4.5-5.6 USM 


$1 00 TERMS AND CONDITIONS Limit one of each camera or lens model per Rebate 
$75 Certificate. Purchase must take place between March 15, 1996 and July 31, 1996. 
Claims must be received by August 31, 1996, after which time the P.O. Box will be 
$75 closed and your rebate request returned by the Post Office. Only purchases from an 
$75 Authorized Canon Dealer in the 50 United States and Puerto Rico are valid. Only 
Canon products with a Canon U.S.A. warranty card are eligible for this rebate. This 
rebate form must be accompanied by the ORIGINAL customer portion of the warran- 
ty card with imprinted model and serial number and a COPY of the sales receipt from 
an Authorized Canon Dealer with store name and address, purchase date, camera 
$75 and/or lens model name, and price paid clearly legible to be valid. Warranty card will 
be returned by September 30, 1996. Use original receipt if service is required before 
card is returned. Requests to P.O. Boxes will not be honored. Any misrepresentation, 
fraudulent information or multiple claims voids the offer, and documentation will not be 
returned. Canon reserves the right to request additional identification and/or docu- 
mentation. No responsibility is assumed for lost, late or misdirected mail. Please retain 
a copy of all documents sent. Rebate check must be cashed within 90 days of 
issuance and cannot be reissued. Please allow 6-8 weeks for receipt of rebate check. 
Offer void where prohibited by Federal State or Local law. 
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Hike and canoe Ontario's Algonquin Provincial Park for wildlife and magnificent glacial landscapes 


Water 


Text And Photography 
By Henry Georgi 


Outdoor Photographer 


Almost three-quarters of the province 
of Ontario lies in the Canadian Shield, 
providing a landscape of lakes and 
rivers surrounded by white and red 
pine forests. As a result, one of the 
best ways to explore this country is 
the way in which the voyageurs did a 
few hundred years ago—by canoe. 

A canoe offers photographers a 
chance to slip silently into the wilder- 


ness and opens up a variety of pho- 
tographic opportunities. In fact, the 
canoe was the vehicle of choice for 
one of Canada’s most famous artists, 
Tom Thompson, to his favorite des- 
tination—Algonquin Provincial Park. 

This 3000-square-mile wilderness 
offers the photographer a classic Cana- 
dian Shield landscape, with wind-bent 
white pines, spruce bogs, loon-filled 


lakes and granite shores that inspired 
many of Canada's Group of Seven 
artists. A great deal of effort has gone 
into preserving the natural state of this 
park since its creation in 1893, and the 
wilderness is interrupted by only one 
paved road, Highway 60, which runs 
through Algonquin's southern corner. 

Entering Algonquin from the south- 
western side via Highway 60, your first 


stop should be Algonquin Outfitters on 
Oxtongue Lake. Here, you can find all 
the information you might need (includ- 
ing great advice on scenic destinations), 
as well as full outfitting services for 
single or multi-day trips into the park's 
interior. If you're a novice, they'll let 
you paddle around Oxtongue Lake 
before taking a canoe into the park. 

Once inside the park, you'll find 


numerous lookout and hiking trails 
offering great opportunities for scenic 
and wildlife photography. There's a 
large moose population in the park, 
and it's quite common to find moose 
along the highway early in the morn- 
ing or late in the day. Other wildlife 
you can spot close to the highway 
include deer, beaver, great blue herons 
and the occasional bear. 
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Before we put our 
name on a tripod, 
we view it from 
every angle. 


See your dealer or write: 
Bogen Photo Corp., 
565 East Crescent Ave., 
P.O. Box 506, Ramsey, NJ 07446-0506 
(201) 818-9500. 


We don't 0 sell anything 
es. 


we wouldn't buy ourselv 
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METZ 45CL-4 


POWERFUL 
DEPENDABLE 
VERSATILE 


For complete information 


Bogen Photo Corp., 565 East Crescent Avenue 
P.O. Box 506, Ramsey, NJ 07446-0506. 
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This page: A couple fishes the aptly 
named Canoe Lake in the Algonquin 
Provincial Park. Previous spread: At 
left, a kayaker “surfs” the rapids of 


| the Ottawa River. Top middle, moss 


and lichens grow on the glaciated 
landscape of Philip Edward Island. 


| Top right, a couple explores the 


rugged terrain in Barron Canyon, 
part of Algonquin. Bottom right, the 
sun sets over Georgian Bay, near 
Killarney Provincial Park. 

Nikon F3; Nikkor lenses: canoe—50mm, 


kayak and canyon—80-200mm, lichens— 
24mm, sunset—300mm; Fujichrome Velvia 


To truly experience all Algonquin 
has to offer, however, you should take 
a canoe and spend a few days in the 
interior. There are more than 1000 
miles of canoe routes that crisscross 
the interior, with picturesque camp- 
sites available on many of the lakes 
and rivers. Here, you can capture the 
serenity of a lone canoeist paddling 
through the mist at sunrise or experi- 
ence the challenge of photographing 
the ever-present but elusive loon. Two 
of the best (and most accessible) lakes 


| to explore are Opeongo Lake, with its 


many inlets and island, and Rock Lake, 
with dramatic granite cliffs rising 
straight out of the water. 

A less-traveled area of the park 
worth exploring is Barron Canyon. 
Once a drainage channel for the gla- 
ciers that shaped the Canadian Shield 
landscape, the canyon is one of the 
most spectacular and least known sites 
in Ontario. Access to this eastern sec- 
tion of the park is via Achray Road 


off Highway 17 just north of the city 
of Pembroke. A one-mile loop trail 
follows the canyon rim along its 
deepest points. 

The most inspiring view of the 300- 
foot granite cliffs, however, is from 
the river itself. It’s an easy three-hour 
paddle by canoe up to the canyon from 
the Achray Road bridge, which crosses 
the Barron River. Canoes can be rented 
from an outfitter on Achray Road just 
outside of the park. This area shouldn’t 
be missed. 

Between the main section of Algon- 
quin (along Highway 60) and the 
eastern area of the park are a few spots 
worth exploring if you’re interested 
in photographing (or trying to photo- 
graph) the wilder side of paddling 
sports. The Madawaska Kanu Centre 
near Barry’s Bay offers kayak and 
canoe instruction and has a kayak race 
course near its base set up all sum- 
mer on the Madawaska River. Here, 
you can photograph racers as they train 
for upcoming competitions. 

Since the owners are ex-World Cup 
racers themselves, it isn’t unusual to 
spot top international competitors drop- 
ping by for a visit. The Centre also 
offers family float trips down the 
Madawaska, providing an excellent 
opportunity for great candid shots as 
the rafts travel through Class II and 
Ш rapids. 

For bigger water and bigger thrills, 
the Ottawa River’s Rocher Fendu sec- 
tion just south of Pembroke along High- 
way 17 is the place to go. Historically, 
this section of narrow channels and 
Class IV rapids meant long portages 


for fur traders and voyageurs. Now it's 
rafted commercially and, on weekends, 
it’s a whirlwind of activity as rafters, 
kayakers and canoeists play in the 
rapids. The raft companies all have 
their own photo/video departments and 
can recommend the best spots to catch 
the action, several of which you can 
reach from nearby River Road. 
Early morning, before the action 
starts, is a great time to take a canoe 
or small boat and explore the 
archipelago of islands above the rapids. 
The scenery here, reminiscent of a 
southern bayou, is hard to beat, with 
an abundance of great blue herons and 
the occasional osprey. To access this 


area, you can put your boat in at the | 


public dock in the town of La Passe. 

If you have plenty of time and wish 
to explore more of the Canadian Shield 
landscape, Killarney Provincial Park 
and the surrounding area is another 
excellent destination. This region was 
a favorite hangout for Group of Seven 
artists Franklin Carmichael and A.Y. 
Jackson. The park offers truly majes- 
tic panoramas, featuring turquoise 


alpine lakes surrounded by cliffs of | 


white quartzite and red granite. As this 
is a popular spot in the summer and 
fall, book well in advance for a camp- 
site at the campground or for permits 
to the interior. 

An area less visited but equally 
spectacular is Philip Edward Island, 
just south of the park in Georgian Bay. 
It’s a short paddle by canoe or sea 
kayak from the access point in the 
south end of Killarney Provincial Park. 
On the bay side of the island is an 
incredible archipelago of windswept, 
glaciated islands of red granite. Since 
it’s all on “crown” land (Canada’s 
equivalent to the Bureau of Land Man- 
agement in the United States), you can 
camp anywhere you like at no cost, 
although “по trace” camping practices 
are appreciated. Camped on one of 
three smaller islands, you don’t have 
to go far to photograph classic sun- 
sets and sunrises. 

For more information on Algonquin 
Provincial Park, contact the park office 
at (705) 633-5572 or Algonquin Out- 
fitters at (705) 635-2243. For infor- 
mation on the Madawaska and Ottawa 
Rivers, contact Madawaska Kanu Cen- 
ter at (613) 238-7238. For informa- 
tion on Killarney Provincial Park and 
Philip Edward Island, contact the park 
office at (705) 287-2900. ОР 


Tr«cks 
Sherlock™ Hiking Staff 
Lightweight, telescoping staff 
adjusts with sure-locking push 
button. It'll never let you 
down. Knob removes to 
camera mount; rubber foot 
removes to a steel tip for firm 


positioning. „= 


У e іг». 


CASCADE ЁЁ 
DESIGNS 


THERM-A-REST 


For catalog and dealers near yov: 


1-800-531-9531 


Mail to: Texas; Dept. 8DJN6; 


Address 


PO Box 5050; Austin, Texas 78763 


City 


® 


State 


і 
| 
or call 1-800-8888-TEX, Ext. 459. | 
1 
і 
і 
1 
I 
1 


EI 


A Circle No. 175 on Reader Service Card. June 1996 59 


60 Outdoor Photographer 


Wildflowers can stimulate the outdoor photographer like no 
other subject. Mother Nature offers a palette of color that cov- 
ers the visible spectrum. In a good year, the photographer 
may be overwhelmed by the choices of patterns and color. 
But with careful planning and determination, you can make 


your wildflower experience both enjoyable and productive. 


A little planning and thought can turn your wildflower images from good to great 
Text And Photography By Christopher Talbot Frank 


Finding Wildflowers 

One of the keys to great wildflower 
photography is finding the right loca- 
tion. When is the peak bloom? What 
time of day will have the best light to 
emphasize this location? 

Do you want backlight, sidelight 
or soft light? Many people get so 
excited when they see a nice group- 
ing of flowers that they photograph 
the blooms without even thinking about 
the quality of the light. 

If you have the time, go out a week 
or two before peak bloom to scout out 
potential locations. You may be able 
to photograph species that wilt before 
the peak but, more importantly, you 
can find great locations to visit at peak 
bloom. You'll know the light and will 
have a rough idea of how you want 
to compose your image. 

Keep a record of good locations. 
Areas that flower one year will usu- 
ally flower again the next, though the 
actual amount of flowering will vary. 
When an exceptional year comes, 


many of your favorite spots may be 
completely carpeted. 

Call ahead to the parks or areas you 
wish to visit. Ask when the peak wild- 
flower bloom is expected and if it's a 
better than average year. When call- 
ing a visitor center, listen carefully 
and consider how knowledgeable is 
the person answering the phone. I've 
received both valuable and inaccurate 
information from these centers. 


The Right Light 

Light separates the good wildflower 
images from the superb. Many pho- 
tographers prefer to shoot on overcast 
days or under diffused light to have a 
more even light with saturated colors. 

I photograph some of my subjects 
under these conditions, but prefer the 
opposite. I love the harsh light early 
or late in the day. I usually backlight 
or sidelight my wildflowers to get bril- 
liant colors and greater contrast. You'll 
also get great shadows and the many 
shapes and patterns that they create. 


Remember that while shooting into 
the sun, you'll need to shade the lens 
against sun flare. 

But what do you do during the mid- 
day hours when the light is flat? This 
is the time to scout out new areas. I 
drive and park in a promising area 
and, since I’m a large-format shooter 
with a 50-pound pack, I start my day- 
hiking without my camera. This allows 


Close-up or the landscape? Images 
across the top show the drama of the 
close-shot Datura (jimsonweed) at 
left; the bold mass of dune primrose 
and sand verbena in the middle; and 
the strong composition of rock and 
flowers at right in the Anza Borrego 
Desert State Park near San Diego, 
Calif. At far left is an often overlooked 
plant, a saprophytic snow plant, in the 
Sierra Nevada of California. 


Toyo 45А field camera, Nikkor135mm, Kodak 
Ektachrome 64 and Fujichrome Velvia 
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The big landscape can be enhanced 
with a foreground floral display 

or, conversely, a great group of 
flowers is sometimes best shown off 
as part of a larger landscape. These 
wildflowers are near McGee Creek 
in the Sierra Nevada. 


Toyo 45A field camera, Nikkor 135mm, 
Fujichrome Velvia 


for freedom of movement and thought. 

I walk through the area looking for 
potential images and circle back to my 
vehicle. I do this many times during 
the noon hours and in different areas. 
When I find a promising spot, I deter- 
mine when the right light conditions 
will exist and return then. 

Backgrounds are very important to 
effectively capture wildflowers on 
film—they need to be sharp in your 
large-scale landscape images. For flower 
portraits, you'll generally want a soft 
background so that your subject stands 
out. You still need to pay attention to 
the background—its pattern, tone and 
color. A dark background will allow 
brightly lit flowers to dominate. The 
background color should help to empha- 
size your subject. I like to contrast my 
flower images with the blue sky or 
against the bluish tone you get when 
a background is in the shadow. 
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Close-Up Or The 
Big Landscape? 

Many people, espe- 
cially when starting out, 
tend to shoot close-ups 
of flowers. These por- 
traits can be beautiful 
and saleable, but the 
more marketable images 
are often of the grand 
landscape—images of 
wildflowers and the sur- 
rounding environment. 

These images are 
much more difficult to 
take than the individ- 
ual flower shot. The 
way you compose your 
scene with the fore- 
ground, background and 
lighting is essential to 
getting a great photo- 
graph. Usually, these 
images have beautiful 
flowers in the fore- 
ground and nice moun- 
tains, trees or other 
scenery in the background. 

Highly marketable landscape im- 
ages need to be sharp throughout the 
frame. This is actually easiest to achieve 
with a large-format view camera. You 
can adjust the plane of focus to make 
the foreground and background sharp, 
usually by tilting the front lens stan- 
dard forward. You can also find the 


hyperfocal distance and close down 
your lens to a small aperture to in- 
crease depth of field. 


Wind And Weather 


The wind and weather can play 
havoc on the wildflower photographer. 
One of the major causes of blurry 
images is wind. When using slow shut- 
ter speeds, the flowers must be com- 
pletely still or you'll have unsharp 
images. On extremely windy days, I 
won’t even try to shoot, but instead 
will go and scout out new areas. 

The less windy days are even more 
frustrating for me. I set up my shot 
and wait, sometimes for hours, for the 
flowers to stop moving. On these days, 
there always seems to be calm peri- 
ods, maybe a second or two, when 
you're able to click the shutter with 
no flower movement. 

Get a weather forecast for the area 
and plan on coming out on calm days. 
The five-day extended forecast is very 
useful for this. Plan some of your shots 
in the early morning. The morning 
hours are usually calm, while the winds 
tend to pick up in the afternoon. 


The Overlooked Wildflowers 

There are many overlooked wild- 
flowers that don't get the attention that 
the carpets of wildflowers receive. Many 
species of belly flowers aren't even 
noticed unless you examine the ground 


Using View Camera To Adjust Plane Of Focus 


Plane of focus is parallel to front lens board 
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Your 1997 Scenic Calendar 


Order early to reserve your copy of OUTDOOR PHOTOGRAPHER Magazine's 
1997 Scenic Calendar — a first-time collection of exceptional images of the 
great outdoors presented by the Editors of OUTDOOR PHOTOGRAPHER Magazine. 


12 great seasonal images from professional photographers around the country 


Oversized 14” x 12” format with large daily planning boxes 
Plus, a special guide to the peak times from January to December to visit photography 


hot spots around the country 
Only $11.95 each’ 
WESTCLIFFE PUBLISHERS, INC. 


TO ORDER CALL: 1-800-523-3692 
Or Fax: 303-935-0903—(Visa or Mastercard only) 


Shipping & handling charges additional. Sales tax added for Colorado orders. Please allow 6-8 weeks for delivery. Orders are subject to approval. 


Phoenix 


Photomark 
Contact: Rod Klukas 
800-771-6627 
602-244-1133 


Contact: Cynthia 
909-626-2219 


Paul Cousins 
213467-1212 
ndio 
Johnson Photo 
Contact: 
Bill Johnson 
619-347-3774 


go Jim 
or James 
714-250-7073 
Los 


Angeles 
Bel Air Camera 
Contact: 
Steve Mrozowski 
310-208-5161 
Calumet 


Contact: 

Mike Kampler 
213-466-1238 
Е Sales Co. 
Contact: Mark 

or Michael 
800-292-6137 
213-660-3460 
PRS Photo Rental 
Contact: Hu Chan 
213-629-9020 
Samy's Camera 
Contact: 

Steve Rahm 
213-938-4400 
Simon's Camera 
Contact: Simon 

or Paul 
213-463-8585 

Palo Alto 
Keeble & Shuchat 
Contact: Tim Schell 
415-327-8511 
mento 


Frank Rocha 
916-483-3435 


Contact: Rod 
or Grahm 
415-453-4322 
San Diego 
Camera Ех 
Contact: Ken Petsch 
619-297-7177 
George’s Camera 
Contact: Susan 
619-297-3544 


Camera 
Contact: Todd Hoyt 
619-737-6002 
San Francisco 

Adolph Gasser 
Contact: Martin 

or Everett 
800-994-2773 
Camera ue 
Contact: John Goh 
415-982-4946 
Camerabug Shop 
Contact: 

Peter Henricks 
415-585-3099 


Photographers 


ng 
Contact: Joe 
800-833-0060 
Pro Camera 
Rental & Su 
Contact: Ray Olson 
415-431-3313 
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Contact: John 
& Chuck 
805-898-8800 
Samy's Camera 
Contact: 
Mike Brown 
805-963-7269 
Santa Clara 
Ewert's Photo 
Scientific 
Contact: Rik Franz 
408-727-3686 
Torrance 
Silvio’s 
Photo Works 
Contact: Silvio or Ira 
310-791-7100 


Kerry Morris 
310-450-4551 


Erwin Bunzli 
800-257-8886 
303-871-0700 


CONNECTICUT 


East Hartford 
Simond’s 
Photographic 
Contact: Michael 
203-291-0442 

Stamford 


Camera 
Wholesalers 
Contact: George 
or Tim 
203-357-0467 


FLORIDA 


Miami 
World Wide Photo 
Contact: 
Andrew Dillon 
305-756-1744 
ndo 


Mike Rausch 

407-841-1485 
West Palm Beach 

Great National 
Camera 
Contact: 

Larry Matthews 
407-689-3166 
Ken Hansen 


Contact: 
Ken Hansen 
407-832-4844 


Contact: John 
404-885-1885 


Martin Nubson 
847-860-7458 


Jim Gallichio 
312-440-8209 
Helix Camera 
& Video 


Contact: 
Clay Bannister 
312-421-6000 


Photo 
Emporium Inc. 
Contact: Jeff 
312-777-3915 


Muncie 


Jack’s Camera Shop 


Contact: 
Ronn Brown 
317-282-0204 


KENTUCKY 
Ft. Mitchell 
K&R 
Photographics 
Contact: Joe 
606-341.6986 
Louisville 
Whittenberg Photo 
Contact: Bruce 
502-589-5755 
MAINE 
Portland 
Photo Market 
Contact: Peter 
207-775-6500 
MARYLAND 
Baltimore 
Suppiy | 
пс. 
Contact: Chip Routt 
800-344-3776 
410-235-6200 
Silver Spring 
Industrial 
Photo Products 
Contact: Bob Becker 
301-587-3600 


. Levine 
Contact: Charlie 
617-951-1499 
SBI Sales 


Contact: 

Pro Sales Dept. 
800-234-5724 
617-542-0077 


lelrose 

Hunt's Photo 

& Video 

Contact: David Legg 

617-662-8822 
MICHIGAN 


po 
5 гау Аррһапсе 


Contact: 
Kevin Dolan 
313-274-9500 
Grand Rapids 
Arden's Photo Inc. 
616-456-7881 


ging 
Contact: Pat Doyle 
612-525-8000 


Equipment Div. 
Contact: Len 
or Joan 
800-533-8030 
MISSOURI 
Kansas City 


Contact: Barry Miller 
800-366-7244 
NEVADA 
Las Vegas 
Sahara Camera 
Contact: 


Fred Hmoud 
702-457-3333 


Contact: Kenn) 
516-482-102 
New York 

Adorama Rentals 
Contact: George 

or Jacob 
212-627-8487 
Alkit Pro Camera 
Contact: Carlos 

or Alan 
212-674-1515 
Calumet | 
Photographic 
Contact: 

Kevin ее, 
212-989-8500 


PARTICIPATING DEALERS 


Foto Care Ltd. 
Contact: Fred 
212-741-2990 
Gil Ghitelman 
Ca 


тега 
Contact: Gil or Les 
212-924-3020 
K & M Camera 
Contact: Eugene 
212-532-1106 
Photo Habitat Inc. 
Contact: Ray 

or Walter 
212-473-5665 
Wall Street Camera 
Contact: Elli 
212-344-0011 

Вос! 

Hahn Graphic 
Contact: 

Michael Brown 
716-254-5705 


maging 
Contact: Bob G. 
216-361-6800 
Columbus 


Midwest 
Photo Exchange 
Contact: 

Jim Andracki 
614-261-1264 

Nelsonville 

Wilson's Studio 
& Camera 
Contact: 

Bob Wilson Jr. 
800-457-1946 


n 

Contact: John 

or Artie 
800-876-7058 
503-299-4010 
Pro Photo Supply 
Contact: Jonathan 

or Becky 
800-835-3314 
503-241-1112 


PENNSYLVANIA 


evittown 
Allen’s Camera & 
Video 
Contact: 
Allen Leichter 
215-547-2841 
vp curio 
otographics 
Supply 


Contact: 

Skip Spellman 
800-245-6715 

Philadelphia 

Camera Care 
Contact: 

Steve Serota 
215-925-7805 


Contact: Colin Miller 
215-538-9233 


TEXAS 


Arlington 
Arlington Camera 
Contact: Bill Porter 
817-261-8131 
Austin 
Capitol Camera 
Contact: Jeff Miller 
512-459-4321 


UTAH 
Salt Lake City 


Wasatch 
Photographic 
Contact: 

Ken Robison 
800-453-4706 
801-261-1707 


VERMONT 


White River Jct. 


Contact: Ken or Bob 
802-295-5600 


Contact: David, 
Anne or Hal 
206-624-1100 


VIBRANT FLOWERS 


carefully. Often overlooked, too, are 
parasitic plants like the snow plant, 
Indian pipe and spike broomrape. These 
flowers come in many colors like red, 
white and purple, respectively. Also, 
check out the many flowering trees and 
shrubs that give the wildflower pho- 
tographer additional opportunities. 


Equipment 

Photograph wildflowers exclusively 
with a large-format view camera. I use 
a Toyo 45A field camera and usually 
a 135mm Nikkor lens although, de- 
pending on how I compose my image, 
I may use a 75mm or 210mm lens. 

An important point to remember is 
the light loss associated with close-up 
photography. With TTL metering on 
most of today’s cameras, this isn’t a 
problem. But with the view camera, 
you must compensate for the light loss. 
I know my equipment so well that I 
can look at my bellows extension and 
know when to open up anywhere from 
a /- to two f-stops. I use a 1° spot 
meter to meter on two or three areas 
that appear middle gray, then average 
them together. For support, I use a 
Bogen 3021 tripod because of its abil- 
ity to get low to the ground. Sandbags 
are also great when you need to pho- 
tograph at ground level. 


Gardening And Ethics 

“Gardening” means cleaning up a 
scene to remove some dried grasses or 
a dead branch that disrupts a compo- 
sition. Never rip out plants or cut flow- 
ers to add to your image. This is hard 
on the environment and usually against 
the law. Instead, spend time looking 
around for nature’s patterns. They’re 
out there—you just have to find them. 

And please be careful while walk- 
ing through wildflower fields. Watch 
your step and don’t trample the flow- 
ering plants. Rather, try walking 
between the plants or on the sand, 
dried grasses or rocks in the area. 

One ethical way to get unwanted 
plants or branches out of your frame 
is to tie them back with some rope or 
cordage. This allows you to get the 
shot and untie the vegetation when 
you're done. By being thoughtful and 
careful, you can leave the environ- 
ment just as you found it for the next 
visitor to appreciate. ОР 


FIELD TEST 
A TOYO 4x5 


GET UP TO $50 RENTAL FEE REFUND— 
PLUS—$25 IN FREE POLAROID" 4x5 FILM 


HUGE 4X5 NEGATIVES let you make prints 

sharper than you ever imagined. Record every nuance 
of light and shade, tonality and detail. Experience 

the fine art of composition as you never have before. 
Control your focus, depth-of-field and perspective 
with precision and complete freedom. Capture the 
wonder of the great outdoors. Compose an astounding 
portrait or still-life. Reveal every architectural detail 
and texture. 


THE RUGGED, ALL-METAL TOYO-FIELD 45AII 
folds up to a compact 4.2"x 7.4" x 8.2". Ideal for 
backpacking. And at a mere 6.1 pounds, the metal 
alloy body is feature-packed, and lighter than many 
wooden cameras. The Toyo-Field 45AII is equipped 
with a 360? revolving back, complete with acid-etched 
ground glass and super-brite Fresnel lens, features 
usually found only in top-of-the-line studio cameras. 


FOR A LIMITED TIME, YOU CAN FIELD TEST 
the incomparable Toyo-Field 45AII, with absolutely 
no obligation to buy. Rent it for a day or two, or 
even a weekend from a participating dealer. Or, take 
it on your dream field trip. Then get your rental fee 
refund direct from Toyo. Up to $50. Plus, when you 
rent the camera, you'll receive a 10 sheet sample pack 
of Polaroid? 4x5 Instant proofing film absolutely free. 
It’s а $25 value! Use PolaPan® 100 for full-range black 
and white prints. Or, Polacolor? Pro 100 for brilliant 
color prints. 


BONUS: For a limited time, buy a Toyo-Field 45AII 
and receive a Free Toyo Pro Compendium Lens Hood, 
a $500 value, direct from Toyo. 


FOR COMPLETE DETAILS on the terms of the 
offer, and literature on the Toyo-Field 45AII camera, 
including a 4-page Field Camera Buying Guide, call 
or visit your participating dealer and ask for the Toyo 
Rental Expert listed. 


GET THE BIG PICTURE WITH 


TOYO-VIEW 


Toyo Professional Camera Division, Mamiya America Corporation 
8 Westchester Plaza, Elmsford, NY 10523 (914) 347-3300 
Fax toll free: (800) 321-2205. E-mail: Mamiya? AOL.com 


©1996 Mamiya America Corporation. Polaroid*, Polacolor* and PolaPan® are registered trademarks of the Polaroid Corporation. 


Photo ©1996 Fred Hirschmann 
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STEVE BEYER 


After finding your composition, keep going and find new images 
By Bryan Peterson 


everal years ago, my 

wife, Kathy, and I were 

out looking for a new 

television. Kathy 

doesn’t watch a lot of 

television. I do. Need- 
less to say, I wasn’t prepared for 
her input regarding the make, style, 
size and cost of the television that 
she envisioned would be best suited 
for our family room. 

My mind was made up long 
before we pulled out of the drive- 
way. I was going to buy an RCA 
35-inch stereo TV with picture-in- 
picture. Yeah! There’s nothing like 
a lazy Sunday afternoon watching 
not one but two football games at 
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once on the same screen. When the 
action heated up on the smaller 
screen inside the much larger 
screen, I could push a button and 
switch the two images. 

The only thing I hadn’t realized 
was that there’s quite a jump in 
price for the “luxury” of picture-in- 
picture. Kathy wasted no time in 
pointing out that for about half as 
much as the extra cost of the pic- 
ture-in-picture feature ($400), I 
could buy a 19-inch television and 
set it beside the 35-inch television 
and still have the benefit of watch- 
ing both games at once. Га also 
save $200 in the process. 

I certainly didn't want two tele- 


visions side by side. Further, I 
could just as easily switch via the 
remote from one channel to the 
next. One hour later, my 35-inch 
RCA stereo television was sitting 
nicely in the precut cubby hole 
above the fireplace, minus the 
picture-in-picture feature and the 
"optional" 19-inch television. 

Ultimately, I realized that two 
televisions side by side or just the 
one television with the picture-in- 
picture feature would be, quite sim- 
ply, distracting. 

Along the same lines of the pic- 
ture-in-picture feature, photographers, 
without even realizing it, serve up 
similar compositions in their finished 


slides. But unlike the televi- 
sion sets, where two chan- 
nels are often in marked 
contrast to one another, the 
other "channel" inside the 
photographer's frame, can 
be a complement to the 
larger area. 

Furthermore, when you 
pull this smaller scene 
from the larger area and 
give it center stage, the 
two finished compositions 
look equally compelling 
when shown side by 
side—quite unlike the con- 
trast of viewing two differ- 
ent channels or two 
televisions at once. And 
the cost of shooting these 
other compositions, which 
are at the ready inside the 
larger composition, is only 
a few cents, if you do it 
while at the location. 
Obviously, once you've 
left the scene, the cost can 
be immeasurable. 

Countless times, my 
students have pulled up 
their tripod legs, ready to 
move on to another subject 
without pursuing different 
points of view and/or lens 
choices in order to find other fine 
compositions within the scene they 
just shot. If ever there was one area 
where you can increase the ratio of 
keepers per roll, this would be it. 

This month, I have two examples 
from different photographers, both 
of whom were no doubt excited by 
the “larger” picture and failed to see 
the other equally compelling com- 
position. For purposes of illustra- 
tion, Гуе cropped the original image 
to show you the existence of the 
other picture. 


Steve Beyer of California shot 
these wildflowers with his Nikkor 


Macro lens at about half-lifesize 
(left). It’s indeed a wonderful image 
that would spread out nicely in a 
nature magazine. 

With the addition of an exten- 
sion tube, which Steve had, he 
could have also recorded an eye- 
catching vertical of the flowers on 
the right. Then he would have been 
in the enviable position of answer- 
ing with an emphatic “Yes!” when 
an editor asked if he had the same 


flowers as a vertical. 

Sylvia Kirkland of Illi- 
nois was on vacation last 
fall in Oregon and came 
upon Silver Falls State 
Park, a haven for the 
nature shooter. This is 
Oregon's largest state 
park, yet other than a few 
weekends a year, it's often 
empty! Numerous spider- 
web meadows border the 
more than eight miles of 
hiking trails that take you 
past 11 waterfalls. 

Sylvia made this won- 
derful image of the Upper 
North Falls with her 
20mm Nikkor lens (left). 
Kudos for the right depth- 
of-field choice (f/22) and 
the resulting shutter speed 
(4 sec.). Ап 81-B warming 
filter would’ ve reduced 
some of the bluish cast 
but, since water is cold, 
it's alright in this case. 

But why not also shoot 
a composition of the lone 
big-leaf maple leaf and 
much smaller waterfall in 
the immediate foreground? 
A 35mm moderate wide- 
angle or even 50mm 
would do the job nicely. (Yes, 
Sylvia did put the leaf on the rock. 
Even Mother Nature gets tired, so 
we should help her when we can.) 

The lesson is clear. Take a bit 
more time and look further inside 
that window of magic called a 
viewfinder for variations of your 
composition. You can at least begin 
doubling the number of keepers per 
roll. If you only remember one 
thing, I hope it's this: Film is cheap 
when compared to the trauma of a 
missed shot. OP 


SYLVIA KIRKLAND 
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вык ГЕ Forward 


By Jerry Monkman 


he Net. Cruising the 

information superhigh- 

way. Surfin’ the Web. 

Many of those hyping 

the Internet now claim 

that it will have a greater impact on 

our lives than either television or the 
personal computer. 

For the first time since the Inter- 

net’s inception more than 20 years 

ago, data travels at a speed that makes 
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viewing photography on the Net pos- 
sible. This capacity for multimedia 
presentations is responsible for the 
new-found popularity of the Internet. 

On-line museums and galleries can 
be visited by thousands, even millions 
of people. Software companies can 
easily show what’s possible with their 
digital-imaging programs. Individual 
photographers can make their portfo- 
lios available on-line. The amount of 


information about photography on the 
Net is substantial, and new photo sites 
seem to come on-line every day. 
The World Wide Web is the part 
of the Internet that makes finding this 
information relatively easy. For exam- 
ple, it’s possible to find a list of nature 
photography Web sites by accessing 
a Web search engine such as Web 
Crawler or Yahoo, typing “nature pho- 
tography” and hitting “enter.” A recent 


Web sites offer everything from product 
information to travel planning help. At left 
is Canon's home page. Pages from the U.S. 
Forest Service, below, show National 
Forest lands and a specific location in 
Sequoia National Park, California. 


E ІСІ 


Transfer complete. 
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Discover a wealth of information 
and images related to the outdoors 
and photography on the Internet 


request for nature photography on Web 
Crawler brought back a list of 688 
Web sites. “Апзе! Adams" yielded a 
list of 240 sites, and a search for “сат- 
era manufacturers" returned 302 hits. 

To access a site on one of these 
search lists, there's no need to type in 
the long file name (the Uniform Resource 
Locator, or URL). Instead, simply point 
your computer's mouse at the site name, 
click and watch the site download to 


your computer. This last point-and- 
click feature, known as hyperlink, makes 
it possible to navigate the Web with- 
out knowing file names or locations. 
This is the most powerful feature of 
the World Wide Web. 

Using search engines can still 
involve a time-consuming period of 
weeding out the less intriguing infor- 
mation. As an alternative starting point, 
here are some of my favorite Web 


sites for the outdoor photographer. 
(Note: You must enter addresses exactly 
and, even then, traffic on the Internet 
may be heavy enough to keep you off 
a site for awhile. АП addresses in this 
article begin with http://) 


Photographers 

There are literally hundreds of pho- 
tographer’s Web sites in cyberspace. 
Subject matter and quality vary greatly, 
but many sites provide a well-thought- 
out set of interesting images, includ- 
ing Norbert Wu’s Underwater 
Photography site of stunning and col- 
orful images of sea life (soilibrary. 
ucsd.edu/nwu/index.html); and Phillip 
Greenspun’s prolific on-line exhibit 
of 2000 travel photographs from around 
the world (www.swiss.ai.mit.edu/ 
photo/). He also has several pages of 
equipment reviews and photo tips. 
One of the better designed photo 
Web sites is “Survivors,” an on-line 
version of James Balog’s book 
about endangered species (www. 
i3tele.com/photoperspective). Most of 
these types of sites provide links to 
other worthwhile photography pages, 
making it possible to spend hours of 
effortless surfing. 


On-Line 
Ansel Adams Museum 
Images from one of the most famous 
of all nature photographers, Ansel 
Adams, can be found at various sites 
on the Web, but the best exhibit is far 
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DENSITY GRADUATED FILTERS 


DED OUR DESIGNS FOR TWO YEARS BEFORE GIVING HIS ENDORSEMENT. 
fferent brands of filters, he has developed a new line in cooperation with Singh-Ray Cor- 
Ition-ar d manufacturer with 32 years in this field. These filters fit Cokin™ size ‘P’ holder (other 
ravailable). Rectangular shape provides full-range configuration from all-clear to solid neutral density. 


* ABSOLUTELY NEUTRAL IN COLOR « Two Types Available: SOFT STEP AND HARD STEP. 
SOFT STEP, LONG GRADUATION-to merge less discrete light and dark areas of the scene. 
HARD STEP, GRADUATION-to match sharp boundaries of light in the scene. 
Both filters are made in either 2 or 3 densities. Galen recommends the full set of 4 for serious photographers 
Pese leurs hebr bn er e mane ard eet ea tom are mr ^ 
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ON THE WEB 


On AOL, use the keyword 
"KODAK" and look for the nature 
folder on the Message Boards. On 
Compuserve, type “СО PHOTOF" 
and look for *NANPA/Nature," а 
forum maintained by the North 
American Nature Photography 
Association. AOL also has the 
Nature Conservancy's Nature Forum 
(keyword **Nature"). 


and away “Ansel Adams: Fiat Lux” 
(www.book.uci.edu/AdamsHome.html). 
This site features 100 of the 5000 
images that Adams created for the 
University of California system in the 
1960s in an effort to document the 
landscape of the university's cam- 
puses, research stations and land 
reserves. Check out his wonderful 
images of California's White Moun- 
tains and the desert landscape sur- 
rounding the Deep Canyon Desert 
Research Center. 


Interactive Photojournalism 

The immediate nature of the Web 
makes it possible for a new kind of 
photojournalism, where stories can be 
created on-line quickly from anywhere 
in the world. Via e-mail, readers have 
an opportunity to question and shape 
the stories as they happen, creating an 
interactive quality that has never before 
been possible with the news media. 
“Тһе Russian Chronicles" took place 
in the fall of 1995, but is still worth 
a visit for its intriguing stories of Rus- 
sian life from Vladivostok to St. Peters- 
burg (www.f8.com/). “Тегга Quest," 
a joint venture of Mountain Travels 
Sobek and World Travel Partners, pro- 


Other Photo Links 


Photographic Equipment: 


Canon 
Www.usa.canon.com 
Leica 
www.leica-camera-usa.com 
Minolta 
www.Minolta.com 
Nikon 
www.Nikon.com (after July 1) 
Olympus 
www.olympusamerica.com 
Pentax 
www.pentax.com 
Tamron 
www.tamron.com 

Film: 

Agfa 
www.agfahome.com 
Fuji 
www.fujifilm.com 
Kodak 
www.kodak.com 
Polaroid 
www.polaroid.com 
Software: 

Adobe 
www.adobe.com 
Macromedia 
www.macromedia.com 
Metatools 
www.metatools.com 
Netscape 
home.netscape.com/ 


Photographic Workshops: 

Apogee Photo Directory Web site 
(This site includes links to more than 
30 photography schools, tours and 
workshops) 
www.apogeephoto.com 


vides a real-time, interactive view of 
adventure travel to places like Antarc- 
tica and Ecuador (www.terraquest.com) 
while “24 Hours in Cyberspace" cre- 
ates an ongoing photo essay of life on 
the Internet itself www.cyber24.com). 


About The Business Of 
Photography 

If you're thinking that it's time to 
make some money off those drawers 
full of vacation slides, direct your Web 
browser to the STOCKPHOTO 
Web site (www.curtin.edu.au/curtin/ 
dept/design/STOCKPHOTO). Here 
you'll find answers to frequently asked 
questions about the business of stock 
photography. There are also instruc- 
tions for subscribing to the STOCK- 
PHOTO discussion list where pros 
discuss the finer points of the busi- 


Weather: 

Тһе Weather Underground 
www.wunderground.com/ 

Dutdoor Gear: 

Gore Fabrics 

www.gorefabrics.com 

L.L. Bean 

www.llbean.com 

Patagonia 

www.patagonia.com 

Travel and Map Information: 

Great Outdoor Recreation Page 
WWNW.gorp.com 

The Nature & Travel Photographers 
Resource Center 
members.aol.com/natureloco/ 
U.S.G.S. Map Information 
WWW.usgs.gov 

International Map Trade Association 
www.maine.com/maptrade/ 

USDA Forest Service, SW Region 
www.r5.pswfs.gov 

Environmental Groups: 

National Audubon Society 
www.igc.apc.org/audubon 

The Nature Conservancy 
www.tnc.org 

National Resources Defense Council 
www.igc.apc.org/nrdc 

National Wildlife Federation 
www.nwf.org/nwf/home.html 
Sierra Club 

www.sierraclub.org/ 


(Note: All addresses are preceded 
by http://) 


ness and newcomers can ask ques- 
tions without fear of embarrassment. 
In addition, you'll find links to stock 
photography Web sites, a worldwide 
stock photo agency listing, a recom- 
mended reading list, a recommended 
software list and links to related prod- 
ucts and services. 


Outdoor Resources 

Of course, the Web has more of 
interest to the photographer than just 
photography. Most of the major envi- 
ronmental groups now provide infor- 
mation on-line. Up-to-date weather 
forecasts with radar and satellite images 
are easy to find and can prove invalu- 
able in planning a shoot. The latest 
information about outdoor gear can be 
found at sites maintained by compa- 
(Cont'd on page 98) 


CAMBO 
CBH-5 Ball Head 


A New 
Featherweight 


Champ 
EW! 


Our new compact Cambo CBH-5 Ball Head 
is strong enough to hold all format cameras 

up to 4x5 rock-steady during an exposure, and 

is extremely easy to operate on a tripod or 

studio stand! 


* Fast mounting with quick release 


mounting plate 


* Safely locks into place with just the twist 


of a knob 


* Features 45° ball head movement in all 


directions, with a slot for 90° tilts 


* Tension-adjustment dial prevents camera 


from tilting over in unlocked position 


* 360° panning movement plate is calibrated 


for precise directional control 


* Sleek, lightweight design (under 2 Ibs.) 
* Available with 4-20 or 3⁄4" mounting plates. 


With so much control at your fingertips, setting 
up a shot has never been easier! 


The new Cambo CBH-5 Ball Head 


starts at $349.95! Call for details. 


ALUME 


PHOTOGRAPHIC, INC. 


For information or a location nearest you, 


call 1-800-CALUMET. 


(1-800-225-8638) 


"Focused on You!" 
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ack in the 1970$, а new 
slide film became avail- 
able that I and many other 
outdoor photographers 
embraced as our film of 
choice. Kodachrome 64 was faster, 
sharper and had colors that we felt 
represented what we saw. 

A few years ago, a new era arrived 
as E-6 films became even sharper, 
more saturated in color and easier to 
get processed. Since then, the most 
popular E-6 slide films have been 
Velvia, Provia, Sensia, Lumiere and 
Elite. Since those introductions, only 
a few minor changes and improve- 
ments have taken place. 

Kodak embarked on a major pro- 
ject in the late 1980s to build a facil- 
ity that would be capable of 
manufacturing professional films of 
the highest quality and consistency. 
The facility is named Building 38, and 
the goal is called “invariability.” 

The Ektachrome E100 Professional 
films are the first to come from 
the Building 38 project. Using the 
“invariability” goal, Kodak expects 
Ektachrome 100 Professional films to 
be identical in quality and color from 
day to day and even be the same when 
manufactured a year from now. 

Kodak kept the research on the new 
E100 films a secret, so I was surprised 
when they contacted me a couple of 
months ago and asked if Га evaluate 
the new Е1005 and E100SW slide 
films. More than 100 rolls later and 
with a lot of different photographic 
situations exposed, I've been able to 
come to a number of conclusions. With 
Ektachrome E100S and E100SW Pro- 
fessional, Kodak has presented us with 
greatly improved tools. 

Sharpness. All of the E-6 slide films 
in the ISO 50 to 100 group are now 
incredibly sharp—sharp as most of 
our optics can render. The Ektachrome 
E100 Professional films are as sharp 
as any Гуе seen to date. 

Color. The color palette can be one 
of the most important factors in our 
choice of films. Some films are designed 
to give increased saturation, almost a 
posterized rendition. Other films are 
perfect for flesh tones, recording human 
skin in a pleasing manner and ani- 
mal's fur as we expect. Still other films 
are somewhere in between, neutral 
with good color in the brighter hues. 

Ektachrome E100 Professional (E100) 
will be available in three emulsions. 


72 Outdoor Photographer 


News 
Improv 


OL 
FIL 


Kodak’s new Ektachrome Professional 
E100 films offer great contrast, superb 
sharpness and excellent color saturation 


Text And Photography By George Lepp 


Two of these I tested. The more neu- 
tral of the two is E100S. The “5” stands 
for saturated. I found the “5” emulsion 
best for photographs of people and 
where I wanted to maintain a close 
resemblance to what I remembered to 
be the original colors. Even with its 
neutral bent, the film renders bright col- 
ors with considerable saturation. 

Switch to the E100SW version, and 
there's added warmth to the scene. 
But not much, not like the X version 
of Lumiere that went too yellow, or 
like Velvia, which is very warm. 

I’m told that the third emulsion, E100, 
will be even more neutral than the “5” 
version and is destined to replace some 
of Kodak's non T-Grain Ektachromes. 
It will be available later this year. 

For those photographers thinking 
that EL00SW might replace Fujichrome 
Velvia in their camera bags, that's 
probably not the case and not Kodak's 
intent. I was pleasantly surprised with 
the excellent color saturation of 
E100SW, but if exaggerated color sat- 
uration and increased contrast is your 


pleasure, Velvia is still the choice. Га 
encourage Kodak to consider a super- 
saturated film for those situations where 
the scene is saved or enhanced by col- 
ors a little beyond reality. Overcast 
days and fields of wildflowers imme- 
diately come to mind. 

Contrast. Depending on the light- 
ing conditions, you either want con- 
trast or it's going to kill you. On overcast 
days and when maximum color satu- 
ration is desired, high contrast is just 
fine. Find yourself shooting in full sun 
with sidelighting, and a higher con- 
trast film will cause the details in the 
shadows to disappear. We need a com- 
promise, and the E100 films have a 
good position. I used them in full sun 
and overcast conditions with excellent 
results. The E100 films are consider- 
ably less contrasty than Velvia and 
Lumiere and even slightly less con- 
trasty than Fuji's Provia/Sensia. 

Speed. Is the film in your camera 
really the ISO it claims on the cassette? 
Quite often it isn't. Several slide films 
we use are a little short in speed. Care- 


ful, your meter might be a little off as 
well. In my calibrated camera bodies, 
both E100 films came out to an hon- 
est ISO 100. That doesn't mean that at 
times you won't want to under- or over- 
expose the subject before the lens. 
The speed of a film can change 
under conditions of extremely long 
and short exposures. The term used 
to describe this is reciprocity failure. 
I tested EIO0SW with exposures in 
the Уо to Жо range using electronic 
flash with excellent results. My macro 


images were properly exposed 
without the need for any expo- 
sure compensation. Long expo- 
sures to four minutes did need 
compensation for exposure dura- 
tion, but the color rendition was 
superior to other slide films 
that Гуе tested under similar 
conditions. Kodak technical 
literature states that no com- 
pensation or color shift 
should occur between speeds 
Of Yoo and 10 seconds. 
That's a pretty wide range. 
Pushability. We're 
never satisfied. Give us 
ISO 100 and we want to 
make it 200 or even 400. The 
reality is that a pushed film is often 
sharper and preserves more color than 
the films available in the next higher 
speed category. I find that several of 
the ISO 100 films pushed to E.I. 200 
are better than the available 200-speed 
films. I pushed E100S and EI00SW 
extensively to E.I. 200 with the best 
results Гуе seen yet. The speed was 
consistent, the color maintained its sat- 
uration and the sharpness was close 
to the film at ISO 100. I also pushed 
some rolls to E.I. 400 with surpris- 
ingly good results. This tells me that 
the film companies are probably close 


Clean blues and neutral grays are 
important to this shot of a common 
dolphin, and E100SW delivers at a 
true ISO of 100. At left, EI00SW 
captures nicely both the saturated 
and pale colors of some poppies. 


to offering us ISO 200 and ISO 400 
films that don't need the expensive 
push processing. 

Conclusions. Films just keep get- 
ting better, and the Kodak E100 films 
are some of the best films available to 
us for outdoor photography. The grays 
are very close to neutral while the 
bright colors are well saturated. The 
contrast of the films is low enough to 
work in full sun while still working in 
overcast lighting. The pushing of E100S 
and E100SW offers the best 200-speed 
films in sharpness, color and contrast 
that Гуе ever had a chance to expose. 

The bottom line is that I continue 
to shoot Е1005 and E100SW even 
after the tests are complete. Not ever 
being satisfied, I now ask Kodak and 
the other film manufacturers to develop 
slide films in the ISO 200 and 400 
area with improved color and sharp- 
ness. I know that they will and that 
our photography will continue to get 
better because of their efforts. OP 
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Print Film Prints 
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Make your lab give you the sharpness, lightness/darkness 
and color you want from your prints 
Text And Photography By Rob Sheppard 


xcited about your recent trip 

to Minnesota's Boundary 

Waters Canoe Area, you 

rush to your local film pro- 

cessor. The prints were 
ready this morning, but you couldn't 
get away to pick them up. 

You open the package and...disap- 
pointment. You were sure you had a 
winner in the shoreline shot of Bass- 
wood Lake near Ely—but it doesn't 
seem to be sharp. And why are the 
rocks so washed out? 

Your photo might be fine; the print- 
ing at the lab may be at fault. Now, 
before you get too mad at the lab, real- 
ize that a good print is highly sub- 
jective. Color balance, light and dark 
can change considerably. The lab can't 
guess what you wanted, so it prints 
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The images above all came 
from this negative. Print 
films can be printed 
lighter/darker and with 


varying color balances. 
Nikon FM2, Nikkor 300mm 
У/4.5, Kenko 2X, Kodak Royal 
Gold 1000 


what it thinks most people want. 

As а discerning photographer, you 
can have the lab make adjustments— 
especially on sharpness. A sloppy print 
machine operator will allow unsharp 
prints to be made from sharp nega- 
tives. The only way to tell for sure 
how sharp your photo can be is to 
look at the negative with a magnify- 
ing glass. If the negative looks sharp, 
the print should be equally sharp. 

That's one way of choosing a good 
lab—how much attention does it pay 
to its printing? Besides sharpness, 
prints made with care are clean and 
show no dust spots or chemical stains. 
Watch out for scratching, too, although 
scratched negatives frequently come 
from dirt in the camera or film cas- 
sette (a good reason to keep the inside 


of your camera clean, whether it's а 
$100 point-and-shoot or a $1,500 high- 
end SLR). 

Then, notice how much attention the 
lab pays to you when you need a print 
redone. If the lab gives you what seems 
to be bogus arguments or seems too 
lazy to be bothered, find another lab. 

Any print from print (or negative) 
film has quite a bit of latitude in how 
light or dark it's printed. Although you 
can't make a badly underexposed neg- 
ative print well, you can make many 
overexposed negatives print darker. 

How do you know if the negative 
is underexposed? If you're comfort- 
able with looking at the negatives, 
check to see if it has enough density. 
This means that the dark areas are dark 
(they'll print as light areas). If the neg- 
ative looks rather weak and pale, it's 
underexposed and will be a difficult 
one to print. 

Check the print. Look for the “blacks.” 
Almost every photograph will have 
areas of dark that equal or approach 
pure black. Compare these blacks from 
print to print. If one print looks grayer 
(poor blacks) compared to others, even 
though the rest of it looks mostly okay, 
then it's underexposed. 

You'll know a print is overexposed 
when all of the negative is very dense— 
it's very hard to see through it any- 
where within the image area. On a 
print, overexposure shows up when 
the highlights start “blocking up.” That 
means subtle light-toned details and 
tonalities start running together and 
you can’t tell them apart. 

The last thing to check on a print 


is its color. You can’t change over- | 


all color relationships within a given 
film and printing paper combination 
through normal processing. You may 
find, though, that you’re happier with 
one lab that uses one type of paper, 
while your friends prefer another lab 
that prints on a different brand. The 
choice isn’t a simple one because this 


is all so subjective. Some people pre- | 


fer one film/paper combination over 
another (and not necessarily from the 
same manufacturer). Have a couple 
of labs do standard, inexpensive 
reprints to see how well you like the 
way your film and the lab’s paper/print- 
ing technique combine. 

Sometimes you’ll get back prints 
with a distinct color bias: too warm, 
too cold, too green, too magenta and 
so forth. Look at the neutral areas of 


the print (dark to light gray) to see 
exactly what this bias is. Then go back 
to the lab and ask for your negatives 
to be reprinted. You must be very spe- 
cific about how you want the color to 
be adjusted. 

Although much magic is possible, 
there are limits to this color correc- 
tion. As you correct one color in one 
direction (a warm gray toward blue, 
for example), all other colors in the 
print will be affected (in the future, 
computer technology will allow you 
to adjust colors one by one at the lab). 


For example, if the snow is too blue 
in the shadows, you might have to 
leave some blue in. As the print is 
warmed up to get rid of the blue in 
the snow, the dark greens of the pine 
trees may turn brown. 

Most processors do care about their 
prints (you may want to avoid mass- 
production places like the discount 
stores, though). But they can’t read 
your mind as to what makes the best 
interpretation of your negative. Make 
sure your lab makes the prints you want, 
not the prints it always makes. ОР 


Tamrac Gets You 
There and Back. 


Photographers all over the world need to 

move freely and comfortably. That's why 

Tamrac created the Photographer's Daypack- 

the camera bag that doesn't look like a camera 

bag. A fully-functional camera bag that performs as 

a comfortable and inconspicuous daypack. Inside, it's a 
foam-padded camera bag that protects and provides 
easy access on a crowded boulevard or a steep 
mountain trail. The Daypack is one of seven back- 


Photographer's a 


Daypack 
750 ү 
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The exclusive LensGate™ Divider System provides a vastly superior 
level of protection. Padded gates swing open and closed to protect 
cameras, lenses and other equipment from harmful contact. Featured on 
Tamrac models 603, 604, 606, 608, 610, 704, 706, 709, 750, 826 & 828. 


@)tamrac 
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pack designs in over 60 
models of quality 


camera bags 
from Tamrac. 


Made in U.S.A. 


all or write for our - 


FREE 36 PAGE 
COLOR CATALOG 


and direct order information. 


Call 1-800-662-0717 


Tamrac, Dept. 0, 9240 Jordan Ave. 
Chatsworth, CA 91311 
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Electronics 


he amazing thing about 
electronics in the '90s 
isn’t what they can do, 
but how small these 
devices have become. 
Incredibly, they offer more benefits 
than previous years’ electronic 
equipment as well. 
As photographers, we find it easy 
to drool over the newest lens or a 
great camera body. But sometimes 
other products are worth considering 


v Magellan GPS 4000 


76 Outdoor Photographer 


uai" 


for the gadget bag. Many great 
electronic tools are on the market 
today that can make the actual 
photographic experience more fun, 
more productive and more 
convenient. You won't find every 
product listed here to be a benefit, but 
all of them can be extremely helpful 
in the right situation. 

As you keep your eyes open to the 
possibilities, you'll undoubtedly 
discover other electronic gizmos that 
will solve your field problems. 


Night Vision 
To do your best in getting the 
wildlife or landscape shot, you often 
need to be out at night. Wouldn't it 
be great to be able to see better in the 
dark? Think of the advantage of 


Gadget bag-sized devices can 


make your life easier in the 


field—from finding your way 
with GPS units to scoping out 
wildlife at night 

By Judy Segal 


A ITT Night Mariner 160 


being able to watch a location for 
wildlife before dawn. Or how about 
being able to see your way to camp 
in the dark after capturing the sunset 
over the mountains? 

The ITT Night Mariner night 
vision viewers might just be for you. 
These technologically advanced 
viewers collect and amplify available 
night light (such as that from the 
stars) to provide a clear, bright night 
view. A flashlight, as many outdoor 
enthusiasts know, can be more of a 
problem than a help in navigating at 
night because of its limited field of 
view, its high contrast to the 
surroundings and insects flocking to 
the brightness. 

The Night Mariner has none of 
those problems and gives a 40- 
degree field of view and allows the 
user to see objects clearly under 


moonlight at distances 
up to 250 yards. The 
lightweight, water- 
resistant Night 
Mariner 150 
monocular and 250 
binocular units 
incorporate 
Generation 2 night 
vision technology 

and are available 

now (list prices 

$995 and $1,995). 
The Night Mariner 160 
monocular and 260 binocular 

units incorporate the latest 
Generation 3 night vision technology 
and are due out this summer. 


GPS Receivers 

GPS receivers have become a hot 
electronic item among serious 
outdoor enthusiasts because of the 
many things they can do for you. 
GPS stands for Global Positioning 
System, and the receivers actually 
take information broadcasted from 
24 radio navigation satellites to 
calculate your position in the field to 
within 15 to 100 meters. (Civilian 
systems can only reach this variable 
tolerance from the satellite signal— 
the Department of Defense degrades 
the signal for non-military uses.) 
Still, being able to pinpoint where 
you are in the wilderness to an 
accuracy of even 100 yards or so is 
pretty amazing. 

A GPS receiver can show you 
where you are on a map, lead 
you to a 


v Weather One 


v Trimble Scoutmaster GPS 


predetermined location 
that you entered into 
its memory or simply 
record a position in the 
field to which you want 
to return. Although 
sometimes touted as a 


don't leave home without 
the compass, too. A GPS can 
be dropped or its batteries 
exhausted, so a compass is an 
important backup. 

A GPS receiver is especially 

useful when you're in trailless or 

featureless locations like a peat bog, 
or when you have to travel in bad 
weather where landmarks are hard to 
make out. It will help you navigate in 
any new area after you plot your 


proposed route on a topographic map. | 


Some terrain will block satellite 
signals and make it difficult to use 
the GPS unit (another good reason to 
keep a compass along). You won't be 
able to use the system under thick 
vegetation (dense forests) or in 
narrow canyons unless you can find a 
spot that has a clear view to the sky. 

You can find a number of hand- 
held GPS receivers on the market. 
They offer varied features, including 
how they provide information on 
direction and location; correlation 
with certain types of maps; the 
number of waypoints that can be 
input; the graphics of the steering 
function; deviation from route 
indicators; and more. For a detailed 

discussion on features and how 
to use them, look for 

Lawrence Letham's book, 
GPS Made Easy (The 
Mountaineers, 1995). 

Magellan's GPS 
2000, GPS 4000 or 
Trailblazer XL are 
excellent hand-held 
units very capable of 

guiding the outdoor 
photographer to and from 
a location in any kind of weather. 
A very low-cost GPS unit ($199.99), 
the waterproof GPS 2000 will hold 
up under severe weather conditions. 


replacement for a compass, | 
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Internet: http://www.porters.com 


Ше put 
our Best 
feet 
forward! 


All TUNDRA TARGA 
tripods feature the new 
Duo-Tubular legs for 
added stability without 
increased weight 
and bulk. 


Whether using our 
smallest model or our 
heavy duty version, there 
is a TUNDRA TARGA® 
tripod to fit any need. 


A Division of 
For more information please call 


(303) 399-7493 


A Circle No. 235 on Reader Service Card. 
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The unit offers four navigation 
screens (position, direction pointer, 
plotter and navigation), an intuitive 
operating system and on-screen 
directions. It measures 
6.6x2.3x 1.3-inches 
and weighs only 10 
ounces. 

The GPS 4000 
takes all the basic 
2000 features and 
adds enhanced 
mapping and 
navigating 
capabilities, 
including the 
ability to store up 
to 200 landmarks 
and five routes of up 
to 20 legs. It has the 
same measurements as the 2000 and 


Weather Station a 


| lists for $249.99. 


The Trailblazer XL is a little 
larger and adds additional features, 
including a detachable antenna, large 
keys for easy data entry even with 
gloves on, six graphical screens, 
sunrise/sunset calculations and a 
moving map track plotter. It 
measures 6x3.5x1.3-inches, weighs 
14 ounces and lists for $299. 

Trimble offers more types of GPS 
receivers than nearly any other 
manufacturer, with everything from 
simple hand-held units to highly 


Its Scout GPS and 
Scoutmaster GPS are well- 
suited to the outdoor 
enthusiast. They record up 
to 250 positions and offer 
direction, estimated time 
of arrival, distance 
traveled and more. 
Trimble also offers 
a topographical map 
database that helps you 
find your location on 
any USGS topo map. 
Scoutmaster GPS 
includes an I/O port so 
you can upload or 
download information to a 
computer (PC or Mac). Both 
units measure 3.3x6.8x1.3- 
inches and weigh 14 ounces. 


R.SKIP 


Note Corder 200 


The Scout GPS lists for $495 and the 
Scoutmaster GPS lists from $795 to 
$1,049, depending on options. 


Weather Forecasts 
Knowing what to 

expect from the weather 

when you’re in the field 
can help plan a day’s 
photography. Sunshine? 
Maybe that ridge 
overlooking the lake is 
best. Fog? Try the stand 
of pine trees south of 
camp. Extreme 
conditions? Batten down 
the hatches! 

Weather One is a 
simple radio designed to 
pull in the National Weather Service, 
including broadcasts of the NOAA 
(National Oceanic and Atmospheric 
Administration). These broadcasts 
give up-to-date, comprehensive 
weather information tailored to the 
local area. Weather One features an 
impact-resistant ABS plastic body, 
splash-proof gaskets and crystal- 
controlled circuitry for strong, clear 
reception at NOAA frequencies of 
164.40, 162.475 and 162.55. It 
measures only 5x3x1.2-inches and 
lists for $29.95. 

The Personal Weather Station 
offers a different approach to 
weather forecasting and 
includes an alarm clock to 
get you up before dawn 
for that great sunrise 
shot—unless you 
checked the unit the 
night before and 
discovered a bad- 
weather prediction. 
This “weather 
station” forecasts the 
next 12- to 24-hour 
period in terms of 
sunny, partly cloudy, 
cloudy, rainy/snowy 
and stormy on the 
large, multi-function 
LCD screen. A storm- 
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көке! 


warning feature automatically 
triggers audible beeps and a flashing 
LCD when severe weather is 
imminent. Through a 
microprocessor-controlled 
barometric pressure sensor, the unit 
monitors the rate and consistency of 
barometric pressure changes to arrive 
at its prediction. It isn't 
weatherproof, but it's only 4.5-inches 
high and lists for $69.95. 


Note Recorders 

Out in the field, it's often helpful to 
record a short set of notes about the 
exposure, the location, the animals 
seen and so forth. A personal note 
recorder is a small, literally credit 
card-sized device that allows you to 
record short messages for later use. 
You can keep your notes by voice 
until you have time to put them into 
your trip notebook. 

Voice It Personal Note 
Recorders store messages directly 
onto a computer chip. They work 
much like a compact disc player in 
that messages can be accessed 
instantaneously without the hassle of 
rewinding tape. They hold multiple 
messages that can be selectively 
erased. The units include a slide-on 
cover with magnetic backing and 
detachable clip, making it possible to 
attach Voice It to a camera bag strap, 
for example. Units offer recording 
capacities from 40 to 240 seconds, 


depending on the model, and range in | 


price from $29.95 to $89.95. 
Olympus also offers a line of 
tapeless voice recorders for field note- 
taking. The NoteCorder 200 has an 
ergonomical oval shape that easily 
fits the hand or a corner of the gadget 
bag. This diminutive, solid-state 
device measures 1.9x3.7x.7-inches 
and comes in three models, with 
varying recording capacities of 20 to 
90 seconds. List prices range from 


$39 to $89. ор | 


Whom To Contact 


ITT Night Vision 
7635 Plantation Rd. 
Roanoke, VA 24019 
(800) 448-8678 


Magellan Systems 
960 Overland Ct. 

San Dimas, CA 91773 
(800) 707-5221 


Olympus America Inc. 
Two Corporate Center Dr. 
Melville, NY 11747 
(516) 844-5000 


Personal Weather Station 
Oregon Scientific 
18383 SW Boones Ferry Rd. 


Portland, OR 97224 
(800) 869-7779 


Trimble Navigation Limited 
645 N. Mary Ave. 

P.O. Box 3642 

Sunnyvale, CA 94088 

(800) 959-9567 


Voice It Worldwide, Inc. 
2643 Midpoint Dr., Suite A 
Fort Collins, CO 80525 
(970) 221-1705 


Weather One 

Ellington Rucksack Co. 
0112 SW Hamilton 
Portland, OR 97201 
(800) 736-1222 
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TAKE YOUR BEST SHOT. 


"Anybody who is serious about 
wildlife and nature photography 
and uses long lenses should have 

this pack." 


John W. Herbst 
Grizzly Bear 
Nature Photography 


Large padded 
pockets 


Wide padded 
shoulder straps 
and hip belt 


Foam padding 
protects optics 


“The design 
is ingenious.” 


В. “Moose” Peterson, 
Wildlife Photographer 


$ 1 3995 $5 Shipping 


(U.S. Ground) 


$coDe PACK. 1-800-587-7225 


4014 Whitman Ave. N. * Seattle, WA 98103 
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Plane Talk 


For Small Formats 


Apply large-format camera techniques 
to achieve deep focus and perspective control 
in the smaller formats 
Text And Photography By Rob Sheppard 
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As you look over the great images by 
David Muench or ponder the sugges- 
tions of Christopher Talbot Frank in 
this issue, you might wonder how you 
might apply their large-format shoot- 
ing techniques to smaller formats. Of 
course, you could use a roll-film back 
on a view camera, but that's not what 
we're going to cover here. We want 
to help you with standard cameras you 
currently own. 

Formats smaller than 4x5 don't have 
the image quality in terms of sharp- 
ness and brilliance, but they're more 
portable, less expensive and more com- 
mon. View camera techniques with 
smaller formats won't change the lim- 
itations of the image size, but they can 
help you control elements of your pho- 
tography, particularly areas of focus, 
that a casual 35mm shooter might miss. 


The Tripod 
The first thing you're going to need 
is a good tripod. All view camera 
work is done from a tripod and done 
slowly since only one piece of film 
can be exposed at a time. Once you 
put a 35mm camera on a tripod, your 
compositions will likely change. You 
have time to study the scene on the 
ground glass of the viewfinder just as 
the large-format worker studies the 
image on the large ground glass at 
the back of the camera. Working from 
a tripod allows you to examine the 
middle, sides and relationships of 
every part of the composition before 

you squeeze the shutter. 


Depth Of Field 

Sharpness in an image made with 
a view camera often extends from 
nearby objects to infinity. This isn't 
simply depth of field—some of the 
view camera's sharpness comes from 
its ability to tilt and shift the lens and 
film planes. 

You can do several things to achieve 
deep sharpness with smaller formats. 
Many photographers slap on a wide- 
angle lens to gain deep sharpness 
through increased depth of field, but 
that will also change perspective and 
subject size. So a wide-angle lens 
doesn't exactly qualify as a technique 
inspired by large-format work. 

Small f-stops do. Landscape pho- 
tographers shooting 4x5 routinely shoot 
at f/32 and f/45, very small apertures 
not always available in 35mm. By 
stopping your lens as far down as pos- 


At right is a diagram showing how 
you can change the plane of focus 
of any camera by tilting it in the 
needed direction of sharpness. On 
the opposite page, a tilting lens was 
used, Canon's TS-E 45mm tilt-shift 
lens. Even at a relatively wide 
aperture for such a focal length, f/8, 
the close-up flowers and distant 
flowering tree are sharp (the top of 


shift of Nikon's 35mm PC-Nikkor 
corrects the lean of the trees (left) to 
make them appear vertical (right). 


the shot was left soft to show the tilt — 
of the plane of focus). Above, the lr 
= 


Tilting Camera For More Sharpness 


Raise camera high and tilt toward field of view— 
depth of field is parallel to plane of camera 


t-«t-Depth Of Field->! 
For Upright ; 
Camera 


ъ 
Tilted Depth 
Of Field For 

Tilted Camera 
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Trail blazer 


Lowepro Orion AW: leading the way in protection for adventure photography 


Total flexibility: panels can be arranged 
in any configuration for medium format 4 
or 35 mm equipment 


Freedom of movement: sits on the hips for 
comfort and unrestricted movement 


Outstanding design: є 
winner of the prestigious 
IDEA award (not shown) 
for industrial design 


Less fatigue: lumbar pad reduces 
fatigue and wicks moisture away 


Г Ан All-weather protection: patented cover (not visible) protects equipment 
lowepro 


Convenience: opens away from the 
body for fast, easy access 


: , Heavy duty 
= Wu. WE M protection 

i і against knocks 
A and scrapes 


Stability: 


waistband 
brings load 

close to 
your body 


The comforts of home: 
a day pack clips 

on top to carry lunch 
and extra clothing 


against monsoon rains, sandstorms, dust and even heat from blazing sun 


Where Great Ideas Originate 


3171 Guerneville Road, Santa Rosa, California 95401. Telephone: (707) 575 4363 
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A Circle No. 183 on Reader Service Card. 


June 1996 81 


SMALL FORMATS 


sible (and you'll usually need a tripod 
to minimize camera movement at the 
slower shutter speeds you'll encounter 
there), you'll gain as much depth of 
field as possible. 

There are some things you can do 
to use that depth of field more effec- 
tively. If your camera has it, use your 
depth-of-field preview. This takes prac- 
tice. At first, all of the image seems 
to be very dark (f/22, for example, is 
1/64th as bright as f/2.8). Practice by 
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"Yesterday, Га never 
Today, I can't live without її” 


"It's the best thing since sliced garlic bread!" 
- Darkroom {ег British Photographic Magazine 
1 The CRADOC CaptionWriter: The world's 
best-selling slide labeling program. 


The CRADOC CaptionWriter: Also the 
easiest to use. Available 
for Windows, DOS & MAC computers. 


Used by the world's foremost professional photographers, maga- 
zines, universities, Fortune 500 Corporations, and government 
agencies, including the British & American armed forces. 


30 day money-back guarantee*. Don't take our word for it: 
Try the CRADOC CaptionWriter risk-free for 30 days. 


Order today: See for о why our customers keep telling us: 
eard of the CRADOC CaptionW: 


CRADOC CaptionWriter ` 


focusing on something close, but with 
an out-of-focus tree against the sky in 
the background. Turn the preview “оп” 
and change f-stops as you watch the 
out-of-focus tree change in sharpness. 

You can also use the depth-of-field 
scales available on some lenses or a 
depth-of-field guide, such as the very 
handy slide-rule available from Foto- 
Sharp (17650 Ist Ave. So., #521-D, 
Normandy Park, WA 98148). These 
aids allow you to compare distances 
to the closest and farthest important 
objects in your scene so you can choose 


riter. 


Perfect Niche Software, Inc. 
6962 E. First Ave., Suite 103, Dept. O2 * Scottsdale, AZ 85251 


Orders Only 1-800-947-7155 
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the optimum f-stop and focusing dis- 
tance. Sometimes the best place to 
focus is in between the front and back 
subjects, though not right in the mid- 
dle, since depth of field extends basi- 
cally one-third in front and two-thirds 
behind the point of focus. 

Some cameras offer special depth- 
of-field program settings. These usu- 
ally do one of two things: favor small 
f-stops or, in some cases, calculate f- 
stop and distance setting to make depth 
of field cover two distances (such as 
in the Canon A2E). 

Use the lens’ hyperfocal distance 
when you can. This is a distance and 
f-stop combination for a focal length 
that brings everything in focus, start- 
ing halfway to the camera from the 
focused-on spot, then out to infinity. 
Many books have charts of hyperfo- 
cal distances. (George Lepp's Tech 
Tips column in the March issue of OP 
included such a chart.) 


Plane Of Focus 

Related to depth of field, although 
not the same, is plane of focus. View 
camera experts regularly shift the plane 
of focus in an image by tilting the 
front lens board of the camera (tilt- 
ing the back changes the plane of 
focus, too, but it also changes other 
aspects of the image). This allows 
more sharpness from front to back of 
the photograph without changing focal 
length or f-stop. 

Few smaller-format camera and lens 
combinations allow you to copy the 
view camera tilt, but you can still take 
advantage of the concept. Every cam- 
era/lens combination has a plane of 
focus. On a standard, rigid camera and 
lens, it’s exactly parallel to the film 
plane (usually the back of the cam- 
era). So if you shoot directly at a land- 
scape with the camera back aligned 
at right angles to the landscape, the 
depth of field will be at right angles 
to the scene as well. That can be 
extremely limiting. 

Get some height, then angle the 
camera toward the landscape. The 
plane of focus then tilts toward the 
landscape, getting more of it sharp 


| because the plane of focus is now 


closer to the plane of the landscape. 
You can also use this idea with a cliff 
or other landscape that's more verti- 
cal. Look for an angle to the scene 
that uses the plane of focus to achieve 
maximum sharpness. 


Special Lenses 

Many camera manufacturers offer 
special lenses with view-camera con- 
trols for the smaller camera. These 
lenses are mostly manual aperture (usu- 
ally a preset aperture, meaning you 
preset the aperture, then slide a ring 
to the preset point before exposure) 
and manual focus. 

The most common is the perspec- 
tive control lens. This lens actually 
shifts some distance off the axis of 
the lens mount, just like a view cam- 
era can shift a lens up or down or side 
to side. This allows you to control the 
perspective lines in an image. 

Normally, if you need to see the 
top of tall trees or the end of a cliff 
wall, you have to angle the camera 
upward or to the side to take the scene 
in. This causes perspective lines to tilt, 
meaning the tall trees look like they're 
falling backward or the cliff wall 


recedes too quickly into the distance. | 


This effect is most obvious with wide- 
angle lenses (and can be used for cre- 
ative purposes, too). 

With a perspective control lens, the 
lens shifts upward to include the tree- 
tops, while the camera body stays par- 
allel to the scene. This keeps the lines 
parallel and the trees straight. On the 
cliff wall, the camera can stay paral- 
lel to the wall, while the lens shifts to 
the side to include more of the wall 
without making it recede too fast into 
the distance. 

You'll find excellent perspective 
control lenses from Contax (PC-Dis- 
tagon T* 35mm f/2.8); Leica (PC 
Super Angulon К 28mm //2.8); 
Mamiya (Shift C 50mm f/4 for the 


Mamiya 645); Nikon (PC-Nikkor | 


35mm f/2.8 and 28mm f/3.5 lenses); 
Olympus (Zuiko Shift 35mm //2.8 
and 24mm f/3.5 lenses); and Pentax 
(SMCP Shift 28mm f/3.5 lens for 
35mm and the SMCP 67 Shift 75mm 
f/4.5 for the Pentax 6x7). Depending 
on the model, these lenses offer a shift 
of approximately 10mm to 20mm in 
nearly any direction. You'll notice a 
change in exposure as shifting occurs. 

In 35mm, you can get both shifts 
and tilts in the Canon tilt/shift line. 
These very unique 35mm lenses include 
the TS-E 24mm f/3.5L, TS-E 45mm 
f/2.8 and TS-E 90mm //2.8. They 
offer shifts up to 1 1mm and tilts to 8 
degrees off the optical axis. The tilt- 
ing feature allows you to adjust the 
angle of the plane of focus so that it's 


closer to the plane of the subject. This 
gives more sharpness in depth, even 
when shooting at wider f-stops (so 
you can use а faster shutter speed on 
wind-blown flowers, for example). 
You can also tilt the lens away from 
the subject plane for creative effects 
that limit the depth of field like selec- 
tive focus with a telephoto lens. 
Hasselblad has an interesting solu- 
tion to shift and tilt needs in its new 
FlexBody, a medium-format camera 
that includes shifts to 15mm and tilts 
to an amazing 30 degrees. The body 


uses Hasselblad's Carl Zeiss lenses, 
looks a little like a miniature view 
camera and uses standard Hasselblad 
film backs. 

So, if you want to give your shoot- 
ing a little of that 4x5 view camera 
feel, but you don't have a view cam- 
era, you do have several useful options, 
ranging from no cost (tilting the cam- 
era to change the plane of focus) to 
adding a new perspective-control or 
tilt/shift lens. Give these ideas a try 
on your next outing to capture the 
great American landscape! OP 


Seal-Tight 
passes the 
toughest tests! 


The continuous O-Ring System 
makes the case water, dust and 
air tight. An exclusive 4-Latch 
Locking System creates maximum 
strength and security, and special 
cubed foam provides for interior 
customization. Finally, Camera 
Guard tops off these amazing 
features with the ultimate 
guarantee...FOREVER! 


Available in Large, Extra-Large & 
Giant Lighting Accessory sizes. 


Camera Guard by Doskocil 
PO. Box 1246, Arlington, TX 76004-1246 
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MULTIPLE 
FLASH Without 
Headaches 


Adding a flash or two to improve the light on a subject 


used to һе difficult. Ikelite's Lite-Link makes it easy. 
Text And Photography By George Lepp 


This hummingbird photo is explained on page 85. 
Canon EOS 1N, Canon EF 300mm, 2X converter, two 540EZ flash units, Lite-Link 
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he placement of a second 

or third flash in close-up 

photography can mean the 

difference between a nice 

shot and a great shot. Mul- 
tiple flash positioned away from the 
camera has been a useful and creative 
technique used in outdoor photogra- 
phy for many years. 

For example, you could place an 
extra flash behind the subject for rim 
lighting, for lighting the background or 
to keep the subject from merging with 
a dark background. Small birds or but- 
terflies in a dark environment can be 
enhanced by adding a backlight or side- 
light, even lighting a dark background. 

But multiple flash can be unwieldy 
with cords, difficult to calculate and 
intimidating to many photographers. 
The cords got in the way, the con- 
nections often failed and flash meters 
were needed and an added expense. 
More recently, we employed flash- 
triggered slaves that didn't need any 
cords, but they didn't maintain TTL 
metering of the auxiliary flashes. 

To maintain TTL-flash metering, 
we went back to running cords from 
flash to flash so the electronic signals 
between the camera and flash were 
maintained. But these cords are also 
cumbersome, have occasional prob- 
lems with connections and are costly. 

Now we have a flash-triggered slave 
that again eliminates those cords and 
still allows TTL metering of the flash 
exposure: the Lite-Link, manufactured 
by underwater camera housing spe- 
cialists, Ikelite, in Indianapolis, Ind. 

Ikelite developed the TTL-flash slave 


afew years ago in the form of an under- 
water version that fired its auxiliary 
underwater TTL flashes without hav- 
ing to run cords between them. Cords 
coming out of housings are always a 
potential source of leaks, so eliminat- 
ing them is definitely an advantage. 
Also, dragging cords around under- 
water is even worse than above water. 
Photographer Franklin Viola was using 
Ikelite’s underwater TTL slave апа 
questioned why it might not be a great 
tool for above water as well. With some 
collaboration, a successful dry version 
of the slave was produced. 

The Lite-Link houses its electron- 
ics in a small black box that weighs 
only four ounces and has a hotshoe 
on top and a tripod screw hole on the 
bottom. The dimensions are approxi- 
mately 4х2.5х1-іпсһев. 

Two small light sensors are posi- 
tioned at the back end of the box. The 
first sensor detects the beginning of a 
pulse of light coming from a triggered 
TTL flash that's attached to the cam- 
era. Detecting this pulse of light, it 
turns on the TTL flash attached above 
it on the Lite-Link slave. 

The second light sensor on the Lite- 


Link is programmed to detect the 
abrupt decline in the light output com- 
ing from the TTL flash attached to 
the camera. Sensing this end to the 
camera/flash exposure, it sends a sig- 
nal up to the attached flash to also 
shut off immediately. This all hap- 
pens at the speed of light, in full sun- 
light and at distances farther than 
previous non-TTL flash slaves. The 
end result is that the flash on the slave 
mimics the flash on the camera. 
The TTL-flash metering system in 
the camera doesn't care where the light 
came from that lit the subject with 
enough light to reach the desired expo- 
sure (f-stop). If the flash on the Lite- 
Link is closer to the subject (or a more 


Light-Link Setup For Bird Photo д 
~ 


Bird 


powerful unit) than the one on the | 


| 


camera, it will be the brighter main | 


light source. Conversely, if the flash 


on the slave is pulled farther away (or | 


а less powerful unit is used), that light 
source can be used as a fill light and 
the TTL unit on the camera would be 
the main light source. 

So what camera systems can use 
the Lite-Link TTL slave? The slave 
is manufactured in two versions, Nikon- 
and Canon EOS-compatible. I say com- 
patible because other brands made for 
Nikon and Canon work in conjunc- 


tion with whatever TTL flash you may | 


have on the camera. 


As long as you have the compati- | 


ble TTL flash on the Lite-Link, any | 
brand camera with its proper TTL flash | 


attached will function perfectly in TTL 
mode with the Lite-Link. A Pentax 
camera with a Pentax-compatible TTL 


flash attached can use either the Nikon | 


or Canon version of the Lite-Link (with 
appropriate flash) and the whole sys- 
tem will work together in TTL mode. 
Even a Canon camera with a Canon- 
compatible TTL flash attached can use 
a Nikon-designated Lite-Link with 
Nikon flash unit. Now that’s a first! 


Leaves In 
Background 


The price of a Lite-Link is $150— 
not cheap, and considerably more expen- 
sive than the simple non-TTL slaves 
we used to use. Consider the cost of 
a set of TTL flash accessory cords from 
your camera manufacturer, however, 
plus the advantage of not having the 
cords and connections to contend with, 
and the price becomes sensible. 

A less expensive TTL flash that 
may not have features like flash-fill 


control can be placed on the Lite-Link | 


and it will mimic those features if 
they’re on the flash attached to the 
camera. Even some features like sec- 
ond curtain flash and multiple flash 
are mimicked by the cheaper flash 
on the Lite-Link because it can only 


Software.. 


IBM or Mac 


Use LABELbase™ program 
Captioning with 
* 4 lines of text per label 


e Automatic numbering 
* Repeat features 


* 3 labels per slide 
Storage with 
* Multiple master files 
• Select subject files 
* Sorted files 
Retrieval with. 
Key words 
Image numbers 
Select phrases 
Tag assignments 


SlideScribe[ T 


Suppliers of labels, slide protectors, mounts, 
storage boxes, archival adhesive and more. Call 
for the name of y nearest dealer. 
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Hear nature up close. 


Hear all of nature's hidden sounds with 
the original Bionic Ear? Powerful and 
highly directional with Bionic Booster? 
Electronic limiter protects hearing. 
Call 1-800-533-3277. 


BionicEar 


Silver Creek Industries, P.O. Box 1988, Manitowoc, WI 54221-1988 
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1-800-САВ-ТОР1 
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'The Choice is Simple. 


When your reputation and profits are on the line, 
custom color prints is quite simple, isn't it. 


Call us today for your free brochure and 
discover what hundreds of other professionals already know. 
After all, it's only your career. 


FINEPRINT 


Wholesale Custom Photo Lab 
1-800-777-1141 


1306 Blue Spruce Dr., Unit E * Ft. Collins, СО 80524 
Sample Prices: 20-8x10’s @ 2.55 еа. 5-16х20 © $13.50 ea. 


William Ervin 


Photo By 


Explore the landscape | 
and light of SE Utah f 
with this video guide to fm 
Arches, Canyoniande, & А 
ancient Indian rock arb.  — STOP THE BUGS FROM BITING 
Photographer Dan Norris WITH BUG BAFFLER 


PROTECTIVE CLOTHING! 
shows you how, where, : Shirt with attached headnet, pants, 
and when to shoot this ЖАА ankle $uards, child-sized shirt, made of 
durable, lightweight, dark green nylon 
screening material. FREE brochure: call 
1-800-662-8411 or write BUG BAFFLER®, 
P.O. Box 444, Goffstown, NH 03045. 

ORDER CODE 35 
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follow the activity of the camera- 
connected flash. 

Гуе found numerous uses for the 
Lite-Link. Now placement of a sec- 
ond or third flash for close-up pho- 
tography is easy. You can quickly get 
that nice rim lighting, light on the back- 
ground or light to keep the subject from 
merging with a dark background—all 
without cords and totally TTL. 

My son, Tory, and I used an extra 


| flash at an orchid show recently, where 
| setting up light stands or running around 


with cords wasn’t possible. He sim- 
ply held the auxiliary flash in a posi- 
tion to improve the lighting from behind 


| or off the background while I worked 
| normally from the front of the flow- 


ers with a TTL flash on the camera. 

You can even photograph small 
birds in a dark environment with the 
help of an assistant carrying an extra 
flash fitted with a projected flash on 
a Lite-Link. This way you can add 
backlight or sidelight, even light a 
dark background. 

Tory and I again teamed up at But- 
terfly World near Fort Lauderdale, Fla., 


| where there are now hummingbirds in 


the walk-through aviary. I worked a 
bird from the front using a 300mm lens 
and 2X tele-extender (600mm) with 
camera-mounted flash having a light- 
concentrating Project-A-Flash. Tory 
worked from behind, also with a Pro- 
ject-A-Flash, lighting the bird from the 
side or rear or even the foliage behind 
the bird to keep it from looking like a 
night shot. This takes a little coordi- 
nation, but the Lite-Link will read the 
light from the camera mounted flash 
even when it’s being concentrated. 

To light-extensive areas, you can use 
as many TTL flashes as you have Lite- 
Links. The chances of a complicated 
lighting setup being properly exposed 
is greatly increased because of main- 
taining TTL-flash metering functions. 

For more information or to order 


| the Lite-Link, contact: Tory Lepp Pro- 
| ductions, P.O. Box 6224, Los Osos, 


CA 93412, (805) 528-0701. The man- 
ufacturer, Ikelite Underwater Systems, 
can be reached at 50 West 33rd St., 


| P.O. Box 88100, Indianapolis, IN 


46208, (317) 923-4523. Ikelite makes 
some excellent flash systems designed 
for underwater and perfect for wet 


| conditions above water, as well. op 


Ross Perry's story has inspired all of us at 
NYI and we'd like to share it with you. In 
his words: "Within six months of enrolling 
| was hired to photograph construction of 
ten new radar sites in the Arctic. My first 
thrill was ‘commuting’ to work on twin- 
engined Otters and helicopters. My 
second thrill was earning $6500.00 in the 
first month alone! Only my wife, my 
banker, and you know how happy the 
NYI Course has made me. Thanks, NYI.” 


Since 1910 NYI has made dreams come 
true for thousands of other students too. 
"Thanks to your Course," writes Eugene 
Bayout of Portland, OR, “I’m living out 
my dream, earning my bread as a 
portrait photographer. NYI home 
training did more for me than any 
school I ever attended. The Course is 
the best. It's great!" 


Still, you may be wondering: Can / 
learn at home to earn extra money with 
my camera too? 

Yes, you can, with NYI's help. Before he 
enrolled, Robert Sirovy of Vista, Cal., 
also wondered. Now he writes: “You 
turned my hobby into a nice second 
income іп my spare time?’ 

And Glenn Lewis of 
Murfreesboro, Tenn., 
has opened his own 
environmental pho- 
tography business. 
Glenn always 

enjoyed taking wild- 
erness pictures. 
“Мом” he says, “I’m 
paid to do it. I love it!" 
These success stories are not unusual 
for NYI Home-Study grads. Fact is, NYI 
has trained more successful photogra- 
phers than any other school in the 
world. But what if you're not interested 
in making money or starting a new 
career? What if you'd just love to see 
your pictures win prizes, be exhibited, 
get published? Can NYI help you also? 


We sure can. After his NYI Home 
Course, Larry Souza of Wichita Falls, 


\ 


= | * Retired from the military, 


and injured in a car crash, 
| was rejected for job after job. 


hen | discovered your Home 
‚ Course. Within six months 
| Wags. а «(see below) 


C. Ross Perry 


Calgary, ALTA. 


Texas, rejoiced because "Now my pic- 
tures are seen in newspapers all over 
the country.’ 


And Leo Paro of 
Burton, Michigan, 
fairly glowed: “I’m 
proudest of having 
one of my pictures 
published in Read- | 
ers Digest. Thanks, 
NYI. You made a 
successful pho- 
tographer out of 
me at the tender 
age of 507 


We helped Daniela Neukamm of 
Ontario, Canada, too. She was "thrilled 
to see my photographs published in a 
national magazine? Daniela adds, 
"Your step-by-step home training and 
personal cassette tapes gave me the 
skill, encouragement, and confidence I 
needed to succeed" 


Are you still wondering if NYI can help 
you too? 

Paul Owens of Miami, Florida, also had 
some doubts. “Мом” he writes, “I 
must admit enrolling with NYI was 
one of the best decisions | ever made?’ 
“It’s the easiest-to-understand 
photographic training I’ve ever seen,” 


FOR BEAUTIFUL FREE 
CATALOG MAIL COUPON 


Shaw of Upper 
Marlboro, Mary- 
land, sums it up: “As 
an educator I can 
truly say, yours is by 
far the best course 
I've ever seen’ 


All these NYI students started the same 
way. They sent a coupon or called Toll- 
Free and had NYI's lavishly illustrated 
Home Course color catalog mailed to 
them — absolutely free. 


Find out why Joe McKlemurry of 
Farmington, Conn., writes: “My only 
regret is that I didn't enroll earlier!’ 


Mail the coupon today or call 
1-800-336-NYIP. New York Institute 
of Photography, 211 East 43rd Street, 
New York, NY 10017. 


or CALL TOLL-FREE 1-800-336-NYIP 


NAME (print) 
ADDRESS 
CITY & STATE 


Licensed by New York State 
Dept. of Education 


FREE CAREER GUIDE and CATALOG 

Please mail without charge or obligation your PHOTO CAREER 
GUIDE & CATALOG describing the NYI 30-lesson Home Study 
Program in Professional Photography. No salesman will call. 


ZIP 


Under 18, check here for special information 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 066, 211 East 43rd St., New York, NY 10017 


NEW 
PRODUCTS 


Olympus Binoculars 

Any serious outdoor photographer sooner or later needs 
to identify something at a distance—a bird, some 
movement, a landmark or friends along the trail. That's why 
a pair of binoculars in the camera bag or around the neck 
can be an invaluable tool. Olympus has just introduced a 
whole group of new binoculars that will satisfy a wide 
range of outdoor enthusiasts. 

The standard-sized, porro-prism Pathfinder line features 
non-slip, rubber-clad bodies; multi-coated, high-quality lenses; 
BaK4 prisms; and comes in four models—12x50, 10x42, 8x42 
and 7x50—with large objective diameters for bright, sharp 
images. The very compact, roof-prism Outback binoculars will 
slip into any gadget bag and are totally waterproof, with all- 
weather seals to keep out moisture and dust in the toughest 
conditions. They come in two models, 10x25 and 8x22. 
Another compact group of binoculars comes with BaK4 porro 
prisms—the Sahara binoculars are lightweight and include 
easy-to-use dials for fast focusing. Three models are 
available— 12x24, 10x24 and 8x24. Finally, Olympus has 


introduced its rugged, affordable Trooper binoculars. These 
standard-design models feature a wide field of view and coated, 
anti-reflection lenses for high image 


Small Packs х brightness and contrast. They include 
For the active outdoor photographer, a í RE aes uc p 
small pack that hugs the frame can be ideal E | contact: Olympus America, 
to make cross-country travel easier. Jack i. шы Inc., Two Corporate Center 
Wolfskin has three new ones that fit Dr., Melville, NY 11747, 
securely and comfortably—Hip Hugger, Ші ақ ұсын 
Jetstream and Bungee. Pathfinder 


The Hip Hugger is a midsized fanny 
pack with the extra features of a full-sized 
specialty pack, including an adjustable front 
pocket flap to hold a helmet or jacket and a 
Delrin hoop to give support where the pack 
and hipbelt meet ($59.99). Jetstream is a 
large-capacity lumbar pack that includes 
wide wraparound wings of ventilating mesh 
connected to the hipstrap for a very stable 
carry even when the bag is full ($34.99). 
The Bungee is a small backpack with a 
unique harness system based on parachute 


Easy Black-And-White 
Black-and-white photography is enjoying new interest 
and excitement, but not everyone is ready to make a major 
plunge into darkroom equipment without trying it out first. 


harness shoulder straps. It pulls the pack If that applies to you, you might be very interested in 
securely onto the back, and the pack stays Ilford’s new XP2 single-use camera. 

put even when riding a mountain bike on XP2 black-and-white film is based on color technologies, 
rough terrain ($39.99) so it can be processed at any mini-lab that does color-print 


film. They can process and print the black-and-white images 


For more information, contact: on color-print paper for fast turnaround (and can color 


Jack Wolfskin, JWA North America, 1326 balance it cool or warm) or on black-and-white paper for a 
Willow Rd., Sturtevant, WI 53177, classic black-and-white print. Price: $9.95. 
(414) 884-1500. For more information, contact: Ilford Photo, West 70 


Century Rd., Paramus, NJ 07653, (201) 265-6000. 
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Big Zoom 

The trend now is toward longer focal-length 
zooms, and Tokina has just announced a dandy: 
the AT-X840AF 80-400mm f/4.5-5.6. This 
zoom offers focal lengths commonly needed for 
wildlife and sports-action photography in a very 
compact package. Made of 16 elements in 10 
groups, this small lens is less than six inches 
long at 80mm and weighs just under two 
pounds. It will be available this summer. 

For more information, contact: THK Photo 
Products, 1512 Kona Dr., Compton, CA 
90220, (800) 421-1141. 


Car-Top 
Platform 
Remember those 
shots of Ansel 
Adams standing with 
camera atop his car? 
He could get above a 
lot of the distractions 
alongside a road to 
get the great 
landscape shot. You 
can get the great 
shot, too, with a 
Photographer's 
Platform made by Car Top Tent. The Deluxe model can 
support up to 450 pounds when the vehicle is stopped, rides 
to the site on top of your car or van, offers 8x5.5 feet of space 
and weighs only 65 pounds. It sells for $599, including 
ladder. The Demi model measures 4x5.5 feet, weighs 30 
pounds and sells for $229 (ladder extra). 
For more information, contact: Car Top Tent, Inc., 1039 W. 

Bridge St., Suite 20, Phoenixville, PA 19460, (610) 935-7848. 


Slip-On Boots 


Late winter and early spring often 
bring cold, wet conditions. Schnee's 
Montana Pull-on Insulated Boots 

use a patented quick-release 
Velcro design to allow you to 
put these boots on quickly 

and easily to adapt to those 
conditions. Schnee designed 
this footwear with the fit, 

comfort and warmth of a 

lace-up boot, yet you get 

the convenience of a pull- 
on. Outsole options include a 
tire tread for general use or 
new air-grip soles for extra traction. 

For more information, contact: Schnee's Boots and 
Soles, 6597 Falcon Lane, Dept. OP, Bozeman, MT 59715, 
(800) 922-1562. 


ROLLS 


35mm 
(An $8.00 
Value!) 


Get PRINTS...or SLIDES...or BOTH 
from the same roll of film! 

e Vivid, true-to-life color e Free replacement film 
when you use our low-cost processing. 
Why free? Because we want to be your 
photo lab..and seeing is believing. Our 
quality? Photographic Magazine rated us as 
one of the Top 10 Laboratories in the U.S. 
[у^ әсе ECT ROME " 
Май...ог Call 1-800 327-1776 ! 
Please send 2 rolls of 35mm film. (ISO 100 & ! 
400.) | prefer Ч 24 or Ч 36 exposure rolls. 
Limit: 2 rolls per customer, please. 


Name 
City State — ZIP 


SALE „вовлтовеѕ 


2960 Simms Street, Hollywood, FL 33020-1579 
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Free film offer does not include developing. Process : 
CHK-4/ECP-2 is available at Dale Laboratories. Limited 
С. availability at other laboratories. Offer valid through entire month. | 
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| SPECIAL OFFER! 


NEW!  MINI-PORTFOLIO 
WITH 10 


QUIK MOUNTS* 
INSIDE 


Professionally Present Your 
Best Images. 
Black Portfolio Box lies flat, clamshell style 


for easy access and convenient presentation. 
2 Overall Box Sizes: 8" x 10" OR 4" x 5" 


Protect the Security of Your 
Valuable Work. 
Quik Mounts* are completely archival, offering 


maximum film protection and professional presentation. 
Available Film Sizes: 6cm x 6cm, 6cm x 7ст, 4 x 5 


SAVE! ORDER TODAY! 


1-800-356-2755 


VISA & MASTERCARD ACCEPTED 
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NEW VERTICAL FORMAT 


que 9-ring 
binder or fie cabinet cabinet 8 ng hanger Баг. 
LOW PRICE—$9.95/pkg. of 50 
— pkgs New PERMA-SAF 35mm Slide Pages і 
— pkgs New PERMA-SAF 35mm Negative Pages { 
— pkgs hanger bars @ $6.50/pkg. of 50 
NJ residents add 6% ta. Res. of cont. U.S. add $2.95 S&H 
All others add $2.95 plus 20% of order. 


Name 


Address eRe F7 rure | 


T “P6/96 Expires 7/31/96 
¦ PERMA SAF • P.O. Box 320, Denville, NJ 07834 | 


b 


А diio cci |‏ اسیا нанай‏ ھک شک کا کا قا خی کے 
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Since rgoo, millions of people 
have enjoyed the incomparable 
pleasures of Old Town Canoes. 
Whether its right down the 


road for a Saturday afternoon 
N excursion or deep in a faraway 
В forest for an extended adventure, 

there is no better way to spend 


quality time with friends and 


family. Call for your catalog 


internet: http//wwwotcanoe.com/oldtown/ 


anytime, day or night. 


MANUFACTURED BY 
= S; TOWN CANOE бы 2 2 
210 TOWN, MAINE. US 


1800-595-4400. £ 
5 

5 << 9 
ET Canoe Б 
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NEN 
PRODUCTS 


Energy Bars 

When you're on a long day trek to a great 
photo site, you don't always want to be 
weighted down with food. But some of the 
energy bars available are about as tasty 
as wet sawdust. Kali's SportNaturals 
has just introduced its Crunchy Peanut 
Butter Clif Bar, an all-natural crunchy 
bar made with real peanut butter. The bar 
features great flavor while providing 
needed carbohydrates to keep you 
going through the day. 

For more information, contact: 
Kali's SportNaturals Inc., 1552 
Beach St., Unit G, Emeryville, CA : 
94608, (800) 884-KALI. E 


New Books And Magazines 

Some recent books of interest to the 
outdoor enthusiast and photographer include: 

Georgia Outdoors, Victoria and Frank 
Logue (Menasha Ridge Press, Birmingham, 
Ala.)—A guide to the 275 state- and 
federally owned lands in the largest state east 
of the Mississippi; 

Insects: Life Cycles and the Seasons, 
John Brackenbury (Sterling Publishing Co., 
New York)—A spectacular collection of 
insect photography, including natural history 
and how-to photo information; 

Kodak Book of Large-Format 
Photography (Silver Pixel Press, Rochester, 
N.Y.)—A comprehensive guide on everything from exposure to the use of 
filters to handling sheet film; 

Photoshop Artistry, Barry Haynes and Wendy Crumpler (Sybex, 
Alameda, Calif.)—A complete course on digital-image processing in the 
computer, with terrific photographic examples; 

Techniques of Natural Light Photography, Jim Zuckerman (Writer's 
Digest Books, Cincinnati, Ohio)—Get the most from light from morning to 
night, in all kinds of weather; 

Wild Cactus, George H. H. Huey and Rose Houk, (Artisan, New 
York)—A combination of insightful natural history writing and great 
landscape and flower photography; 


Wildflowers of the Southern 
Appalachians, Kevin Adams and 
Marty Casstevens (John F. Blair, 
Publisher, Winston-Salem, N.C.)—A 
guide to identifying and photographing 
the flowers from Georgia to Virginia; 

Wildflowers, Seasonal Splendors of 
the North American West, Graham 
Osborne (Chronicle Books, San 
Francisco)—A stunning portfolio of 
great wildflower images and 
landscapes from California to the 
Rockies to British Columbia. 


ALMANAC 


Presented by 


This chart will help you be in the right place at the right time by 
allowing you to plan your sunrise, sunset, moonrise and moonset 
photos ahead of time. You'll know exactly where to be with your 
camera for the photo composition you want to make long before the 
sun reaches the horizon. Find the nearest date at top and the latitude 
nearest your own in the column at left. Where the two intersect, 


you'll find the true (or map) bearings for rise (R) and set (S), rounded 
to the nearest degree. When using à compass to find the spot on the 
horizon where the sun or moon will rise or set, obtain the magnetic 
declination (variation) for your area from a USGS topographic map 
or other source. If the declination is east, subtract it from the bear- 
ing listed below to obtain the magnetic compass bearing. If the decli- 
nation is west, add it. The result is the compass bearing to use in the 


field. АЙ data in Almanac is obtained through the SUNTRACKER 
program, written by Charles Krebs. 


SUNRISE/SUNSET 


Latitude Jum] June? une 15 Әле?? Juw?9 
BON SA 295 208 295 298 
ҮН Vs 296 25 21 26. 
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MOON PHASES 
New June 1 
First Quarter June 8 


Full 
Last Quarter 


June 15 
June 24 


New June 30 


М. Innes. Austin, TX 


SWAROVSKI CLASSICS 


Ultimate Perfo 


SWAROVSKI 


WITH THE EYES OF A HAWK 


at a Value Price 


Classic, porro-prism 
design, incorporating 
the latest Swarovski 
optical technology. 

* Swarotop", fully multi- 
coated, optical systems 
Center focus and 
waterproof 
Very light in weight 
Fast, close focusing 
Remarkable depth 
perception 
Priced lower than 
ordinary roof prisms 
Available in 6X30, 
7X42, 8X30 &10X40 
Call 800-426-3089 for 
catalog and name of 
your nearest dealer. 
Swarovski Optic N.A. Ltd. 


One Wholesale Way, 
Cranston, RI 02920 
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Don't Forget To Say 


You Saw It In 


Phot 


If The Great Outdoors 
Is Your Studio... 


Holland 
Should Be Your 
Photo Lab 


For over 12 years, Holland Photo has been pro- 
cessing and printing some of the finest outdoor 
photos from around the country. Our archival Ilford 
Cibachrome prints are of unmatched quality and 
brilliance. Our E-6 slide processing is held to the 
strictest standards in the industry. And each image 
that comes through the lab gets 

personal attention and pro- 

fessional service. Call today for 

a free mail order info-pack. 


1-800-477-4024 
1221 S. Lamar e Austin, TX 78704 


Trust Your Image To Holland 


Outdoor 
tographer 


June 1996 91 


November 9-24, 1996 

Discover the real Vietnam—an 
incredibly beautiful country with a 
unique, rich civilization and a highly 
cultured people—on this visual jour- 
ney with expedition leader and OP 
contributor, Nevada Wier. The mist- 
shrouded northern part of 
Vietnam is home to Mon- 
tagnard (mountain) tribes, 
ethnic enclaves that stretch 
throughout the mountainous 
Indochinese peninsula. You'll 
wander among and photo- 
graph Hmong, Black Tay, 
Dao and Giay tribesmen, each 
with their own distinct stitch- 
work, jewelry, amulets and 
housing. Land and sea come 
together to form a natural 
wonder in the form of Ha 
Long Bay. This 100-mile- 
plus bay harbors close to 
2000 islands. Capture rock 
spires, ancient fishing vil- 
lages and primeval forests 
and keep your eyes open for the leg- 
endary sea monsters rumored to live 
in the surrounding waters. You'll dis- 
cover secret passages and witness the 
juxtaposition of junks and sampans, 
with hidden geographic treasures like 
sea caves and hissing blowholes. In 
addition, there's a six-day photo expe- 
dition extension, Focus on Laos: The 


92 Outdoor Photographer 


TRAVEL 
d WORKSHOPS 


That Luang Full Moon Festival, a jour- 
ney to “old Asia" where you can doc- 
ument gold-gilded monasteries, temples 
and spectacular natural scenery. 

For more information, contact: 
Mountain TraveleSobek, 6420 Fair- 
mount Ave., El Cerrito, CA 94530, 
(510) 527-8100. 


October 11-27, 1996 
Lands of mossy temples, sweet 
hibiscus, volcanoes, cascading water- 
falls and opal dawns await you. The 
islands of Java, Sulawesi and Bali 
have long been celebrated for their 
stunning scenery and culture. The mul- 
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titudes of artistic expressions— batik, 
wood sculpture, shadow-puppet shows, 
gamelan music and courtly dances— 
will captivate your creative eye. Join 
OP columnist 1151 Dennis and her 
husband, author Landt Dennis, for an 
insider’s look into this rich, festive 
part of the world. Immerse yourself 
in Indonesia’s dynamic cul- 
ture, glorious temples and 
breathtaking scenery. You'll 
have plenty of time to 
explore and develop your 
own skills and interests as 
the Dennis' accommodate 
your special needs. Travel- 
ing and photography join to 
create opportunities for indi- 
vidual enrichment and edu- 
cation—your experience in 
Indonesia promises both. 

For more information, 
contact: Mountain Travel. 
Sobek, 6420 Fairmount Ave., 
El Cerrito, CA 94530, (510) 
527-8100. 


LISL DENNIS 


1996-1997 


Learn how to make stunning nature 
photographs by attending this com- 
prehensive seven-day workshop with 
professional nature photographer Rod 
Planck. Instruction topics include equip- 
ment, techniques, natural light expo- 
sure, photographic composition and 
money-saving tips and more. Work- 
shop locations feature a variety of 
ecosystems: Hiawatha National For- 
est, Michigan, August 11-17, 1996; 
May 25-31, 1997; June 1-7, 1997 and 
August 17-23, 1997; Autumn Grass- 
lands and Badlands National Park, 
South Dakota, September 7-13, 1997; 
Pictured Rocks National Lakeshore, 
Michigan, September 28-October 4, 
1997; October 5-11, 1997. You'll have 
ample opportunity for close-up, land- 
scape and wildlife photography. The 
small group size of 12 ensures per- 
sonalized instruction. 

For more information, contact: Rod 
Planck Photography, P.O. Box 106, 
Metamora, MI 48455, (810) 678-2141. 


Spend a PhotoWeek on the 
fabulous Maine coast. 
If you want to make a good landscape pho- 
tograph, come see me. We'll work 8 to 12 
hours a day in the field. And what a field: 
Acadia National Park and Mt. Desert Island! 


For beginner or professional. Small groups. 
Individual attention. For information and 
dates, please call my Studio: 207-276-4062. 
177927 ее еж 
PhotoWeek Workshops 
PO. Box 513, Northeast Harbor, Maine 04662 


A Circle No. 196 on Reader Service Card. 
Palm Beach Photographic 
Тһе Nation's Leading Workshop Center 
PhotographyeImaginge Travel 


Call (407) 276-9797 for Free Catalog or write 
55 NE 2nd Avenue*Delray Beach*FL*33444 
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The 1996 Season Schedule 


Captiva Beach - Photo School / GAPW Team - January 5-9 
Joshua Tree М.Р. - Photo School / GAPW Team - Feb. 7-11 
Sanibel Island - John Shaw - February 16-20 

Zion N.P. - Photo School / GAPW Team - March 15-19 
Saguaro N.M. - Art Wolfe & GAPW TEAM - March 22-26 
Point Lobos - Frans Lanting - March 29-April 2 

Smokey Mountains - Bryan Peterson - April 19-23 

Smokey Mtn. - Photo School / GAPW Team - April 26-30 
Ottawa Canada - Marketing / Bryan Peterson - May 10-14 
Cape May - Art Wolfe & GAPW TEAM - May 17-21 

Atlanta Lecture - Art Wolfe - May 25 

Banff N.P. - John Shaw - June 14-18 

Grand Tetons М.Р. - Pat O'Hara - June 21-25 

Olympic N.P.- Bryan Peterson - June 28-July 2 

Smokey Mtn. - Photo School / GAPW Team - July 12-16 
Illinois Prairie - Photo School / GAPW Team - Aug. 30-Sep. 3 
Grand Tetons N.P. - Photo School / GAPW Team - Sep. 13-17 
Rocky Mountains - Pat O'Hara - Sep. 20-24 

Arches М.Р. - Bryan Peterson - September 27-October 1 
Acadia N.P. - John Shaw - October 11-15 

Grandfather Mtn. - Rod Planck - October 18-22 

Dallas Lecture - John Shaw - November 2-3 

Smokies Wildlife - Photo School / ВАРИ Team - Dec. 6-10 


Call for our free 1996 color brochure and schedule. 
(606) 523 1653 * fax (606) 523 9112 


The Great American Photography Weekend 
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IF YOU ADVERTISE IN 


PH er 


YOUR MESSAGE IS READ 
LOUD & CLEAR 


For advertising information, call (310) 820-1500 


TRAVEL 
bWORKSHOPS 


PHOTO 
MACRO) Tours WORKSHOPS 


Small Groups - Quality Instruction - Reasonable Prices 


Sierra Wildflowers-June 14-16, 1996 


Colorado Wildflowers-July 20-27, 1996 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.O.BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 or (800) 369-7430 (Outside Calif.) 
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Shoot all the wildlife 
you can find! 


The Ely, Minnesota area boasts one of the 
most beautiful regions in the U.S. to explore 
and photograph. Wildlife frequent the rugged 
pine-covered bedrock, the deep mystical 
bogs, and the extensive waterways. Whether 
it's wildlife ог wilderness you're after - the 
"ч area offers plenty of both. 


For more about the Ely area, photo 
opportunities, canoe trips and 
= resorts, contact the Ely 


A E Chamber of Commerce, 
ЕС С 3 
“22 


http://www.ely.org 
A Circle No. 125 on Reader Service Card. 


1-800-777-7281 


Personalized Instruction 
in Outdoor Photography 


on location with ; 5 
Lewis Kemper and William Neill 


Alaskan Cruise 6/16- 24 


Mono Lake/ Yosemite 7/27 - 8/2 
Tetons, Autumn 9/16-22 


Montana Wildlife 12/10- 15 
Sierra Photographic Workshops 
Р.О. Box 214096 Sacramento, CA 95821 


800-925-2596 or 916-974-7200 


DRAMATIC LIGHT 
NATURE 


1996 WORKSHOPS 
Western Colorado 


Yellowstone and Tetons in Spring, МҮ... 
Glacier Nat. Park, MT 

Canadian Rockies 

Namibia & South Africa Scenery 
Namibia & South Africa Wildlife . . . . 
Grand Tetons in Autumn, WY ) 
Yellowstone in Autumn, МҮ Sept. 28 - Oct. 4 


2292 SHIPROCK RD. * GRAND JUNCTION, COLORADO 81503 
1-800-20-PHOTO (74686) OR (970) 244-8855 


June 15 - 21 


July 13 - 21 
Aug. 10 - 18 
Aug. 19 - Sept. 2 


PICTURE YOURSELF 
IN THE ROCKIES. 


А solid foundation of professional photographic 
training in 11 weeks. Study camera, b&w 


darkroom, landscape, studio, portraiture, 
business, portfolio, stock and much more. 


"Summer Intensive" Program 
June 3 - August 16, in Missoula, Montana 


Call for our free catalog 
(800) 394-7677 
We also offer over 20 national and international workshops. 
Rocky Mountain School of Photography 
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PHOTOSCENICS 

INVITES YOU TO ENJOY A DAY'S VISIT 

BE TO ACADIA NATIONAL PARK AND 

= THE DOWNEAST COAST OF MAINE 

WITH A NATIVE HIKER AND PHOTOGRAPHER FOR A PHOTO 
EXPERIENCE OF A LIFETIME. BIRDERS WELCOME 

FOR MORE INFORMATION WRITE TO PHOTOSCENICS, 566 

CHURCH RD., BANGOR, MAINE 04401 OR CALL: 1-207-942-0021 


A Circle No. 222 on Reader Service Card. 


Vision Photography Oregon Workshop 


Capture the unique beauty of Oregon with a 
professional photographer and wildlife biologist. 


Small group, workshops and personal instruction. 
July 27-Aug. 3, 1996. Brochure: (203)226-3455 
33 Woody Lane, Westport, CT 06880 
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Joe McDonald 


1996 WILDLIFE 


Spring in the Mountains May 3-5, 96 
Complete Nature Photo Course May 12-18, June 9-15 
July 7-13, July 28-Aug. 3, Oct. 13-19, 96 
Advanced Nature Photo Course June 16-22, Aug. 4-10, 96 


23-26, June 27-30,96 


Venomous Reptiles Super Shoot May 
Venomous Reptiles Photo Shoot Aug 16-18, 96 
Fall Yellowstone Photo Tour Sept. 15-21, Sept. 22-28, 96 


29-Oct. 5, 96 


Fall Predators of Montana сері 


Call or Write for COMPLETE brochures 
Joe McDonald's WILDLIFE PHOTOGRAPHY 
73 Loht Road, McClure, PA 17841-9340 
Phone and FAX: (717) 543-6423 


A Circle No. 223 on Reader Service Card. 


(КЕМЕ HINKE-SACILOTTO 


Osprey Photo Workshops & ‘Tours 
WV Mtns 
18-22 Oct 96 


A Circle No. 191 on 
Reader Service Card. 


31 Oct-18 Nov 96 


Ask about our new women's program 


2719 Berwick Ave, Balto, MD 21234 
(410) 426-5071 


A Circle No. 206 on Reader Service Card. 


Explore China 

October 1-16, 1996 
Rise early and spend long 
days in the field in historic 
China. Your itinerary in- 
cludes Beijing, Hangzhou 
(West Lake), Guilin, the Li 
River Valley and Shanghai. 
Join photographer Kather- 
ine Feng on this unique, 
in-depth photo journey, 
designed especially by and 
for photographers. There's 
an optional extension to 
Huangshan (Yellow Moun- 
tain) from October 16-22. 
For more information, contact: Voy- 
agers International, P.O. Box 915, 
Ithaca, NY 14851, (800) 633-0299. 


Kenya Photo Safari 
November 1-17 and November 15- 
December 1, 1996 

Escape the summer crowds on this 
safari limited to three passengers per 
Land Rover. You'll visit three of 
Kenya's best wildlife parks—Sam- 
buru, Lake Nakuru and the Masai 
Mara—and you'll have perfect van- 
tage points to photograph spectacular 
skyscapes and wildlife such as birds, 
elephants, gerenuks, giraffes, flamin- 
gos, white rhinos, leopards, lions, hye- 
nas, vultures and antelopes. Travel 
with professional wildlife photogra- 
phers Joe and Mary Ann McDonald 
and enjoy long hours, the maximum 
amount of time photographing and 
picnic breakfasts afield. 

For more information, contact: Joe 
McDonald's Wildlife Photography, 
73 Loht Rd., McClure, PA 17841, 
(717) 543-6423. 


The Nesting Birds 
Of Churchill 

June 7-14, June 14-21, June 21-28, 1996 

When most people think of 
Churchill, Manitoba, Canada, thoughts 
of snow and polar bears come to 
mind. But the areas summer nesting 
season has its own unique photo- 
graphic opportunities. Species such 
as Hudsonian godwit, Ross' and Bona- 
parte's gull, arctic tern, stilt and least 
sandpiper, willow ptarmigan, para- 
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TRAVEL 
4 WORKSHOPS 


sitic jaeger and common eider are just 
a few residents of the region. Arctic 
fox and sweeping tundra landscapes 
await your exploring eye. You'll be 
accompanied by accomplished bird 
photographer Arthur Morris and 
wildlife photographer B. Moose Peter- 
son—together they bring more than 
30 years of photography and wildlife 
experience to you. Three trips are 
available, limited to three participants 
per instructor. 

For more information, contact: 
Arthur Morris/Birds As Art, 1455 
Whitewood Dr., Deltona, FL 32725, 
(407) 860-2013. 


Nature’s Rewards 
Summer and Fall, 1996 

Attending a photography workshop 
doesn’t always mean sitting in a crowded 
auditorium. Your Nature’s Light work- 
shop experience will be fun and per- 
sonalized. You'll be outdoors where 
the clouds act as ceilings, the walls are 
farther than your eye can see and there's 
plenty of elbow room. Your instruc- 
tors are David Middleton, Adam Jones, 
Stan Osolinski, Ian Adams and William 
Manning. Come and see why partici- 
pants keep returning. Tour dates for 
1996 are: Mt. Rainier, July 27-August 
2; Yellowstone National Park, Septem- 
ber 17-20; Grand Tetons, September 
21-25; Zion National Park, November 
2-8; Galapagos Islands, January 16-25, 
1997. Workshops for 1996 are: Gar- 
den Photography in Columbus, Ohio, 
June 14-16; Acadia National Park, Octo- 
ber 4-6; West Virginia Highlands, Octo- 


ber 11-13; Smoky Moun- 
tains, October 18-20. 

For more information, 
contact: Nature's Light, 
7805 Lake Ave., Cincin- 
nati, OH 45236, (513) 793- 
2346. 


Camera Canada 
College '96 
August 2-5, 1996 

Spend a few days in 
Winnipeg, Manitoba, 
Canada, learning from a 
distinguished group of pro- 
fessionals including Frans 
Lanting on “Okavango”; Pat O'Hara 
on “Quintessence, In the Light of 
Nature's Perfection"; Daryl Benson on 
"Creative Light"; and Darwin Wiggett 
on "Assignment Photography" at the 
National Association for Photographic 
Art conference. In addition to great 
lectures, you'll also go on field trips 
to Manitoba's beautiful natural sur- 
roundings like Churchill, Riding Moun- 
tain National Park and the Tolstoi Tall 
Grass Prairie. Lanting will also con- 
duct a special day seminar, “Nature 
Photography: From Creative Pastime 
to Passionate Career." 

For more information, contact: Cam- 
era Canada College '96, P.O. Box 
1925, Winnipeg, Manitoba, Canada, 
R3C 3R2, (204) 269-4642. 


> 
X 
а 
< 
т 
o 
o 
È 
О 
I 
а. 
2 
ш 
I 
N 
2 
= 
o 
2 
ш 
u 
ш 
= 
T 
ш 
pl 
$ 


Wild Oregon 
July 27-August 3, 1996 

Travel to northwestern Oregon and 
photograph pristine ocean stretches 
and the massive Oregon Dunes. Tread 
over mossy carpet in vaulted cathe- 
drals of old-growth forests. Led by 
photographer Charles Steinhacker and 
wildlife biologist David deCalesta, 
you'll develop your photographic vision 
through these workshop sessions, fea- 
turing one-on-one instruction, critiques 
and field sessions. Use your strength- 
ened skills to perfect your images of 
Roosevelt elk, nesting bald eagles, 
sunning sea lions and colorful forest 
songbirds. Space is limited to 12. 

For more information, contact: CAV 
Communications, 33 Woody Lane, 
Westport, CT 06880, (203) 226-3455. 
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ош this perforated CIRCLE READER SERVICE KEY NUMBERS HERE 
card. Please print or type 100 101 102 103 104 105 106 107 108 109 110 111 112 113 114 115 116 
your name and address 
where indicated. 


117 118 119 120 121 122 123 124 125 126 127 128 129 130 131 132 133 


134 135 136 137 138 139 140 141 142 143 144 145 146 147 148 149 150 

the numbers on 
this card that correspond to 
the key numbers at the bot- 168 169 170 171 172 173 174 175 176 177 178 179 180 18! 182 183 184 
tom of the advertisements 
that interest you. 


151 152 153 154 155 156 157 158 159 160 161 162 163 164 165 166 167 


185 186 187 188 189 190 191 192 193 194 195 196 197 198 199 200 201 
202 203 204 205 206 207 208 209 210 211 212 213 214 215 216 217 218 
A. Your sex: 


a subscription to 1. LJ Male 219 220 221 222 223 224 225 226 227 228 229 230 231 232 233 234 235 
OUTDOOR PHOTOGRAPHER 02. Г] Female 


JUNE 96/EXPIRES SEPT 96 


by circling #100 on the card. B. Your total annual household income before 236 237 238 239 240 241 242 243 244 245 246 247 248 249 250 25! 252 
taxes is: 
i 03. O Under $25,000 10. (0 $60,000-74,999 253 254 255 256 257 258 259 260 26! 262 263 264 265 266 267 268 269 
the quic k and 04. O $25,000-29,999 11. ГІ $75,000-99,999 
simple questions we'd like 05. 0 $30.000-34.999 12. C $100.000-149.999 |270 271 272 273 274 275 276 277 278 279 280 281 282 283 284 705 286 
to know about vou. 06. Г] $35,000-39,999 13. O $150,000-199,999 


7. Г1540,000-44,999 14. Г15200,000-249,999 |287 288 289 290 291 292 293 294 295 296 297 298 299 300 301 302 303 


Сағ 5 , м 08. O $45,000-49,999 15. O $250,000 or more 
the card (with your 09. O $50.000-59.999 p 305 306 307 308 300 310 311 312 313 314 315 316 317 318 319 320 
subscription order) to: C енин 
16. Г] Under 18 20. O 45-54 


17. C] 18-24 21. 155-64 
u oor 18. O 25-34 22. [ 65 or older 
Photographer » >: мөм... 
D. Does your household plan to purchase photo 


equipment within 12 months? Check all that apply. Address 
23. О 35mm SLR ааа д s 
P.O. Box 5065 24. O 35mm Point and Shoot с 
Pittsfield, MA 25. О Medium format пу — - 
$ » 26. C Large format (4х5 or larger) 2 
01203-5065 27. ГІ Camcorder State — == E 
28. Г] Other ыз — 
Я : 29. D lens(es) 30. C bag or case Telephone ( ) x 
4 to 6 weeks 31. О binoculars 32. О tripod Please apply appropriate postage before m 


for delivery. 33. [ plan no purchase or Dock kmat. Inquiries are sorvicad for 50 days ff 


Outdoor, 


Photographer 


P.O. Box 5065 
Pittsfield, MA 01203-5065 


Workshops 
West 


Darkroom Techniques 
Landscape Photography 


TRAVEL 
4 WORKSHOPS 


FAST, FREE INFO! You will notice that most of the 


advertisements in this issue carry a small notation at the bottom of 
the ad that states, “Сігсіе No. ... on Reader Service Card.” 

To take advantage of this information service, just pull out the 
yellow insert card in this magazine. Circle the numbers correspond- 
ing to the products and services you want to know more about, mail 
it (according to instructions on the card), and within six to eight weeks, 
you can expect to start receiving literature. It's easy shopping for 
great, new ways to improve your photography and shoot like a pro! 


CRESTED BUTTE 


WILDFLOWER FESTIVAL 
JULY 8 - i4 1996 Ireland, Crete, Alaska 
Canadian Rockies, Santa Fe, Taos 


Texas Wildflowers, Yosemite, Oregon 


PHOTO WORKSHOPS 


In The Wildflower Capital Of Colorado 
1-800-545-4505 PO BOX 216 81224 


Washington, Tetons, Slot Canyons 
Monument Valley, Zion, & more 


PO Box 1261 
Manchaca, TX 78652 


912 295-3348 
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91 North Light 


1996 
Workshops 


362 Bullville Road * Montgomery, NY 12549 
NORTH AMERICA ON FILM 


SAAOKIES Weekend 

SMOKIES Week 

YELLOWSTONE / GRAND TETONS 
ACADIA Weekend 

ACADIA Week 

ZION. BRYCE, SLOT CANYONS 


“522 ь 77 
*We Specialize in Wildlife 
Up Close, Very Close" 
NORTH AMERICAN 

WILDL 
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COST: 
MOTHER & BABY SHOOT JUNE 21-25 1996—MONTANA 
FALL COLORS SHOOT SEPTEMBER 26-30 1996— MONTANA 
BIG GAME & BIRDS OF PREY Nov 30-DEC 8—VERMONT 
JOIN JOHN FINLEY, LEONARD LEE RUE Ш, LEONARD RUF 
JR., JAY DEIST, KODAK FILM, CANON USA & SUNDOG 


YELLOWSTONE IN 
AUTUMN 
Photographic Seminars 
Newborns & Wildflowers 

402 S. 5th Street 


Livingston, MT 59047 
(800) 521-7230 


Мау 10-12 
Мау 13-18 
Sept. 16-22 
Oct. 4-6 
Oct. 7-12 


Nov. 2-8 


PHOTOGRAPH UP CLOSE, VERY CLOSE 

Two SIBERIAN TIGERS, SNOW LEOPARD, Moun- 
TAIN LION, BOBCAT, CANADIAN Lynx, WOLVES, 
GRIZZLY Bear, BLACK Bear, Arctic Fox, Coy- 


WILDERNESS 
EXPEDITIONS 


оте, WOLVERINE, RIVER OTTER, SNOWSHOE 
Hare, RED Fox, Cross Fox, Sitver Fox, BAD- 
GER, HOWLING WOLF, FISHER, PORCUPINE, MINK, 
Deer, ELK IN NATURAL HABITATS OF FOREST, 
PONDS, ROCKS, SNOW. 


1-800-714-1375 or 914-361-1017 


с“ 285 о. ғ 
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2% WildLife On Easy Street, Inc. р 

A non-profit exotic feline sanctuary invites you to Wez 

5 Photograph 13 species of Wild Cats from Ocelots to 259 


© < Tigers in tropical settings. Over 120 cats and many AS 
ot, are tame. Bed & Breakfast $125 ре day includes 4 
hoto shoot. Book & Video Exotic Cats as Housepets 
$30 ea vU лы your portfolio and take pride in? 
2 knowing а Г proceeds go directly to caring for and ў 
Oç propagating these endangered species. Limited space, #9 
© ‘reserve early! 12802 Easy Street, Tampa, Florida = 
2 33625, (813) 920-4130 Don & Carole Lewis. › 


ED en ot = Ф, 
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See California's 
Best Kept Secret! 


( The "Other Yosemite") 
3000 ' Granite Cliffs 
600 ' Waterfalls 
Pristine Alpine Lakes 


Call DeeTours (Toll Free) 


1-888-Day Hike 
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PARTICIPANTS May Come For As Littte As А Day 


CALL OR WRITE FOR COMPLETE SCHEDULE 


NATURE ONE 
P.O. BOX 531, HADDONFIELD, NJ 08033 
(609) 427-9223, (800) 659-9718, Fax (609) 427-9139 


Port Townsend Photography 
Immersion Workshops 
On the spectacular Olympic Peninsula 
of Washington State 
1005 Lawrence Street, Port Townsend 
WA 98368 (604) 469-1651 
July 7-13 / August 4-10 - Tuition $450 


1996 WILDLIFE 
Complete Nature Course May, June, July, Aug., Oct. 
Learn The Basics And Beyond—Advanced Com- 
plete Nature Photo Course June, August 
Flash Photography and More—Fall Yellowstone 
Photo Tour Sept. 15-21, Sept. 22-28, 96 


“р” 
РО Box 5072 Kalispell, MT 59903 ® 


(406) 755-WOLF 
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Call or Write for COMPLETE brochures 
Joe McDonald’s WILDLIFE PHOTOGRAPHY 
73 Loht Road, McClure, PA 17841-9340 
Phone and FAX: (717) 543-6423 


АТ: Ааѕка 
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BALD EAGLE 
FESTIVAL 


HAINES, ALASKA 
NOV. 15-17, 1996 
Celebrate the world’s largest 

concentration of Bald Eagles as they 
gather on the banks of the Chilkat River 

for winter feeding in Haines, Alaska! 
.Е 
* E 


PHOTOGRAPHY & FAMILY VACATION 


Just east of Yellowstone give your 
family the vacation of a lifetime while 
you enjoy photography. Our lodges 
offer historic log cabins, homestyle 
meals, spectacular mountain scenery, 
abundant wildlife, wilderness 
horseback rides and genuine western 
hospitality. 

Lodges of East Yellowstone Valley 

P.O. Box 21-OP 

Wapiti, WY 82450 


(307) 587-9595 


YELLOWSTONE ECOSYSTEM 


* You schedule your expedition to your time 
frame (week long trips) 

* Go beyond the crowds & asphalt turn offs 
Small groups for hands on instructions for 
all levels 
You will be staying in cabins on our own 


property, not just in impersonal hotel 
rooms to get lost in the shuffle 

Winner of the Governors Conference 
award on recreation and tourism 


NATURAL PHOTOGRAPHY 
418 KNOTTINGHAM DR,, TWIN FALLS, ID 83301 


де viewing * Family events 
ducational * Arts & 
Entertainment 


FREE TRAVEL PLANNING KIT: 800-458-3579 
(907) 766-2234 * PO Box 530 * Haines AK 99827 


http://www.haines.ak.us * e-mail: hainesak@wwa.com 


A Circle No. 130 on Reader Service Card. 


Call 1-800-574-2839 Fax 208-733-2839 


TRAVEL 


4 WORKSHOPS 


—Camprtlasha 


Because you can’t experience Alaska 
in a hotel lobby. 

P.O. Box 872247, Wasilla, AK 99687 
(800) 376-9438 


Photo Explorer Tours 


January ‘97 ANTARCTICA 
June ‘97 TURKEY 


ABOVE TOURS LED BY DENNIS COX 


November ‘97 BURMA 


LED BY ASIA SPECIALIST DAVE WADE 


China Photo W “Tours 


A UNIQUE PHOTOGRAPHIC EXPERIENCE SINCE 1981 


Aprial ‘97 Guilin & Yunnan 
GUIDED BY CHINA SPECIALIST DENNIS COX 
& AWARD-WINNING CHINESE PRO LIU LIQUN 


phone 800-315 4462 fax 


Led by Keren Su, a Chinese 
professional photographer and 
an exclusive represantantive of 
China Wolong Panda Reserve 
Special Photo Trip to the 
Home of Panda 
Oct 10- Oct 23, 1996 & Spring of 1997 
CHINA SPAN 
1429 173rd Ave NE Bellevue, WA 98008 
Tel 206-747-5549 Fax: 206-747-5550 
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GREEK PHOTOGRAPHY SAIL-CRUISE. 


Sail aboard skippered private yachts learning to 
shoot exciting action photos with a well-known 
sailing photographer. Visit picture-perfect Greek 
villages and receive instruction on shooting the 
best shot. Award at end! Singles/Couples/Groups. 


GPSC Charters Ltd. (800) 732-6786, FAX 
(215) 247-1505 (E-mail: corr @ gpsc.com) 


CLOSE-UP EXPEDITIONS 


Photographic Adventures 


INDONESIA’S ISLANDS 
& Irian Jaya 
October 29 - November 17, 1996 
Photograph the landscapes and peoples of 
Java, Borneo, Sulawesi, Irian Jaya and Bali 
with Don Lyon. Max. 10 


? 
Чу, АЯС 
858 - 56th Street 
Oakland, CA 94608 
800 457-9553 


96 Outdoor Photographer 


Cape Churchill 


Call today about our fall Arctic programs and 
other exciting trips! 
Journeys to see the bears start at $1795! 


International Wildlife Adventures 
800/593-8881 
Visit our interactive newsletter on the Internet! 
Internet Web Site:http;//cyber.cclims.com/wildlife 
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FRANCE PHOTOGENIQUE 
Photographic & Cultural Tours of France 


Tours for June 1996: “Normandy: Gardens and 
Impressionists” and “Loire Valley/La Rochelle/Cognac.” 
Sept. 1996: *Burgundy/Sologne." Photograph chateaux, 
cathedrals, medieval streets, outdoor markets, fishin: 
villages, gardens, oyster beds, vineyards and everything 
that is France. All levels, small groups (max 10) led by 
bilingual instructor. Gourmet meals, chateaux or country 
hotel accommodation. 

For brochure, tel: (310) 378-2821 or fax: (310) 375-6356. 


lave’ 
Specializing in comprehensive, professionally-led, 
natural history & photo tours of the Galápagos Islands. 
Monthly departures/ 12 passenger yachts. 
GALAPAGOS TRAVEL, Р.О. Box 1220 
San Juan Bautista, CA 95045 » (800) 969-9014 
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COME TO IRELAND 
Exclusive Photographic Workshop Holidays on the West 
Coast with Photographers Keith Ledbury and Tim Durham 
For exciting details, contact: 
En-Vision Photo 
Wardenstown, Killucan 


Co. Westmeath, Ireland 
Tel/Fax + 353-44-74740 
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Galapagos | 
< Islands! | 


available! Weekly departures from $1750! 
International Wildlife Adventures 


P.O. Box 15 Vashon, WA 98070 


(800) 593-8881 
Internet Web Site:http://cyber.cclims.com/wildlife 
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- Frans Lanting - 
PERSPECTIVES ON EAST AFRICA 


Kenya Photo Safari 


August 26 - September 6, 1996 


Wilderness Travel - 800-368-2794 x222 


| //,,/»,, 


(Cont'd from page 18) 

land. Talk with your local conserva- 
tion officers and state wildlife biolo- 
gists. These people can help you 
pinpoint particular species. Many 
states also have permanent blinds 
erected in choice spots to facilitate 
wildlife photography. 

There are also some special times 
and places every wildlife photographer 
needs to remember. 

Be in Yellowstone and Grand Teton 
National Parks from September 15 to 
30 to photograph the peak of the elk 
and moose rutting season. Late sum- 
mer in Glacier National Park or Mount 
Evans in Colorado is the time to work 
on mountain goats. You want to be in 
Yellowstone or along the Jasper and 
Banff Highway in Canada the last week 
of November to photograph the bighorn 
sheep rut. 

The last weeks in August and the 
first two weeks of September in Denali 
National Park or the Ungava Penin- 
sula in Canada are the best times and 
places to photograph caribou. Pronghorn 
antelope can be photographed in the 
rut during the first two weeks of Septem- 
ber in Yellowstone, the Bison Range 
in Montana or Wind Cave National 
Park in South Dakota. Churchill, Man- 
itoba, is the best place in the world for 
polar bear photography during the last 
two weeks of October and the first 
week of November. 

White-tailed deer should be pho- 
tographed the last two weeks of Octo- 
ber and the first two weeks of 
November; they're found almost every- 
where except in California, Nevada 
and Utah. The McNeil River and Kat- 
mai are the best spots to find Alaska 
brown bears during July and early 
August. Grizzlies are best photographed 
in Denali in June and July. 

Horicon Marsh in Wisconsin, Bosque 
del Apache in New Mexico and 
Delaware's Bombay Hook are all excel- 
lent spots to photograph geese. And 
all of the pros head for the Everglades, 
Ding Darling Refuge and Corkscrew 
Swamp in Florida during January and 
February to find wading birds. 

These are the best spots and the 
best-known spots, but there are count- 
less others. Today, however, there's 
also a treasure trove of books on both 
wildlife and places to find it. I hope 


you read some of the 25 books Гуе 
written on wildlife. Erwin Bauer has 
also written a number of top wildlife 
books. These books will give you much 
of the basic information you need to 
know about wildlife. 

When I was starting out in wildlife 
photography, there were no books that 
told you exactly where to go; today, 
there are dozens, including: 

The Watchable Wildlife Series— 
About 25 states are fully covered and 
more are added all the time. Each book 
lists 80 to 130 of the top wildlife spots 
in that particular state. 

Guide to the National Wildlife 
Refuges and Guide to the National 
Parks (Laura and William Riley)—The 
best books on these locations. You'll 
discover parks and refuges you' ve never 
heard of and photographic opportuni- 
ties of which you've never dreamed. 

Best Places to Photograph (Mark 
Warner)— Where to go, how to get 
there, when to go, what to photograph 
and where to stay are all spelled out. 

The Seasonal Guide to the Natu- 
ral Year—A series of regional books 
that tell you what's occurring through- 
out the year at many of the best wildlife 
hot spots. The directions to each spot 
are precise. Also listed are all of the 
nature centers and excellent locations 
for photography as well as the natu- 
ral history museums for each area. 

The Sierra Club Guide to the Nat- 
ural Areas—There are five regional 
books, but more will be added to the 
series. The books list state and national 
forests, sanctuaries, reservations, parks, 
preserves and refuges. 

Where The Animals Are (Tim 
O’Brien)—A guide to the best zoos, 
aquariums and wildlife sanctuaries in 
North America. It covers what you 
can see in each spot, when you can 
get in, how much it will cost and how 
to get there. 

Some of these books are avail- 


able at your local bookstore; all of 


them are available through our L.L. 
Rue Enterprises catalog, 138 Mill- 
brook Rd., Blairstown, NJ 07825, 
(908) 362-6616. 

This is my 5154 year of photogra- 
phy. I wish I had another lifetime so 
I could try to get to all of the special 
spots I’ve just told you about. ОР 


KNEETHING KNEE SUPPORT * АУОСЕТ ALTIMETER WATCHES * RIVER SHORTS 


ГА SportsTech " 
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SportsTech's 
BackThing™ 
back support 
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Your next shot 
won’t hurt a bit. 


Take all your photos wearing SportsTech's BackThing™ and 
KneeThing™ neoprene supports and never miss another shot 
because of an achy back or knee. Made of 4-way stretch neo- 
prene, they move with you and support you every step of the 
way. No pain-lots to gain. FREE catalog, or to order yours right 
now call 1-800-279-7123. Feel better? 


SportsTech's KneeThing™ knee support 


SuaAOT1ind 323314 + Ss VdinOl1 + SLHIHS MOYHL NAVY ° 


©1996 В. U. Outside, Inc 


R. U. Outside, Inc. nestled in Teton Valley, on the west side of the Tetons, Victor, Idaho 83455 


LOOKING 


DIFFERENT? 


Albuquerque Balloon 
Fiesta 25th Anniversary 


Чап 97 Yellowstone in Winter 


Feb/Mar 97 East Africa 


(Kenya, Tanzania) 


May/Jun 97 Liechtenstein 


Have you longed for a company that specializes in 
designing trips to the world's great locations, but that 
aren't ^workshops" or structured group tours. If so, 
the Photographic Travel Society is for you. PTS 
understands the needs of serious photographers, 
whether professional or amateur. We get you there 
for the great light and give you time to catch the 
action. Whenever practical, you'll have the option of 
exploring on your own. PTS does it your way. So 
join us for an unforgettable adventure. Our trips are 
designed to meet the needs of photographers at 
prices below what you might expect. Call or write 


today for information on these and other trips: 


Photographic Travel Society Inc. 
P.O. BOX 627 
Littleton, CO 80160-0627 


1-800-684-1601 


In Colorado Call (303) 972-7271 
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a«IKenl«o SPECIAL LENSES! 


You probably will not find them elsewhere, but you can buy them directly from us! 


A Circle No. 194 on Reader Service Card. 


For information on our complete line of products and to place an order, call 1-800-871-8818 or send 
a postcard with your name and address to TRIPLE 555 е Р.0. Box 8055, Compton, CA 90224 


* Soft Lens - 45mm wide angle f4.5 

or 85mm for pleasing soft focus 
effects - available in different 
camera mounts. 


* Scope Eyepiece - turns 
your interchangeable 
35mm lens into a 
spotting scope. 


June 1996 97 


Wholesale Source 


Picture Frames 


Metal and wood 
picture frames 
in standard sizes 
or custom made 
to fit any size. 
Order today and 
frame your prints 
tomorrow. 


QD 


Graphik Dimensions Ltd. 


// ғ” 


Сҹ 3» 


Free Catalog 


800-221-0262 


CUSTOM MADE TO FIT YOUR TRIPOD 
INSULATED TRIPOD LEG COVERS 


Great for cold weather photography 
Protects hands from freezing metal 
Cushions your tripod when you 
carry it over your shoulder 
€ 100% NYLON WATERPROOF COVERS 
€ FOAM INSULATION FOR WARMTH 
€ QUICK RELEASE VELCRO” FASTENERS 
@ CUSHIONED FOR SHOULDER COMFORT 


$39.95 / set of 3 legs + $3.85 shipping & handling 


АУРА АМЕ 


piso 


P , ® 
Laird Rain Hood 
WATERPROOF NYLON HOOD 
HOOD OPENS FRONT & BACK TO 


ALLOW YOU TO PHOTOGRAPH IN 
THE RAIN 


VELCRO” STRAPS SECURE TO TRIPOD 
Auailable in 3 standard sizes 
$45.95 SMALL 80-200mm & 300f.4 lenses 
$64.95 MEDIUM 300f2.8 & 400f3.5 lenses 
$83.95 LARGE 500mm & longer lenses 
DISCOVER, VISA, MASTER CARD, AMEX 


A. LAIRD PHOTO ACCESSORIES 
P.O. BOX 1250 
RED LODGE, MT 59068 


FOR ORDERS: (406) 446-2168 
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(Cont'd from page 12) 

Discouraged, I walked away, leav- 
ing the slides where they lay. A few 
days later, I turned on the lightbox again. 
The Judge was quiet. I scanned the 
images through the loupe. Hey, that 
flower is interesting. I like it hanging 
down. It’s unexpected, even beautiful. 


I sorted it into my files. If I had listened | 


to my Judge at first viewing, it would 
have been sorted into the wastebasket. 

Does this sound familiar? Should 
we find a way to get rid of the Judge? 


Alas, I don’t think so. Much as Pd | 


like to off him, if I view this from a 
larger perspective, I realize the Judge 
is an indispensable part of the photo- 
graphic process. 

Learning to live with the Judge may 
be as important to our art as mastering 
the camera itself. Our inner critic plays 
a crucial role in our aesthetic choices. 
Its an expert on discernment, on per- 
fecting our photographs. In our striving, 
however, we must remember that per- 
fection means completeness, wholeness, 
not flawlessness. So use the Judge’s 
advice, but don't allow it to oppress you. 

In his book, A Kick In The Seat Of 
The Pants, Roger von Oech describes 
three sub-personalities that are active 
in our creative process. The Artist, like 
a child, is willing to try anything, to 
go out on a limb creatively and explore. 
The Judge lends discernment to the 
process, helps with tightening com- 
position and using all your tools to 
bring your vision to film. Finally, the 
Warrior takes the completed art and 
boldly shows it to the world. 

Problems occur when any of these 
three try and take over. The Artist can 
run wild, shooting images without focus 
(yet without him we'd never create 
anything). The Judge can stifle our cre- 
ativity and prevent us from growing 
(but in balance, he brings discernment 
and clarity). The Warrior, unchecked, 
might force the world to view our last 
vacation photos yet, if he sleeps, our 
photos will never be seen. 

In balance, Artist, Judge and 
Warrior are all counselors. Their advice 
shapes every photograph. When we 
learn to listen to them as advisers 
rather than as tyrants, they can become 
invaluable helpmates in the creative 
process. When we let them take over? 
We throw ourselves at the mercy 
of the court! OP 


ON THE WEB 


(Cont'd from page 71) 
nies like L.L. Bean and Patagonia. 

Web sites also include specific travel 
locations, ranging from simple, one- 
location information to super sites with 
many pages. For example, the site for 
the Haines Visitors Bureau in Haines, 
Alaska, includes information about the 
Chilkat Bald Eagle Preserve and sounds 
of eagles (www.haines.ak.us). At the 
other extreme is the site for the Ari- 
zona Office of Tourism—check out 
its more than 300 pages of Arizona 
travel information at www.arizon- 
aguide.com. (One fun part of the Inter- 
net is that you can literally cruise 
around the world within minutes at 
your computer.) 

Гуе also used the Web to find a 
bed and breakfast in Vermont’s North- 
east Kingdom, to check trail condi- 
tions in New Hampshire's White 
Mountains and to purchase maps of 
Yellowstone National Park and Wash- 
ington's Wenatchee National Forest. 
As an aid in trip planning, the Web 
is a practical way to gather informa- 
tion during non-business hours when 
phone calls usually lead to answering 
machines or voice-mail systems. 


Other Photo Resources 

See the list of additional photo Web 
sites accompanying this article to guide 
you in a search for product informa- 
tion. Most camera, film and imaging 
software companies maintain Web 
sites. Although these sites tend toward 
being glorified brochures, they can be 
а good source for late-breaking prod- 
uct information. If you use a com- 
puter, check the software maker s Web 
site occasionally for product upgrades 
that can often be downloaded for free. 
Also, check out Adobe's Web site for 
some tips on using the computer as a 
color darkroom (www.adobe.com). 

Access to this seemingly endless 
stream of information makes the Inter- 
net a powerful tool. It also keeps chang- 
ing—new sites appear, old ones die. 
(By the time you read this, some of 
the sites listed may have already 
changed.) For me, it's becoming an 
increasingly important way to view 
and learn about photography and dis- 
play my own images (www.bluefin.net/- 
ecophoto). The information super- 
highway is certainly worth a trip. ОР 


Norman is one of the largest manufacturers 
of professional electronic flash equipment in 
the world. We offer a very extensive line of 
power packs and accessories, each suited to 
the specific needs of our diverse photographic 
industry. Catalog $5.00 (receive a $10.00 
certificate for future purchase). Contact: Nor- 
man Enterprises, Inc., 2601 Empire Ave., 
Burbank, CA 91504, (818) 843-6811. 
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72% OF OUR READERS 
have been encouraged to visit a 
place as a result of reading 


POE 


(According to our latest Reader Survey) 
Call us about placing your ad in 
the Travel & Workshop Section 

IT WORKS! (310) 820-1500 


The Tool for Clean Photos 


Don't blow away dust and expect to get 
rid of it. Use Staticmaster to neutralize the 
static and brush away dust in one 


» action. Keep your negatives, 
«> slides & lenses really clean! 
P» photo/graphics 
dealer. 
e 
staticmaster. 
by NRD Inc. 


Available from your 
Since 1950 Write for free literature. 
2937 Alt Blvd. №, Grand Island, N.Y. 14072 ® (800) 525-8076 
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m 
PROCESS WITH 
© THE PROS = 


@KODACHROME €E6 €C41 
Ф DUPES €BEAUTIFUL PRINTS 
€ ALL WORK DONE ON 
PREMISES € FILM PROCESSED 
SAME DAY RECEIVED 


PROCESSING MAILERS 


A&I COLOR 
933 N. HIGHLAND AVENUE 
LOS ANGELES, CA 90038 
213 856-5255 
800 883-9088 
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THE LIGHT 


(Cont’d from page 49) 

we shoot straight. We could say that 
we use nature’s “filters,” that is, we 
often shoot in the rain or when it’s 
misting. These weather conditions cre- 
ate a special mood and produce more 
interesting colors. 

OP: Do you think photographers 
might benefit by studying the work 
of great painters? 

Bullaty and Lomeo: Yes, but it’s 
also important to study sculpture, archi- 
tecture and, this may sound surpris- 


ing, music, too. We say music because | 


in music there’s a theme, as there is 
in our books and in the work of many 
notable photographers. All the arts are 
connected. Being open to all the arts 
is an inspiration. 

OP: What advice do you have for 


our readers who may want to have a 


book published? 

Bullaty and Lomeo: Photograph 
something you love, plain and sim- 
ple. You must do this to get original 
and creative photographs. This pro- 
cess can begin in one’s backyard, and 
the techniques learned can be applied 
to working in faraway places. 

OP: Which films are you using 
these days? 

Bullaty and Lomeo: We use many 
different types of films. The subject 
we're photographing determines the 
film we use. We suggest that photog- 
raphers experiment with films to see 
which ones work best in different sit- 
uations. Naturally, this experiment- 
ing should take place at home— 


| before traveling. 


OP: How about camera gear? 

Bullaty and Lomeo: We’ ve learned 
to limit our gear, which gives us mobil- 
ity in the field. Basically, we travel 
with 28-105mm and 100-300mm zoom 
lenses. On occasion, we use a 14mm 
and a 400mm. We also carry a 2X 
converter. It’s important to remember 
that although gear is important, a good 
eye is much more so. 

OP: Any closing thoughts for 
our readers? 

Bullaty and Lomeo: One of the 


things we strive for most is to capture | 


what we call the “essence of place” — 


that is, the land, sea, people, art and | 


culture—and then translate this onto 
film. We hope our photographs touch 


others as much as we’ve been enriched | 


by the process of creating them. ор 


SEND FOR OUR FREE 
CAMPMOR 


CATALOG 


CAMPING & 
CLOTHING 


P.O. Box 700-OP4 
Saddle River, N.J. 07458 
Phone (800) 230-2151 
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Quality Color Prints 
From 35mm Slides 


aSince 19738 
We're The Experts 


Inside Many A Slide 
There's A Great Print 
Waiting To Come Out 


Let 


8 x 12....... ONLY $5.00 
Quantity Discounts Available 


Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter: 
РО. Box 9506V Denver, CO 80209 
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LOWEST PRICES IN USA 
SAVE EVEN MORE WITH OUR 


BULK CHOP 


11 1 rs; 
Silver, Gold, Con Grey, Anodic Black,Matte 
——— Black,Pewter (Blue)(not in 905), German Silver 
Plus we carry 20 other styles in 
127 colors. (the full NIELSEN line) 
NO MINIMUM ORDER 
Shipping / Handling (cont. 48 states) 
10% of order ($5.00 minimum) 
5% on orders over $150.00. 
FREE on orders over $250.00. 
Please add $1.00 insurance fee 
13/32" Shipping/Handling elsewhere: APO, FPO 
-L- AK,HI,PR,Canada 35%, or cost plus $10.00 
( $20.00 minimum at all times. ) 
All frames include FREE corner hardware, 
2 hangers, 8 springs and 4 bumpers. 
Prices are for 2 equal lengths(1 pair) 
1 2 pair make one frame. Other sizes available. 
— BULK CHOP 
Siver & Gold 25% off, Anodic & Matte Black 
15%off, All other colors 20% off. 
Only in boxes of 50 pairs of same shape, color 
and size. Includes all hardware,springs and 
hangers. FOB, Farmington CT 06032 


Check or money order must accompany order 
MasterCard, Visa welcome ($30.00 requested minimum charge) 
CT residents add 6 % sales tax. Send $3.20 in stamps for 
catalog and color charts,sent 15! class. Free catalog via bulk mail 
STYLE, 911 STYLE, 911 915 
& 905 & 905 
2.00 3.80 
2.15 3.95 
2.30 4.10 
245 4.25 
2.60 4.40 
2.75 4.55 
2.90 4.70 
3.05 4.85 
3.20 5.00 
2.35 5.15 
3.50 5.30 


4.70 
4.90 
5.10 
5.30 
5.50 
5.70 
5.90 
6.10 
6.30 
6.50 
6.70 


Contemporary Frame Co. 
Dept О, 346 Sco amp Rd 
Farmington, CT 0 vformation (860) 677-7787 


Call Toll Free to Order 800-243-0386 


EXCLUSIVE! 


a«IKenko 


The Best Selling Spotting Scopes in 
Japan are here... 


“Pro Field PF-63" 
Straight or Offset 45? angle: 
comes equipped with a 20-50 
zoom long relief eyepiece and 
built-in hood; lets you 
have single finger 
quick focusing. 


For a limited time, get a 
beautifully crafted crystal owl (retail 
value $50) with your order of a 
Kenko Spotting Scope. 


For information on our complete line of products and 
to place an order, call 1-800-871-8818 or send a 
postcard with your name and address to: 

TRIPLE $$$ е Р.0. Box 8055, Compton, СА 90224 
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SPIRIT BEAR 


(Cont'd from page 43) 


| bear populations and the ecosystems 


they need to survive. The region that's 


home to the Spirit Bear isn't only the | 
critical ecological center of its range, | 


but also the home of the last and most | 


significant stands of old-growth forests 
along mid-coast B.C. Princess Royal 
Island has more than 60 of the most 


important spawning and rearing streams | 


for salmon on the entire coast. 

Says Reid in assessing the effects 
of clear-cutting the trees: “This is a 
potentially horrible ecological disaster 
in the making.” 


In alliance with B.C.’s Valhalla | 


Society and other groups, G.B.F. has 
been one of the driving forces behind 
a campaign to save the Spirit Bear and 
its home. It has funded research pro- 
jects and mounted an intense public 


| awareness and education initiative that 


included inundating the premier of the 
British Columbia Parliament with thou- 


sands of letters in support of protect- | 


ing the region from plunder. 

The campaign was on the verge of 
achieving permanent protected status 
for the entire region, only to founder 


| on ап election turmoil crisis. Now, the | 


| establish North America’s first black | 


| intact temperate rainforest ecosystem | 
on the continent,” says Reid. “It’s even | 
more biologically rich and diverse than | 
| the Tatshenshini wilderness, which 


specter of a new premier looms. “We | 


have to work up interest in this pro- 
gram all over again,” Reid says. 


Central to the efforts on behalf of | 
| the area is a proposal to create Spirit 


Bear Wilderness Park. The park would 


bear sanctuary by bestowing protected 
status on 750,000 acres encompass- 
ing the pristine Princess Royal, Swin- 
dle and Campania Islands and the 
Green Inlet, Carter Lake and Khutze 
River watersheds. 

“The park will protect the largest 


| was a major victory for environmen- 


talists." (Robert Glenn Ketchum's pho- 
tographic eco-salvos to save the “Tat” 
were chronicled in OP, March 1994.) 

To date, the B.C. government has 
responded with a counterproposal that 
would protect only one-tenth of the 
area needed to effectively protect the 
habitat. “These offers are clearly inad- 
equate, but I’m an optimist,” says Reid. 
“I feel we'll get the park, but how big, 
how much? There’s already been some 


уе your Camcorder 
Tui | 


чи > 
NA 


ец) | The Space Suit 
for your camera 


For diving, snorkeling, boating & beaches. Tough & durable. 25 
years as the world's most sold underwater housing. Available 
for most camcorders & SLR cameras, in camera & dive stores. 
54, 216 Haddon Ave. • Westmont, NJ 08108 
pioneer PH: 609-854-2424 • 800-257-7742 
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Photo Traveler 


Travel Guides Written for 
Photographers 


Wildlife 
National Parks 
Slot Canyons 


and more. For a free catalog: 
800-417-4680 
P.O. Box 39912, Los Angeles, 
CA 90039: (213) 660-8600 
e-mail: phototravel@earthlink.net 
http://home.earthlink.net/ 
~phototravel/ 
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THE ORIGINAL 
BUG SHIRT” 


Light, Cool, Effective 
Protection Against Black- 
flies, Mosquitoes, Ticks 


NO CHEMICALS 


И PROVEN AROUND THE WORLD 


THE ORIGINAL BUG SHIRT* COMPANY 


908 NIAGARA FALLS BLVD. SUITE 467 
NORTH TONAWANDA, NEW YORK 14120-2060 
VISA (705) 729-5620 M/C 
or use our TOLL-FREE ORDER LINE 


1-800-998-9096 


LET THERE 
Ве LIGAT. 


Add a Beattie screen tO your camera 
and you'll instantly See your subject up 
to 4 f-stops brighter, making focusing 


and composing a much more 
enlightening experiénces 
Call today, toll-free 1(800)251-6333 
information and a free 
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PHOTOGRAPHERS — Looking to sell your 
freelance photos to GREETING CARD, 
POSTER and CALENDAR COMPANIES? 
Contact us: Greetings! Box 521-OP, 
Cleveland, OH 44107 
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The newsletter 
for nature 


The 


Guilfoyle тет, 


Report 


or details: 
AG Editions, Inc., Вох О, 41 Union Square West #523 
New York, NY 10003 
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their pictures. 


GREETING CARDS 


Classy. Doesn't look homemade. 
Kim Critchfield - Twin Falls, ID 


FOR FUN * FOR PROFIT wo MINIMUM ом size OF ORDER 
FREE CATALOG & SAMPLE 
800-550-9254 


4763 N. Carefree * Colo. Spgs, CO 80917 


PHOTOGRAPHER 5 


Ldge 


à company of Hot off the Press, Inc 
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THE PROFESSIONAL BLACK & WHITE LAB 
QUICK TURNAROUND 


CALL TOLL FREE 
SPECIALTY 1-800-207-7927 


4 
а 


1 YEAR RESIDENT PROGRAM 
FOR CAREER-MINDED PHOTOGRAPHERS 


HALLMARK INSTITUTE 
of PHOTOGRAPHY 


413-863-2478 


CAMPUS IN TURNERS FALLS, MASSACHUSETTS 


PHOTO CONTEST 


$1,000 First Prize & photo published in 
calendar. Submit 35mm color slides of Outdoor 
Landscapes by June 30, 1996. $5 entry fee, no 
limit to # of entries, and all are returned when 
submitted with SASE. Write or call for more 
information & entry form. (310) 235-2602 


Black River Publishing 
PO Box 10091-ORD, Marina del Rey, CA 90295 


JOIN 59,000 MEMBERS 
IN 140 COUNTRIES 


Lifetime IFPO Membership only $39 
Join the International Freelance Photographers Organization 
NOW and receive a Lifetime Membership with FULL BENE- 
FITS plus Member LD., Certificate and LIFETIME 
Subscription to Today's Photographer. 


11 MEMBER PROGRAMS: PRESS Identification, MODEL 
Consulting, Certification, News, Directories, Photo 
BUSINESS FORMS, Instructional Videos, Photo Contest, 
Books, Distributorships. 


Credit Card Orders CALL FREE 1-800-654-9557 or FAX 
910-945-3711. Mail $39 to IFPO-O12, P.O. Box 777, 
Lewisville, NC 27023-0777. 
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SPIRIT BEAR 


logging on the north end of Princess 
Royal Island. That area will probably 
have to be sacrificed." 

By creating Spirit Bear Wilderness 


Park, ancient homeland and traditional | 


hunting grounds of the Kitasoo peo- 


ple would continue as they have for | 


thousands of years. The Kitasoo would 


partner with the B.C. government in | 


overseeing the park, an arrangement 
that has been successful in other wilder- 


ness areas throughout the province. | 


Echoing the clarion call is outdoor 


gear manufacturer Lowepro. By spon- | 
| soring a contest for photographers | 
| called Endangered Spaces, Lowepro | 
| hopes to bring awareness of the plight 


of the Spirit Bear to a larger audience. | 
+ . + . ” | 
“Тһе Spirit Bear is a unique animal," | 


says Lowepro spokesperson Mike 


Mayzel. “We hope the contest will help | 


people get involved in the environment." 
Photographers will submit entries 
in a variety of categories meant to 


encourage a broad interpretation so as | 


to involve as many photographers as 


possible. *We want to give them the | 


opportunity to creatively reflect on how | 


things are going in the world, how the 
natural wonders we enjoy may not be 
there forever. We can't take our world 
for granted any longer, and photogra- 
phers can play a key role in awaken- 
ing public awareness," Mayzel says. 

Winners of the contest will be treated 


to the photo op of a lifetime: an excur- | 


sion to Princess Royal Island to spend 
several days living among and pho- 
tographing the Spirit Bear and other 
wildlife. For more information, contact: 
Lowepro USA, 3171 Guerneville Rd., 
Santa Rosa, CA 95401. 

What can you do to help save the 
Spirit Bear? If you're on the Internet, 
a World Wide Web site with many 


beautiful photos of the Spirit Bear awaits | 
your visit (http://www.alpinet.net | 
/~williams/spirithome.html#Help). The | 


home page includes a link that will let 
you send e-mail directly to the B.C. 
government. There are also regular mail 
addresses of government members. 

You can also contact the Great Bear 
Foundation, P.O. Box 1289, Bozeman, 
MT 59771-1289, (800) 822-6525 or 
e-mail greatbears ?aol.com; or The 


Valhalla Wilderness Society, P.O. Box | 


329, New Denver, British Columbia 
УОС 150 Canada, (604) 358-2333 ог 
vws web.apc.org. OP 


ART WOLFE + FRANCOIS LOCHON + WOLFGANG KAEHLER 
JOHNNY JOHNSON • DANIEL J. Cox 
JACK $. GROVE + KEVIN SCHAFER 
HEATHER ANGEL * HARALD SUND * FRANS LANTING 


۰ ۰ * 


The world's leading 
wildlife POPES 
choose different 
cameras, lenses & film. 


However, when it 
comes to expedition 
travel they have one 

thing in common: 


They choose 


2 


| ZEGRAHM EXPEDITIONS 


Choose from a wide variety of itineraries 
in Nov/Dec '96 & Jan '97 * 15-68 days. 


Explore Antarctica 
with the Best 


Photograph thousands of penguins 
with their newly hatched chicks. 


Rates starting from $4350. (Airfare Additional) 


Zegrahm Expeditions 
1414 Dexter Avenue М #327 
Seattle, WA 98109 
(800) 628-8747 or (206) 285-4000 
Fax (206) 285-5037 
E-mail: zegrahm@accessone.com 
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Image Management 
And Labeling Software 


Professional Data Base & Labeler 


“ВМ Compatibles 

‘Powerful Sort/Search 

*Make delivery memos/invoices 
‘Unlimited databases, entries 
*Fully Customizable Tracking 


*Use any label type 

*Multiple fonts 

*Copyright Notice 

*Horiz. & Vert. text 

*Graphics, logos 

Laser, Ink/Bubble Jet & Dot Matrix Printers 
PROSLIDE II - $139.00 

Archival Labels 


118° x7/16" Strip Labels 
1000 Pin Fed-$22.95 ш 1000 Pin Fed-$12.50 С) 
1000 Laser-$28.50 1000 Laser - $10.95 
plus $5.50 Shipping & Handling 
FREE DETAILS or CHECK, M.O. to ELLENCO 
P.O. Box 159, Dept. C, Tijeras, NM 87059-0159 
505/281-8605 
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'АМЕВА$ ОВ LENSES - МО BALONEY 


DUD SOURCE, LTD 


САИ" IN 


ay, Conon Ч 


Now for a limited time, save up to 250% 
or even more with this special offer 


ММФ ТА 


СА H BACK PROGRAM 
SAVE FROM *25 -"100/CAMERA ON 
MINOLTA'S LATEST REBATE PROGRAM 


We Stock АП Lenses & Accessories 
700si ....*25 Cash Back FZ 140 EX... *10 Cash Back 
400si ....*25 Cash Back FZ 70 EX... .*30 Cash Back 
600si . . . .*50 Cash Back 28-30 AF.... ‘10 Cash Back 


For example: when you purchase an EOS 1N Body plus ры 300si ....'95 Cash Back 70-210 AF... °10 Cash Back 
EF 28-70 + EF 70-200 lenses your combined savings = 250 * 6-segment 3-0 matrix FZ Explorer *10 Cash Back 75-300 АЕ... "10 Cash Back 
ake Advantage of this rare opportunity to save on Canon's top- roS ES we MANUAL CAMERAS 
of-the-line EOS SLR cameras and six most popular profession- О Х-700 Body ..... 229 Х-370 Body ..... 179 
al USM lenses, the products in greatest demand by today's con- ong time exposure LENSES & FLASHES 
sumers. The more items you buy, the тоге you save. ACT NOW! | [i oos SP [| 2028АР...... CALL 28-85AF...... CALL 
Purchase canon products between March 15-July 31, 1996. Don’t N6006 uss warranty 369 24/2.8 AF. ..... CALL 28-105AF..... CALL 
miss the chance to 10 see n sibus add up! oan M уе | [| SOT. 7 AF. ..... CALL 70-210АҒ..... CALL 
S 58/280 50/1.4 AF. ..... CALL 75-300АҒ..... CALL 
28-80/D 24-85 АҒ...... САЦ. 100-300 АЕ .... CALL 
35-70/2.8 D 28-80 АҒ...... 100-400 APO AF CALL 
Е 105 EF USM . 35-80/4-5.6 D 
35-105/35-45 D. 
35-135 EF USM . ЛЫ КАР 
A2/A2E Body ... 300 EF L USM .. 
А2/А2Е Kit 100- 
00-300 EF USM AUTOFOCUS BODY PUINT & SHOOT 
28-70/2.8 EF L.. 70-200 /2.8 EF L NEW! UC-1 QD... 
BODIES /KITS/LENSES 180/3.5 L Macro NEW! 1629 300/2.8 OL USM . ... 4599 PE 2o0 EB 
1669 NEW 17-35/2.8L . . . . 1629 300/4 OL USM..... . 1089 E 
400/2..8 L | NEW! . . . 7549 MANUAL FOCUS ^ Ат Age 
600/4.0 L USM. . . . . . 9199 EW! IQ Zm 140. 
540 EZ/380 EXFlash 334/Call NEW! IQ Zm 80E . . CALL 
Elanll/ Elan ИКИ... Special 35- 350 USM WE STOCK THE COMPLETE NEW! 10 Zm 160... 299 
Elan 11 E/Elan II E Kit . . Call 70-200/2.8L CANON LINE FROM A 
Rebel XS/XS Kit Call 75-300 USM SIMPLE EYECUP ТО A 
24/2.8 EF CALL 80-200 EF 400/2.8L MONSTER LENS 
Dental Eye 11 
T4-Super NEW! 
0 YEAR WARRANTY MADE IN U.S.A. TAITIRO 6 YEAR USA CONTAX 
Tif FEN FILTERS — wsz 
| oom 
49-52-55 : {12-11 MANUAL Lad 
UV Protector CALL : тп uL i 90/2.5 Macro 279 
Polarizer 15.95 : 17.95 Е 1:1 Ext. tube for 90/2.5 42 
Circular Polarizer 33.95 :3595 : cre TOM bo LIE 
80A, 808, 81A, 818, 812 995 + 11.95 : 7 s 
XE is one Eu NM NON GONTAK io me m. nM 
Neutral density 3, 6, 9 995 11145: 24-70/3.3-5.6 - 239 239 299 - ш MAMIYA 
6, 9, 12, 13, 16, 21 14.95 : 16.95 : 28-70/3.5-4.5 159 136 5 136 № MAMIYA 7. ........ $1849 
ЗА, 29, 47, 478 14.95 : 16.95 : 28-80/3.5-4.5 NEW 2 129 129 129 - $500 REWARD 
56, 58, 61, UV15 1495 : 16.95 : 28-200/3.8-5.6 299 299 299 299 299 : Trade your old 35mm 
ул, WIN RU um E E 35-105/2.8 ASL 558 706 779 706 - i camera and deduct ‘500 
; 95 : 16.95 : 35-135/3.5-4.5 Масго 299 Se j 
82A/B/C/85/85B/C 14.95 21655: 60-300/3.8-5.4 Macro whood 349 - - - - G4 ..."M89 16/8.0. 2650 90 Jour dora" мəн 
Center Spot 20.95 : 24.95 : 70-210/4-5.6 (3") 159 19 - 139 - 28/2.8...520 45/2...339 
Close Up Lens Sets (+1, +2, +4) 38.95 :58.95 : тосса ra 3 e c Me = ВЕ не 520 
Hie deca gi а а. 80-210 4.5-5.6 - M9 149 149 - NEW! М 2795 
Color Grads (specify) 29.95 23495: Lco oria ^d 1% иЗ ері ре g AX AF Ве: 2795 
sae Ye 2,3, 4,5 P : ps : 1.4x Converter SP 109 109 109 - Was se. ous uev 2695 
FLDFLE us ws BUY A TAMRON 200-400 LENS & RECEIVE T s aput Minilux* ......... 895 
Fog 1, 3, 5 26.95 133.95 : AN ONOPOD FROM TAMRON, FREE! аск Focusing оу... *Save Hundreds of Dollars 
Low Contrast 1, 2, 3, 4, 5 26.95 £33.95 : 
Sepia 1,2,3 26.95 ; 33.95 : 
Soft Contrast 1, 2, 3, 4,5 26.95 13395: —— 0 
Soft FX 1, 2, 3, 4,5 27.95 : 35.95 : HEADS 
Softnet 1,2,3,4 (Bor W) 26.95 : 33.95 | 4005 6 ATX APO 249.95 MSS шаю 469.9 Ee > BENBO 
Split Field «1, «2, «3 17.95 : 19.95 : 28-70/2.8-4.5 SD 149.95 239.95 149.95 3028 Super 3-0 Вепбо Trekker Kit 179.95 
Sytar Effect 4 Pt. 2mm 18.95 : 22.95 : 28-70/2.6-2.8 ATX PRO 499.95 499.95 499.95 TRIPODS 3029 Pan Tilt Вепбо 1-62" 199.98 
Star Effect 6 Pt. 2mm 2495 : 29.95 : 80-200/2.8 АТХ PRO 829.95 969.95 82995  3001Compact 3030 Pan TiltQR Benbo 2XL-97" . 223.31 
Star Effect 8 pt. 2mm 2195 :3295 : Lice on S. o RS ges нав тя. жыш 3047DIx Pan Tilt Benbo 7 Trekker 35 . . . 153.31 
WE ALSO CARRY HE FULL LINES OF: £SIG 3021Convert. 3265 Grp Action Benbo Trekker Ball Head . 92.50 
MA x4 К «m GITZO 
| HOYA MANUAL MAX EOS NIKON 3036 ` 3262 QR 
4005.5 APO M — 679.00 679.00 679.00 3046Sturdy, 3055 
CREATIVE FILTER ЗҮЗТЕМ _ abate S 18-35/3 ЕР 439.00 439.00 439.00 439.00 3051Auto., . EOM _; жм Шешен. 
HELIOPAN п LT Macro 28800 28800 28900 288.0 Country— Call for Low 
FILTERS FILTERS Call for All Other Lenses—We Stock the Complete Line CALL FOR LOW PRICES Low Prices! | 
TEL. 1-800-606-6746 * FAX: 1-800-616-6746 * NY & OVERSEAS ORDERS: 718-437-1059 


OPEN SUNDAYS * CLOSED SATURDAYS * 9AM-7PM * 


1135 37TH STREET, BROOKLYN, NY 11218 
E-Mail: mmphoto@gramercy-ios.com * FAX: 1-800-616-6746) 
NY & OVERSEAS) ORDERS: 718-437-1059 > OVERSEAS FAX: 718-437-1745) 


GA 135-24 100 ....... 248 ЕВ 135-36 100........ 3.99 
GA 135-36 100 . .2.57 ЕТ 135-36 160. .. 6.79 
GB 135-24 200 . ED 135-36 200 . 5.49 
GB 135-24 200... EL 135-36 400 . 6.89 
GC 135-24 400 ROYAL GOLD 
GC 135-36 400 . . RZ 135-24 25 USA. .... 3.96 
EKTAR/EKTA PRESS RZ 135-36 25 USA. .... 4.72 
PJA 135-36 USA ...... 3,85 ВА 135-24 100 USA... . 3.55 
PJZ 135-36 USA ...... 4.39 ҺА 135-36 100 USA. . . . 4.55 
PJB 135-36 USA ...... 4.35 АВ 135-24 100 USA. . . . 4.15 
PJC 135-36 USA ......5.55 RB 135-36 200 USA. . . . 5.26 
ELITE SLIDE RC 135-24 400 USA. . . . 4.55 
КМ 135-36 25 USA .... 5.73 АС 135-36 400 USA. . . . 5.52 
KR 135-36 64 ШЅА..... 5.39 RF 135-24 1000 USA... 5.25 
KL 135-36 200 USA... . 6 6. 


.89 
EA 135-36 50 ЏЅА..... 6.19 


RF 135-36 1000 USA . . . 6.72 
24 EXPOSURES IN STOCK 


ALL OF OUR KODAK PRO FILM IS MADE IN THE USA 


AUTHORIZED DEALER 


Kodak 
digital science”. 


WHY TALK TO A COMPANY 
THAT ONLY SELLS THE 
PRODUCT 


Just let the knowledgeable staff at M&M answer all your 
questions about digital imaging. We stock all major 
brands of equipment necessary to enter the age of digital 
photography. We test all products and can answer your 


Nikon. NUVIS 
Canon 


14 DAY MONEY-BACK GUARANTEE 


$5. 


RCE, LTO 


کہا 


MINOLTA 
Ej) velts 


SMART 


Kodak ^ ^AN i Гу PENTAX 


ADVANTIX 


MAMIYA 
Mamiya 645SV Pack 
w/645 Pro Body, 80/2.8, 
120 Back & AE reflex 


viewfinder ..................... 2499 
RB-67D Body ................. 1449 
RZ Pro Body 11 


w/Waist level Finder.....1899 
MAMIYA BONUS 
PROGRAMS 
Buy or Lease a mamiya camera or 
outfit, consisting of: body, maga- 
zine or one or more lenses, and 
receive a bonus direct from 
Mamiya. Eligible cameras are: 645 
SV Pack, 645 Pro, RZ 67Proll, RZ 
& RB Pro SD. Offer is good only at 
time of complete outfit pruchase or 
lease. All promotions valid: 1/1/96- 


4/30/96. 
BRONICA 
ETRSi 645 Body . За 
65-1 Body .. 
SQ-Ai Body = 
50-Аі w/120 or 220 Back. ....1725 
NEW! SQAB КИ ..................... 1995 
Call for exciting MFG. Rebates 
PENTAX 
$100 REBATE ON 645 & 6X7 
645 BODY w/ grip, 
screen & strap............. 1499 
6x7 Body Mirror Lock-up........999 
FUJI PRO 
NEW! GA-645 AF ..... ....CALL 
GS-645 $.... 
GSW-690 III 


(® norman 


wa cle Lumedyne 


SUNPAK’ 
MINGLA 


МЕЗЕЗЛ ЕЗІНЕ 9 


GOSSEN 
SHEPHERD 


PENTAX SEKONIC 
eum WEIN 


Vivitar 


We Stock Complete Lines of Lighting 
Equipment, Flashes & Meters. Call 
Our In-House Lighting Consultant, 
Toll-Free:800-606-6746 


questions including integration and upgrades to make 
PROFESSIONAL COLOR SLIDES PRO COLOR NEGATIVE FILM your life easier. 
үз T" i: ‘on Ae t pode A POLAROID SPRINTSCAN //IN STOCK 
EPY 115 3.87 38.50 72.50 РМС 400 220 РР 31.90 KODAK DC-50 / RFS 2035 SCANNER 
EPN 7.85 429 4400 77.00 VPS 180 1353 38 RFS 3570 2 1/4 SCANNER / DYE -SUBLIMATION PRINTERS 
EPD 861 460 4850 7400 VPS 1601 15. 
ES b eter ИН 1575| СОРҮ PRINT STATION / PHOTO CD / XLS 8650 PRINTER 
EPP 7.75 425 4350 7400 РРҒ400 36/120/220 IN STOCK KODAK / NIKON DCS 420 / DCS 460 
i 4 п M 5 СЫ РЯ ; PRN 100 120/220 IN STOCK KODAK / NIKON DIGITAL CAMERA 
Т CALL FOR KODAK'S NEW MINOLTA NEW RD-175 / SNAPPY VIDEO GRABBER 
LPZ CALL CALL CALL CALL 
РИ NEE NIKON DIGITAL CAMERAS / COOLSCAN И 
KODAK BLACK & WHITE FUJI SUPER COOLSCAN / LS 3510 / SCANTOUCH 
ASA 120 24 36 ASA 36 120 220 COOLPRINT / LS-4500 MULTI-FORMAT SCANNER 
P ie x 29 2 28 CN 100 200 — - FARGO PICTURA / PRIMERA e EPSON е SONY 
TWX 135100 209 229329 (4 0 28 LL CANON DIGITAL CAMERAS DCS-3 / DCS-1 
TW 135400 224 229 32 REALA 100 339 259 599 TAMRON FOTOVIX / DIGITAL FOTOVIX 
— — 429 (7 80 49 — — д Ў 1 
POLAROID NEOPAN 400 25 229 — FUJIX PHOTO-VIDEO IMAGER / DS-505 / DS-515 
CAPTIVA (10SH) . 9.80 МЕОРАМ 1600 365 — — CHINON ES-3000 е APPLE QUICKTAKE * CASIO QV-10A 
SPECTRA (058 Ко $4 : SENSIA Sunt ADOBE PHOTSHOP / PICTURE PUBLISHER 
600 (10 SH) 189 RM 2049 — — LIVE PICTURE SOFTWARE 
EU шы e 
669 (8 EXP) ............9.39 аал SCHNEIDER 
POLACOLOR PRO 100 (8). . 9.79 VELVIA 50 SPECIAL3.52 8.19 KODAK 70-120/2.8 Vario Prolu CALL 
POLAPAN PRO 100 (10 EXP)9.79 
PROVIA 100 6.39 345 819 CAROUSEL PROJECTORS  1'0028........... ALL 
KODALUX MAILERS PROVA 400 739 495 — NAVITAR 
Т7 a атаа .6.89 NHG 400 425 2% 709 4200 м/гетоїе....... 178 CALL FOR A WIDE SELECTION 
PK-24 ... ....3.49 NPH 400 389 339 689 4400 remote focus. ...233 OF NAVITAR LENSES 
CEN E SBR Ha SS 77. 
36 .... . . 5600 top the line ‚419 Ш 
FUJI SLIDE MAILER. 348 RSP 1600 99 — -  EKTAGRAPHIGIN PROJECTORS 22.7 МПа Wide ... 79.95 
SHEET FILM Ektagraphic А........ 349 75-125/35. 71.95 
4X5 4Х5 вхо вхо Ektagraphic АМТ.....439 100/28 .......... 39.95 
ASA 10 50 10 50 Ektagraphic ATS 509 100-150/3.5 .. .. 67.95 
VELVIA RVP 50 16.99 75.85 62.99 291.49 Ektagraphic E Plus... . 267 ВИНЕ LENSES—CALL 
PROVIA ВОР Il 100 17,39 79.50 64.95 297.95 Ektagraphic BR DualVolt432 
= м: Ө с: NEC MN EE EKTAPRO PROJECTORS е 
EktaPro 7000....... 699 еса 
EktaPro 9000........ 804 
ë ACCESSORIES P 150 AF Projector... . 239 
EC-1 Remote. ...... 24.95 reflecta 
- We Stock All ЕС-2 Remote. ...... 26.95 7800 w/92 MC Lens. . . 125 
Papers & EC-3 Remote. . 24.95 7805 w/70-120 Lens . . 160 
pers & EC-4 Remote. ...... 29.95 7810 AF IR w/70-120. . 229 
Chemicals 25 EXT Cord. ...... 23.95 TELEX CARAMATE 
100 EXT Сога. ..... 68.95 4140 260 4340. 559 
CALL PROJECTION LENSE S. s 
© anthon са 4480...689 4490... 769 
; y 100/28 C ......... 39.95 ENTRE 
биг In-House nod Tu E ne DISSOLVE UNITS 
Darkroom 100/2 ар 58.95 ТОО УРЕ 159 
а оза, лааз SE 159 
19079 SER LOS 249.95 
180/25 ЕЕ......... 97.95 7612.............. 194 
100-150/3.5 ҒҒ.....79.95 7620А............. 319 
100-200/3.5 FF . . . . 184. 7903A . . 399 
/ i SWAROVSKI a vus 
к ОРТІК ММ has dedicated i 
8x20 BC/8x20 ВСА CALL scum ed itself to the educated 
10x25 BC/10x25 ВСА. .... CALL "Full Stocking Authorized Dealer— t er—and if your not we'll take the time 
7x42/8x32/8x42/10x42 ... CALL Ве Wary of Unauthorized 0 make you one. We offer the widest and 
8x50/10x50 CALL 8x20 /10х25 Pockets CALL up-to-date selection of came — 
Televid NEW! . "САЦ 7х20/8Х30 ІІ/7х42/10х42 . CALL from APS Came Tas and accessories, 
p^ 7xS0/8xS6/10x50 SL......CAL | мам ras to the latest Bogen Tripod. 
ST/AT-80 CALL = iva one thing, and one thing only— 
SUS TOMER SATISRI Rs 
‘sAuscHe tomes ZEISS Nikon. SIMI Ie fer a A Қ ү ав On, 
S 
* *Canon - 
PENTAX Kowa NEW! 12x36 Image Stabilizer .... 949 
OVERSEAS FAX: 718-437-1745 ° E-MAIL 


p @tamrac 
1юмиерго ЖЕ EN Sam 11 САЦ. 
‘oom Traveler .. CALL 
PRO AW SERIES 606 Zoom System VI CALL 
Mini Mag AW .......... .95 607 Photo Traveler ІІ ... CALL 
Elite AW . 64.95 Ed Em — sul MS 

A 89. ro System X . 4 
East 89.95 12 Pro System ХП... .. САЦ 
چیا‎ 19195 613 XP Pro System Xiii : CALL 
agnum $ 5 4 Pro System XIV ONL 

TREK SERIES edium Format ..... 
m 623 Multi Format XP CALL 

Super Trekker AW CALL 
624 All Formats ........ .CALL 
Photo Trekker AW 185.95 603 Zoom System Ill CALL 
Photo Trekker 152.95 652 Rolling Strong Box . . САЦ. 
New Orion . 46.95 701 Compact Convertible . .CALL 
Orion AW ..... 65 [e m I m 
i Trekker . ] elux Convetible 

nr "visis et my 709 Pro Convertible CALL 
Of ral MEW... тав 750 нир ара ЕМІ 
Off Road 72.96 757 Photo Pack Convertible CALL 
Nova 1 thru 5 IN STOCK 767 / 777 / 787 Back Packs CALL 


we stock: ЕВО .- PELICAN / DOMKE 


AIL ADDRESS: mmphoto@gramercy.ios.com 


CAMBRIDGE 


CANON LOS 1 N... 1629. САМОМ EOS IRS — 2449, 
CANON LOS 105 354.95 CANON Rebel... 208.95 
Canon EOS Elan (EOS 100) 34895 


CANON flan Il 408.95 CANON Eun E 4855 
CANON EOS 11125, CANON Rebel 2589$ 
CANON A2 598.95 АЮЖАН — 718% 
CANON E0S-0CSC 14,895, 
CANON AE}, АЕ! Prog A, 190, 170 ош 
LENSES FOR MOST CANON CAMERAS 
13508. 1969.50 28-7028 134950 
2408 199.50 35 135 174.95 
ws 184.95 15155 189.50 
203523 1399. 702104 129.95 
КОД 129.95 20-20228 699. 
3S 80/4 w 169.95 
CANON ULTRASONIC LENSES FOR EOS 
2880281... 119. 35-1354 268.95 
28-803 16895 75.3004. 218.95 
28-105/35 100-3045 24895 
70-21035 23855 85/18 328.95 
35-35085 M9. 85/121 1699. 
1352. 9%. 18035 1498.50 
7020023. 1378.95 200/28. 698. 
54 328.95 300281 3999. 
1002 398.95 Х04 989. 
2x Auto Focus Tele Converter for Canon 89.95 
CANON Sureshot 2115 Outfit 258.95 
CANON A} Outfit 158,95 CANONZ135 19855 


MAQUA X370 1198 MINQUA TO. 194.95 | 70-210 есікке Zoom Lens 995 
MINOLTA X370 8 PIECE OUTFIT For The Manota Maurum. 
“MOUA 1370 = Lens Gang Tase ‘MAXUM 3X1 PIECE OUTFIT 
+ 35-70 MD Zoom * Dearing Вы -MADUM 3m ~ Lens Qeaning Towe 
` Becton Fash “lams Bre = 35-70 o “бале вый 
«Wide Suap 2445 | inten "lens Brush 
+ Side Viewer A or Only + Wide Strap 5 
MINOLTA 1700 8 Piece Out 314.95 | - Side Viewer . ary 319" 
En 4935 BSE 4955 | ады jut Pec Ov pad 
525 39.95 20035 7995 | духум 9u 8 Piece Outfit 1950 
3056 11950 5004 119.35 - a 1 
S SÉ 1995 | MAOU 300518 ee Ou 29835 
25 Boom tens ін Ми 199.50 | ` МАШМ 40051 ресе Outfit 37495 
9930 | “actu 600518 Piece би 599.50 
4835 | мдш 70518 ce Ouf 71995 
5950 hon fo Manum. 1955 
4 Zoom Lens tor Minolta: 169.50 
100-500/5 6 Lens for Minolta. 445.50 
Auto Меде ar Mos Места 3935 
2X Tele Converter. 39.95 3x Tele Converter 79.95 
Auto Extension Ма 49.95 
Bounce loom Dedicated Fash 69.95 
үт тшш 36435 | Ae hate Focus Tele Converter 
[— Tae ОП | 17 Auto Foes Tele Converter 
НН: 2095 | Auto foc Tele Converter 
MINOLTA Freedom )OSEX K4 30835 | | Mount for Manum 
MINOLTA Freedom BSE А 29895 | Side Duplicator for Manum 


| EIGHT “EXCELLENTS” OUT ОҒ A POSSIBLE EIGHT! | 
| Cabron 500MM F8 TOP RATED TELEPHOTO LENS 
| 


500MM F8. 


99% 


lem se. 
Custom UV Fiter 
Custom Shade 
Rotating Рощи 
Mult Coated Model 


Tha lens So Uum fuper 


2x Tele Lens for the 500mm Telephoto Converts 


34" 


Power Telephoto Lens 


~ WE CAN SUPPLY THE ENTIRE UNE 
OF LUCA EQUIPMENT 
| LEICA EXPERT HANS CULMANN _ 


СЕА Collectors Cameras 
and Accessories Availabe 

LEICA Верка 

LEICA Мин 35 

LEKA Outfit 

LEICA Mini N Outfit 

LEICA Mini II Data Outfit 
LEICA Mini Zoom Outfit 
LEICA Mini Zoom Data Outfit 
LEICA Мел. 
LEICA RS 


1495. LEICA RE 


LECA Platinum. CALL LEICA R6 i 

LEICA ме 1975. Gold Leas 

LEICA Jubilee (АШ LEICA ВО 
2295. LEICA R? 


TARGE SELECTION OF NEW AND USED LECA LENSES 
CALL US FOR YOUR SPECIALS 

Leica Book - The First 70 Years 

Above EQ s Demo 

DESIGN WATCH 

(Gold M and R Cameras 

2 Teleconverter 

with Rangefinder Coupling tor Lea 


4% 


CALL 
299* 


Black Konica IO L KODAK PHOTO CD PLAYERS. 
50/1 $ Konica Немесе. CALI N2000 329.95 PCOMSO 218.95 
КАН САЦ KONCA F5) KALL | к 188.95 (0670 189.50 
KONICA к. 49.95 KONICA 1246 CALL | коя» 304.95 КОЮ 299.95 
пода PC Photographer tor TBM 
950 | Cmputlerwatorosmanx 36" 
28950 Collector s Guide to Kodak Cameras. 11,95 
3995 300 Page Guide Boot Kodak Cameras. 39.95 
69.50 
199.50 | AF Siim Zoom САЦ AFT 108.95 
29950 |319 CALL AF Sim. 99.95 115A CALL 
119.95 | 25450 79.95 № 1050 149.95 
119.95 | ісі «ейін BASS AF 0C 145mm (АП 
man 
99.95 
119.95 RICOH SLR CAMERAS. 


5 

XR 7M. 199.50. IRP 

Ricoh YR Solar 
WE CARRY A LARGE SELECTION OF LENSES AND 


кон 
RICOH Shot Master Zoom Super. 
RKOH Shot Ultra Zoom Kit 


99 KRIOM 149.95 Ки 
CALL IRM 
196.95 GPE 


169.50 
оц 
ош 


ACCESSORIES FOR THE RICOH CAMERAS 

ai} 159.95 105 Phs Кй. 21995 
159.95 
149.95 


Shot Master Utra Dual. CLL 
Shotmaster И Zoom Outfit 189.95 
Zoom Oat 10995 Vi Uta o мй 744% 


248.95 
188.95 


Cambron 2X AUTOFOCUS TELECONVERTER 


Тог Canon EOS, Minolta 
Maxxum, Nikon 


апа Pentax Autofocus SLRs 


1.5Х Autofocus 


Teleconverter 7995 
1.4Х Autofocus 


Teleconverter 9995 
ELECT. FLASHES 


CAMBRON 51600 
Лаві Bounce Fash 119" 
CAMBRON Automatic " 
Pro gig Оин 99" 
CAMBRON Comite 1 Slave Strobe 9950 
VIVITAR SERT 600 т. 4135 
59.99 
31.95 


VIVITAR 283 Auto Flash Outta 
VIVITAR 285 79,9 Vivitar 2000. 


Pochet Bounce... 15.96 MIDI 19.16 
Promax System...39.96 Pochet Bouncer 80 20 16.76 
Tabletop Rel 60.00 Soft Box B% 
Ипа Soft 17.56 Big Bounce 23.96 
4501 14995 4505 309.95 453 229.95 
50011 408.95 45 (14 269.95 60014 528.95 
SIGMA Autolocus 59.95 
SUNPAK FLASH OUTFITS 
SUNPAK 433 AF Outfit 69.95 
555 149.95 S44 128.95 
383 Auto 59.95 4000 AF CALL 
388 Auto 49.95 200002 33.95 
622 Pro KL 238.95 2660 42.95 


622 Super Outfit _ 248.95 QUINTUM Battery 1124.95 


QUANTUM Bantam 87. QUANTUM Turbo 281. 
‘QUANTUM Q Flash Outfit 355. 
PERMAPAK 60 System 11895 
PERMAPAK 966 System 13895 
Perma } nen = 218.95 
Large Selection of Studio 
Fes деше CALL 
PROJECTORS — VIEWERS 
KODAK Carousel Model 4200 168.50 
40% 22255 460 mss 
ож 298.95 5600 389.50 
KODAK Eitagraphsc МА 326. 
WATS. 469.50 UB. 253. E. 248. 
ТАЙТ 418-95 ИВА 395.50 AV2051 549.50 
ЈАК CAROUSEL MEDALIST 
№ 2495 |... 16695]. 39495 
KODAK EKTAPRO SLIDE PROJECTORS 
7000 638.95 7010 775.00 
9000. 738.95 9010 . B78.SOVIVITAR 
5000АР 149.95 3000 AF 199.95 
CAMBRON PROJECTION LENSES 
1 449.50 2/17. 8950 1/17. 8950 
428 4950 1528 6.50735. 9950 
70mm (3°) 120mm (57835 
Supe Opt ER ambron 149* 
100mm (4 )-150mm (6°) 1.5 zoom 129.95 
бепе 4*]-200mm (8°) 3.5 mom 189.50 
Prices shown are those at time copy was 
submitted to magazine and may change due 


to supplies price changes. Suppliers of 
any item shown may be limited. We wil 
fll orders as long as long as our supphes ast 
Some advertised teens may not be 
‘accompanied by the manufacturer’ 05 
warranty and may not be eligible for a rebate 
or refund by the manufacturer Cambndge 
provides its own warranty protection Some 
items with mig US Co guarantee may be. 
additional Please add estimated shipping and 
handling charges (Min. $4.75). We insure әй 
shipments Prices valid through March and 
beyond Prices are for mad order All Bonuses 
must be requested at tame of purchase 
WE GUARANTEE 
SATISFACTION! 

You may return any advertised item 
ordered by mai in onginal condition 
with original wrapper and blank guarantee 
card within 20 days for a cheerful refund. 

CULC #89880) 
01996 CAMBRIDGE CAMERA, INC. 


8995 


Low-low Cambron Price. 


2X Tele Converter 
for 35mm SLR Cameras 
Doubles the Focal Length 
of all your lenses 
only $39.95 


Top Quality Seven Element 2X .only $99.95 


Tri 


EXPOSURE METERS 


59.95 
199.95 


AND CAN FILL YOUR NEEDS! CALL — ASK FOR STEVE 


ple Power (3X) only $89.95 


TRIPODS 


49.95 


CAMBRON 269.95 | 5200 %% 
CAMBRON EMES Fund Meter 99.95 | Cambron Deluxe Video 99.95 
GOSSEN METERS Cambron Super Large Ball Head 3995 
жом 49.95 (olor Prof 489.95 BENBO TRIPODS 
ко 51:95 | нін 144.95 Молоро 4495 
lura Lr : 161.95 | f. 109.95 42. 20995 5. 14895 
lwaPok. 121995 Luna Pro SK. 14995 BOGEN TRIPODS AND ACCESSORIES 
Paris 34495 Mut Pre 298.95 | 3000.77.78 3013 — 107.67 201. 231.68 
Шеке — 24895 Uta Pro $48.50 | 3001 59.2 3014 12876 3124 11825 
шә Spot 1 CALL | 3003 9570 3015 98.87 3150 27696 
MINOLTA METERS 3005 9570 06 2695 3/0 10628 
3435 if. 23855 N- 44895 | 008 2876 3023 149.99 120. 118128 
ү. 51895 Co] 555.55 ШР. 17895 035 215.72 25 1495 
PENTAX 1 Spor Modei v 248.95 19545 3237 189.95, 
PENTAN Digital Y Spot 358.95 243.90 320 399.95 
SOLIGOR | Spot Werl S.S Spec [^n 
ете! АНСЕН5 | ad 
4 T 223.95 
Durst Magica 199.50 Omega (700_138.95 374.95 
lepor! 498.95 
як 
Cadet 35 Outfit 102.99 #тенлыйет35 138.85 2495 1800 .95 U900 44.95 
USSOL.. 34695 23 I N wbne 417.35 11% 12WF 3295 1220F — 6295 
non 478.95 45 ЫП 24495 74.95 212AF 98.95 322VF 139.95 
We can supply the егіле ine of Beseler Dust Omega | 32247 14495 M322 10895 3] 6745 
and ое darkroom equpment papers and cem | Mio 14895 44 7935 450G 2295 
ENLARGING LENSES [ЛЕ ECT ETC] 
35358 (ambn 9995 $0288 (тіке _ 149.95 
50/2 8 Shneder Componons. 164.50 | FUJI GA 645 Auto Focus Outfit 1489. 
50/2 8 EL Кашу 128.95 | CS 6455 Outfit 679.50 GW 670 M Outfit _ 1098. 
80/4 Schneider Lompanons 199.50 | rus GW E30 M Oute. 1096. FUN GSW 590 M Outfit 1128. 
135/45 EL ambron 3995 | тулсхбю 1599. Fuca 65617 — 2795. 
WE HAVE MORE THAN 1000 ENLARGING LENSES IN STOCK. | Fy Gx 617 Gutli2369.50 FUA FV? 548.50 


DIGITAL IMAGING 


BINOCULARS APPLE Quick Take 100 rm 
S CAMBRON BINOCULARS FX баз! 05-505 & 05-575 CALL 
135 Cambron Sport Glass 39.95 [t] 

NSO Contras Katte 54% ЫЛ) Gba Compact 59,95 {#7 499% 

10125 Cambron Compact 79.95 Meus CASIO VG 10 Video Printer... 389.50 

0x50 Cambron Artery 49.95 | CASIO WW 30 Outfit аш. 

69 50 CANON 05-065 3C 14,895. 

a e OMM ES 000 Ot 699.50 

- W OCS 50 889.50 

+ BUSHNELL * BAUSCH & LOMB • РОЛ | Kodak 0840 Digital Camera Outfit 63950 

FUJINON = CELESTRON - DOCTER - JASON | ош CS Ме Ed 
+ LEITZ - LEICA - TRINOVID + койа DCS 465 Digital { 

LEITZ LEICA - TRINOVID - MINOLTA Kodak 450 GL Digital Printer 539.50 

* NIKON + PENTAX • STEINER • OPTIC AGFA оболой ‘CLL 

* SWAROVSKI • SWIFT + ZEISS SONY DKC I01 оц 

+ And Many Моге NIKON 1510 Coolscan Internal 1,439. 

BINOCULARS IN STOCK Non L510 External 1,639. 

POLAROID Sprintcan 35 ‘CAL 

Сай For Your Low Low Discount Prices! | Polaroid Photo Pad Color Scanner 229.95 


Use singly or combined 


For most 35mm 518% 


Cambron WIRELESS 


REMOTE 


Cambron AUTOMATIC EXTENSION TUBES 


FOR MINOLTA MAXXUM 
For Macro photography 
Set of 3 Different Lengths $99 
Individually Automatic FOR CANON EOS 


89" 


512995 


FOR NIKON & PENTAX AUTOFOCUS | 
$129% 


ANAMORPHIC Cambron 
LENS 


№ Slave Stabe 
19% ® FOR STILL & VIDEO CAMERAS 
ТЕ %199% 
| Cambron Cambron 
WIRELESS ее 
| REMOTE FLASH 3495 | aor 


ADVANCED P 


AAAKSED. 
CANON ELPH 


YASHICA оц 
KONIKA аш. 


Vectis 2 
NIKON 


Model 125i 
* $71 Mini 


VIDEO OUTFITS 
1595. 12 
969.50 ES 5000 
1098. £350 
579.50 E5750 
598.95 £570 
1098. £5 800 


499.95 ULE 470 
999.95 ULIS 


HOTO SYSTEM 


KODAK ADVANTIX 


2000 Auto + 3200AF - 3600 ix > 4100 ix 


MINOLTA „ү, 


Vectis 5-1 = Vectis 40 
lectis 10 + Vectis VC 


Nuvis 


CALL FOR DETAILED INFORMATION AND FOR YOUR LOW DISCOUNT PRICES — ASK FOR SIDNEY 


«д 
FUJI ENDEAVOR 


Model 10, 100, 250,300 & 400051 


We are an authorized Sony Des 


. We also сапу ЉС Canon, 


Parason« RCA, Minolta, Roh, 

(Quasac Magnavox. GE Nikon 

Sharp, and many other 

Camcorders, accessones and 

video printers as well as the stil 

videos 

Call for your very best price and ask for Kirk, our Video 
Specialist and he wi save you Money 16° 


РШ Discovery 270 Kit 128.95 
FUA 312 KA — 238.95 FUN %0 64.95 
FUN Discovery 1000 Outfit 128.95 

Discovery 1000 Data Kit 179.50 
FUA MP 169.50 Кл A5 24950 
28-80 35 Zoom for Fup 149.50 
35-105 3.5 Lens for Fup. 129.50 
80-2004 5 Zoom for Fup 149.50 
MMOLGI. — 199.50 MNOXML 229.95 
MINOK AF 10895 MINOX GTE 24495 
MINOX AX 1395. lovning 399.95 
EC Package 269.50 LX Chrome 74950 
көм CALL Li Black 3950 
nx 999. 
V Platinum / біне: оц 
film and Accessones for Minox оц 
The Minos Story 192 Page Book 27.95 


USED E 


ALL ITEMS IN OUR. 


We need more. We will buy or trade your 
The only thíng you have to do is give 


We are licensed to Sell Buy Used 


Unless specifically described otherwise. However, we maintain а huge inventory 
of Used Equipment. We also have а large selection of collectable Photo Equipment. 


WE SELL, BUY, TRADE 


CALL DANNY LANG AT 212-675-8600. 


A CUSTOMER WRITES: 


"| really appreciate your service, and it was a pleasure speaking with you over the phone.” 


Attention Nikon Photographers! 
USA HEADQUARTERS 
We Sell the Famous Nikon Line. We carry one one of 
the world’s Largest Selection of Lenses and 
Acetone for the Nikon Stems. 


338” 
389% 
469. 


арп 


__ Ой би Nikon Specialist STEVE NEWMAN утро 53 Data іе 498.50 
TM. 29635 H. 1599 MOX). 39895 |.  LEMSESFOROLIMPUSIST — 
Nikon N90 (190) 739,50 NX 429.58 | Woe on reum 129.50 
№006 3995 РМ 469.50 160. 36995 | imn tu Eye Lem 52 
мож 549.50 FM. TAR un. 


Nikon NSO Data 398.95 F70 Data 
Nikon F3,F3T,FSHP FA FE, FEL FM, FG, EM. 


Sb) 138. 5B26 34895 SB 27. 
‘AUTOFOCUS LENSES FOR NIKON 

2478 159.50 300 

287035 129.50 4056 

393535. 19950 35 

17AF Tee 99.95 70 

105325 169.50 


28:801 5 AF Nikkor "D 
1 5и Auto Focus Tele Converter 

4 Bement AFD lele for Nikon 
217 Bement AFD Tele for Nikon 
Nikon 135 — — 795.50 Nikon 281 


Nikon Lite Touch Outfit 1 
Nikon Lite Touch Zoom Outfit 158.95 
‘Nikon Lte Touch Zoom Outfit. 14895 


Nion Ute-Touch 105 Outfit. 20855 


ideo handbook for Camcorders 

PAL & SE CAM 
Z Sul Video Di 10 for ОШ 
ажа GT 

кдн CALL 
108 Prog... M&95 FO Super 99.95 
BOA 189.95 300 AF 21895 
LT ALL 167 MT 
йэм _ ОЦ 3004F 


* YASHICA РО * Lens Brush 
* 28-70 oom * Lens Tissue 
Ааа < Onai had 


* Wide Strap ps 
“Sie Viewer мк 219 
YASHICA 108 8 Piece Outfit 
YASHICA 300 AF 8 Piece Outfit 
YASHICA Dental Буе Maco 
ийи Closeup Cameras 
YASHICA 14 Outfit 

YASHICA 14 Super Outfit 
CONTAKT and T 


UIPMENT 
ADS ARE BRAND NEW 


269.50 
369.50 


899% 
12895 
14% 

оц 


‘equipment. We will pick up your equipment! 
Us your address and we will do the rest! 


Photo Equipment. SHD Lic 40575436 


POLAROID Сора Vision 108.95 SEA & SEA Motor Marine 344.95 
POLAROIO Badge Cam 158.95 SEA & SEA Motor Marine ММ 228.95 
POLAROID- Spectra 8995 SEA & SEA SX1000 CALL 
POLAROID impulse АҒ 69.95 Ewa-Marine CALL! Mikonos RS. au 
POLAROID Propack Camera 98.95 
POLAROID 600 SE Out w ss NIKONOS V BODY 508.95 
Pistol Grip and Cable. 319 1528UW 1498.50 2028 UW 648.95 
POLAROID Mod 203 or 283500 318.95 804 Nikkor 298.50 
fale aieo 569,50 "Нин 
POLAROID 545 4x5 Holder 149.95 SPECIAL FOR NIKONOS OWNERS! 
POLAROID Smm Auto Processor 3895 gos $8103 Fash 32950 
Vivitar Side Processor 3835 Cose Up Lens for Nikonos 69.95 

Large Selection of Polaroid Films are in stock. 12mm F3 5 Lens for ones 798.50 
САЦ FOR YOUR SPECIAL PRICES! Subal and еле Underwater Housings [ 

Multi Coated 14.7035 hao Man ws 
We probably cary more type 28-7003 5 Auto Macro 169.50 
adada tuon an 28-8073 5 Auto Jose Focus. 169.50 
anyone ehe ln the word —— 2810515 Auto Macro 199.50 
so when you need 28-11571 8 Auto Macro 199.50 
а lens either for your D 28. 200/ Macro "One Touch 249.50 
SUL ог му other need 35-105/3.5 Macro Zoom 129.50 
(ad out бет spect LENNY ROBART 35.19/33 Mae 16950 
n 199.50 205 35-200/3.5 Macro “One Touch’ 149.50 
wis 119.95 2828 35-300/4 Macro "One Touch 29% 
08 69.95 10015 Macro 60- 300/4 ма One Touch 249.50 
nsns 349.95 13528 70-210/3.8°One loud’ 189.50 
200728 399.50 20033 70-210/4 Compact Macro 169.95 
уюл 1495, 40558 721045 Mace “One Touch 13950 
400/6 3 119.95 400/6) 75-300/4 5 Auto Macro. 129.50 
юл $0 200/45 Auto бом Focus 129.95 
Попе теше + 60. 00/4 Macro One Touch 199.50 

s ым 149%! 100-500/5 6 Macro One Touch 449.50 

| | 110-6036 Macro Zoom Lem 599.50 

99%) Lxiutonatc (етене 79.95 
[Aspherical Zoom Lem 4 ] з Automatic Converter 39.95 
Automate Convert 89.95 
Words Smallest "ans боо F11 
300mm Lens 
ВАН 300MM F5.6 COMPACT * Compact Mirror Lens 
Tha 6 power Compact “Maco 50 
Mirror Lens is just 2 1/47 long 229° Lens 999 
WORLD’S SMALLEST SOOMM LENS 
500mm F8 CAMBRON MINIMIRROR TELEPHOTO 
\ Weighs only 11.6 or [Smaller and Smaller: | 
У Fits most Autofocus and Manual SLRS | | 
35/8 inches long 2-3/4 inches in | 
ameter weighs but 12 ounces. | 
and can do redibie things 
says Mr Keppler in the Popular 
Photography November 1993 sue 
DOMKE BAGS 19-35 SERI .158.95 22300581 

FIX 103.95 FIXB. 39.60 F2. 72.48 | 2470.5 Maco SERT. 

FH. 1895 БЛВ 3995 РИ 64% | 2820/28 Vivitar SERT 
Во 53.95 | 3028581 
Billingham, fotima. Cullmann. Pelican. 70-210/2.8 Vivitar : 

f | 105/25 Vivitar SERI Maco — 1 

Commercial 159.95 Бие Conv 37. | 17.284 118.95 300/5.6 Viv T 
Specialist 112. Magnum 99.95 | MS SES SEV r 
7035 3695 Prototether — 9995 | 28V 62.95 2000 М 
Сора. ЗЕКТІ 44.95 5008 98.95 

21-7035 78.95 28-8035 мэз 
©: 95 sags | 21053545 : 

5 4895 6895 | 28-135 15-45 Maco 

а 8995 13895 | 18101556 129.95 35-70 r 

613 15495 178.95 | 7021045 Macro One Touch 71.95 

Q0. 9695 622 13895 64 1999$ | 70-30042 Maco Vivitar. 1455 
6M 6995 636 79.95. 623XP 1545 | 100-3005 6 Vivitar 2 11455 
60 15895 646 199.50 652 218.95 | 12000568. 499. 0050568 399.95 
MS 95 750 751. 8895 | 2x Auto lee Converter 135 
79. 12895 777 787 18995 | 2x Macro Converter. 62.95 
TENBA САЦ | Can, Nik, Min. Om. Pk. Yc add 14.95 


35mm Single Lens Reflex 

* 58mm F/2 Automatic Lens 
* Interchangeable Lenses 

* Universal Screw Mount 

* Internal CdS Metering 


* $50 Merchds. Certificate 
| 6 PIECE | 
| CAMBRON TTL OUTFIT 
|*Cambron TTL Body + Lens Case. 


Cambron TTL 2x 


* Self Timer * All Metal Body 


CAMBRON TTL 


Teleconverter for ambron 
Maor 795 


Screw Mount Cameras 
ш з = Loe لد وع‎ с. 


99°5 


79° 


J.B. Seymour, IN 


128 95 Pentax PT30. 148.95 

Mase lat FIO т 

Pentax P170 268.95 Pentax U Call 

Pentax 67 and 645. Call 

Pentas (715 with Flash 269.95 
" Е 


chm Holder 


“Brash ор МОНУ 
Pentax K1000 8 Piece Outfit 
Pentax PT30 8 Piece Outfit 
Piece Outfit 
З Piece Outfit 
TENSES FOR PENTAX CAMERAS 
мл 79.95 28-10535 . 
69.95 28-2004 
199.50 60-3004 
99.95 100-500/5.6 
2X Tele Converter 
Ertenson Tube for Maco 
Pentan UCI (5210 Mini 
PENTAX IQ 200M OUTFITS 
10160 328.95 Е 
01% 278.95 0 
Юто 22435 0115 
ЕЛ 189.95 10835 17895 
10735, 178.95 09% 2455 


Тһе Most Complete and Versatile 


SLIDE COPIER 


NEW! 
[ix 5x Slide Improver 129° 


1:1 Slide Duplicator 59% | 


KODAK SLIDE FILM KODAK COLOR FILMS 
мА ц 3 жр Wf 24 Mw 36 Jw 1008 
w 09 3.94 4 19 9.99 4» 1299 
U 34 349 959 4€ 1249 
шм 50) 429 4.50 10. 605 1.99 
к 100) 3.85 5.60. 740 1499 - 
tr 160) 485 7. зм $35 13.25 
Ю (200) 485 7. м 144 1045 
п o» 4M 818 139 ім nos 
ü (4 55 — 154 348 1125 
ти я — - 450 $9 n» 
EA 50) 4.39 6.99 = $29 13.05 - 
м 3% — 355 394 1175 4245 
ER м 2% — = 544 1340 4239 
ж м — — - 229 1050 
m 60 — = E 49 пз — 
uw - = - 10 ns — 
в 449 70 - 5.04 1250 -- 
ur - = 20 ASA 120 220 
121 = - та 39 М 00 2.10 
EN эз — d WPS 160 16 525 
EP ің - m 160 275 - 
БА „фк 
E Ах 
-u аду a сш 
PKL - - Кевин Wah А 
1 ЕТІ sou 1 
= = МА 24 Мир 36 36w/p 1008 
MD Ban 5 194 798 254 1045 2579 
L («o 619 202 7.98 254 1070 28.80 
ne. M -- ім 30 288 1080 2888 
5071 DUP) — 850 3895 Жалал c 
HCS (EXTA, - п Ж кс. + 
ASA 120 220 ASA 120 no к т = 
РҮ (64) 325 — EPR (64) 3.23 728 y 
Pr |60 343 — PIR 445 — eed 
EPN (100) 3.70 7.75 КЕРР (100) 3.25 7.74 
EPL (100) 3.69 818 БТ (160) 245 — 
ASA 100 36 EXP Side 
Fam Wit Processing 6.49 | ase 
FORTE B AND W FILM з 5 |49 
МА 1156 19 1001 45 8-10 y 
m 13123 ан > - | эн ин 
m 229 19 - эм 1% | мм вю ти в» 
% 239 229 зз эз ns | 000 619 739 1539 
WEDDING PARTY PACK ILFORD FILM 
Five 35mm за 2 35 10 
пе Time Use Cameras Pans 14$ 19 229 
вх 10 1% 233 
жым 109 1M 215 
b DNE 18.95 PK r ies 
5 ааа 4° 00 255 339 14 
erp id. 3.25 ера A15 БУ 
PP 1049 PKI 2235, 0124. POLAROID 
та 14,95 07724 17.95 № 2395 | 1143114 45 te 
DPMOS 7.9 200 13.49 | holessonai Рат CALL! 


| Cambron 60-Second 
1.0. & Passport Cameras 
2 OR 4 PICTURES WITH ONE EXPOSURE! 


FUN SLIDE FILM. 
ASA 24 жир 36 

LJ 50 3.33 625 495 

Sema 100 XM 619 

ме № — — 

RH 400 444 7.25 

vea 3.55 655 


12.59 109.95 
10.99 


Prova 1600 14.25. - 

NHG 400 = ^ 
ASA 120 220 ASA 120 220 

w 50 3.48 799 REP 50 338 — 

RIP ыза — ROP 100 3.20 7.40 

RHP 400 4.65 — NewRHP 400585 — 

MSP 160 2.22 5.65 МР 160 240 — 

MHG 400 3.20 649 Neopan 40 2. — 

Meopan 100 1.99 — 

Ful 135-24 24 w/p 13536 мм 

a 100) 19 777 1.95 

№5 160 — — 79 te 

a 200) 21 815 2.39 10.33 

а “о 244 840 349 11.11 

инс (400) — — 44 - 

ш өс 390 9.60 540 13.25 

Real ( 248 8.35 3.30 1115 

Reala 200 Вой Fim 6.45 
ASA 24 36 Ми/ ш 110 WR 

HOC 100 2.96 3.88 13.9 — 

WX 200 3.46 4.43 

WX 400 3.75 453 

Ті 100 4.22 5.48 

Ті ж 6.06 

Am 5 — 323 

Am 100 289 298 

AP ж 3.08 

чи m — 15 

Wa Шізіш 

neu 9 338 


Optima 200 4.09 4.85 
Optima 400 409 4.85 13.89 4. 
Pots 160 349 438 12.99 2.79 
IS 400 429 429 13.4934 


я я 548 
DAYLIGNT FILM LOADER. 
Top Deluxe Watson 
Quality 9.95 Model 14.95 17.95 
Reioadabie Cassettes, 10 for 3.95 


Fim Seid 


7955 


19855 
569.50 
14% 


75-300 Macim 148.95 24 


128.95 
7020045 7700935 7030045 APO 255 
SIGMA 2X Tele Macro Extender 719.95 
Above | Mi Bayonet add X 109.95 
SIGMA SA 300 Kit ж 528.95 
35-80 Zoom Les 299” TAMRON FOTOVIX 
SIGMA SA 300 Kit with 28-70 Zoom Lens 369.95 Мода 179. 
SIGMA SA 300 Kit with 28-105 Zoom Lens 37995 Pp 5 799.50 
SIGMA 300 Kit with 28-200 Zoom Lens 399.95 899.50 Editor 629.50 


O DIGITAL SPOT 
METER 269" 


+ Incident Light 
+ Flash Exposure 
~ Reflected Light 


1 


[C  Cansbron DIGIT-ALL 


THREE-WAY DIGITALL LIGHTMETER 


$ 1 99° 


Model 11 (2 Passports) $499.50 Model IV (4 105) $549.50 —— 4 | 
194.95 735 48.95 

549.95 1524 118.95 

1450 5 208.95 

$ 1799.50 Min Miro Lens 179.95 
M 239.95 238.95 902 5 Mac 188.95 
28/1 MPO. 289.95 328.95 100 3004 328.95 
50/28 Macro. 129.50 $49.50 300/28 1239 
T 158.95 28-20035 139.95 

69.95 500/4 5 АРС 79.95 60-3004. 15950 

248.95 600% 94.95 70-2104. 79.95 


“TOKINA LENSES FOR AUTOFOCUS CAMERAS 
0 258.95 28-200/35 148.95 


13495 60-3004 17495 
35. 12495 70-2104 129.95 
35 33895 75-30045 188.95 
АТХ PRO FOR AUTOFOCUS CAMERAS 
28. 43950 1002 8M. 358.95 
5. 23895 30028 


П 
0950 
80-400 Tokina 

Man. PL. Kon. Gan. Ni. Om. (y 


498.50 400/5 6 
106-5004 75850 004 


Teleconverter 74.95 2x Teleconverter... 49.95 

7 Bement Teleconverter 119.95 
1 та Automat Tube. 59.95 
25mm Automat Tube 


T 
| 

HASSELBLAD 7 Р S01 Outfit I] 

With Accumate Screen OUTFIT 

.. HASSELBLAD 5030. 5 SQA) ин 


Hasselblad 
Get More information From Our алые Expert 
Ask For Steve or Norman 


LARGE SELECTION OF HASSELBLAD LENSES AND 
HASSELBLAD ACCESSORIES IN STOCK 


|+ 58mm F/2 Auto Lens ‘ Custom Shade | 


CAMBRON TTL 


amma cee 139° ми 


with 85+135 Lens 


SCREWMOUNT BODY J 
149% 


Cambron 


(Быш ө 
| to View the 
Entire Frame 


"con 


| Cambron 


INSTA-SCOPE 
Image Erecting Roof Prism 
| Telescope Converter 


For ost SLR Cameras 59 


50008 Tee Lens › 

poem 399% 

Polaroid Bad for Hasselblad 208.95 

TTL Prism Finder se 

ШЕ» 399^ | 

Prin Feder or vvelbad. 299.50 p 

Special adapter to use Hasselblad 0 

Lemes on Nikon, Canon 

Е 2160 erroe 
BEATTIE inter Screen 129.95 

2X Auto Tele Converter for Назу 229.50 Lenses and Accessories In Stock. 
Hasselblad System 208 Page Book 24.95 | Rollei Collectors Cameras and Accessories. 


USA HEADQUARTERS 
THE ENTIRE MAMIYA 
LINE IS AVAILABLE 
AT SPECIAL 
DISCOUNT PRICES! 


М Cambridge ош 
Free Bonus! 256 Page Mamiya Pro System Book 
Free with à purchase of any Mamiya camera or lens! 


Other Bonus Packages up to $1,300 aho avaiable 


Gall our Mamiya expert Henry Stein. 
Mamiya RZ, RB, C330 


Mamiya 6,7, M45, MOSSY 


wpa Accessoties 


42 West 18th Street е New York, МУ 10011 
TRY IT BEFORE YOU BUY IT 


Rent Profoto, Balcar, Speedotron, Lumedyne, Chimera, Plume, Lowel. 
One day fee reimbursed if you purchase within 30 days. 
Full stock Rental Dept. Rent from us, 4x5's, Hasselblad, Nikon's, Underwater 
Nikonos, Mamiya, Lighting Equipment and Special Effects. 
E SHIP ANYWHERE. 


RENTAL Dept.'s 
SPECIAL 


Pro-Optic* Effects Filters have the largest range of filters and are 


= : Filter Holder — 
compatible with all square filter systems. The unique Snap-on Adapter Rings — 
Holder takes up to four filters allowing literally thousands of сот- B&W FILTERS- __ 


binations. Unique snap-fit holder for instant changing between 
lenses. Completely modular system with superior quality. 


Conversion Filters – 
Conversion Filters — 


‘ORDER TOLL FREE • USA + CANADA 


800-888-4563 
í ORDERS & INFORMATION 

|. 212-741-0052 

6 _ FAX # 212-463-7223 

Email: бо Adorama@AOL.com 


MAIL ORDER d 
MON AUR I TILL 930 PM d 
FRI, 92130 « SUNDAY 9:30 
STORE HOURS: MON. 
STORE: 212-675-6789 


CUSTOMER RELA’ 
212-741- :046 


Thur. 9:00-4:30, Sun. 


CALL OUR 
RENTAL DEPARTMENT 


212-627-8487 


With Book, Lens Shade, & Lens Cap 

40.5, 46, 49, 52, 55, 58, 62mm 

Yellow, Orange, Red, Green, Sepia 

80A, ВОВ. 80C, 82A, 82B, 82C, 81А, 81B, 81C, 
_85A, 85B, 85C, FLW, FLD, 


299" 


Light Blue Filter #122, Skylight Filter #23, .34.95 


Pro Optic Bright Light Kit Consists of Filter Pouch , 
Star 4 #57, Star 6 458 , Spot #60, 36x Diffraction 


Graduated Filters - 


+ Modular Filter Holder System Diffraction Filters — 2X, 4X, 36X, Star/Diffraction 4X, ЕУ S 
У StarBurst Filters- _ $g46068- —" 8.95 Пезіргін! 1200 

№ Protectafit Filter Management System Center Spot Filters- 1, 2, Gray, Violet, Green, Orange, Blue, Red 6.50 $ 95 

iet E n Wide Center Spot Filters - 1, 2, Gray, Violet, Green, Orange, Blue, Red 6.50 399 
Рго-Орііс” Filter Kits Oval Center Spot Filter - 1, 2, Gray, Blue, Red 6.50 
Pro Optic Starter Pack Consists of Filter Holder, Lens Diffusion & Fog Filters - Diffuser 1, 2, / Fog 1,2 7.95 Floshysint 1800 
Shade, Protective Lens Cap, 42 Page Color Brochure, Color Net Filters - White, Gray, Violet, Green, Orange, Blue, Red 7.95 $ 95 
Filter Pouch, Star 6 Filter #58, Close-Up +4 #104, Grad. Close Up Filters - +1, +2, 44. 7.95 


lashpoint Monolights are designed with the latest in high-tech features. 
They are compact. lightweight and deliver the performance that gives you 
а definite competitive edge. Ай at a fraction of the cost of heavier power 


Light Gray, Dark Gray, Light Blue, Dark Blue, Light Tobacco, 
Dark Tobacco, Light Mauve, Dark Mauve, Light Red, Dark Red, 


Auto Focus MC7 2X 
Teleconverters 


А high quality 7 Element Teleconverter 
Multi-Coated for optimum sharpness, 
These convertors Double the Focal length 
of your lens while maintaining full AF 
functions of your SLR (works on all lenses 
with a maximum aperture of f/4 or faster 
(slower lenses will only work in manual focus 


Us SD glass (Super Low Dispersion) for best sharp- 
ness and resolution at all focal lengths and focusing 


distances. 


Tokina AT-X Series are internationally appraised for their 
remarkable overall performance. Now you can get the 
AT-X Series lenses for your autofocus SLR's. 


600 Power Wedding Kit 
1200 Power Wedding Kit 


1800 Power Wedding Kit 1499.95 Carrying Case 


Light Green, Dark Green, Light Yellow, Dark Yellow, 8.95 pack units self contained, they do not hooked- 
#42, Star 8 w/Diffraction #44 ....... OC pene rere 12. р А 896 50: eee ея 
Portrait Kit Consists of Filter Pouch, Diffuser 1 #83, Soft Filters- Soft 1, Soft 2, Таба а ж. ——/ 
Diffuser 2 #84, Center Spot 1 #60, Center Spot 2 #61, Neutral Density - ND2X, №04Х, 6.50 · 500K ро اکس ا‎ я 
Grey Center Spot #63, 81C #28....... „39.95 Sky Light 4.50 Multi Image 3, 5, 7 1295 ° Audible ready signal * Builtin super sensitive slave 
Landscape Kit Consists of Filter Pouch, Grad Diffuser Liniar Polarizer 10.95 Circular Polarizer x Buy a Kit and Save 
#135, Fog 1 #150, Sunset 1 #197, Grad light Grey Split Field 8.95 Speed ғ -- ona | lescitght ostiis with 
#120, Grad Dark Tobacco #125......................... 39.95 Double Mask 1, 2, 8.95 Double Exposure 4.50 enone ibm 21ж 33 LLL py УКЕ 
Black and White Kit Consists of Filter Pouch , Yellow Polyester Color Set 14.95 Gel Holder 4.50 |2" "T !** | Flashpoint 1200 Kit 469.95 
#1, Green #4, Orange #2, Red #3, Grey Net #95 34.95 Conversion Set 24.95 Pre Shaped Frame 9.95 | : - ] Flashpoint 1800 Kt. 719.95 


Portrait Wedding Kit 


799.95 2-Flashpoint 600. 


2:9” Stands, Umbrella, 


999.95 Snoot with Color Filter Set and 


799.95 


A patented focusing system IF (Internal Focusing System) 
is used with the Tokina ATX 100mm f/2.8, 100-300mm 
f/4, 300mm #/2.8 and 400mm #/5.6. This unique system 
allows quick focusing and excellent balance which also 


assures superior image quality. 


№ 
б 
3 
e 
2 
N 
“м 
~ 
& 
е 
3 
б 
> 


pu А AT-X Pro 28-70mm #/2.6 
Available for Canon EOS, Minolta Maxxum , = 
Nikon AF and Pentax A t Tek irae LENSES AR 
- to fit Minolta, Nikon D, Pentax, Canon. 
MEC а MANUAL for AUTO FOCUS CAMERAS Neviy redesigned with a nen sing 
haem LENS Man. Focus Maxxum EOS Nikon AF Pentax аар атга setas Meme 
iverters as also been increased by using an a 
17/3.5 Call - - - - 2 
A high quality 1.5X Tele Converter Multi metal body. Multi-coating has been 
Coated for optimum sharpness, lightweight 17/3.5 АТХ AF я Call 349.90 Call ^i applied to a) larger number of -— ag 
and easy to use. These converters will 28/2.8 Cal - -- — -- faces which improves contrast while 
increase by 1.5x the focal length of your lens 2.5 ATX Macr Call es. oh = T reducing reflections and ghosting. HLD 
while maintaining full AF function (works 90/2.5 ел) (High Refraction Low Dispersion) glass 
with lenses with a maximum aperture of 1:1 Macro Ext. 89.95 - - - же окна itils ew vendon 
pos 100/2.8 ATX AF Mac — 35995 Call Cal - ^ 00s ИСО 
Available for Canon EOS, Minolta 
д 300/4 АТХ APO AF - Са! сай Call - 
Maxxum , Nikon АҒ and Pentax AF - 80- mm 
$74.95 300/2.8 ATX APO AF Call Cal Call Call — AIF x ме қ 02.8 AF 
1 Call = С Е EN to fit Minolta, Nikon, Canon 
E Unsurpassed in its outstanding perfor- 
Kenko Autofocus Extension Tubes 400/5.6 ATX APO АЕ — 42900 Сай Call сай mance. Unprecedented because of the 
25 and 12 20-35/3.5-4.5 Mac AF — call Call Call Call brightness of its f/2.8 maximum aperture, 
an 24-40/2.8 ATX AF 274.95 409.95 Call Call = st T кер — canes in the fines 
Fully Auto Focus Function! etail. Its SD glass thoroughly compensates 
28-70/3.5 Macro SD Сай — — - - E 4 
(for AF SLR Cameras) for chromatic aberra- 
Extension Ring is an accessory exclu 28-70/2.8-4.5 Mac АЕ — 124.95 129.95 119.00 — i 
sively designed for use with standard AF OS UU E28 ATP сыы а. сш. сш iis 
lenses to shoot at closer distance with eres ic 80-200mm Zoom 
higher magnification. Ratio becomes 28-80/3.5-4.5 — 114.95 114.95 109.95 — 
about 1:2 at 50mm focal length of lens. zs Pe = “” 
and 1:4 with 12mm tube. Perfect for ефе а Ыла 
TTL metering and AE mechanism y 5-5. — — 196. - АТХ 300mm f/2.8 
Available for: Canon EOS , Minolta Ar, АЁ Extension Tube 25 $69.95 2820 — 17495 214.95 174.95 E i 
Pentax AF, Nikon AF. Please Specify AF Extension Tube 12 $59.95 60-300/4-4.5 Macro Сай == ai = — AT-X 300mm f/2.8 АЕ 
Kenko Anto Extension оза n T | 
Tube Set for AF SLR's =e sion engineering allows it to respond А 
80-200/2.8 АТХ APO Call Call — сї — тр Р 
Perfect coupling with ТТІ. z quickly to rapid shooting action. With 5 я 
metering and AE mechanism! 80-200/2.8 ATX APO Pro— Call Call Call 2 Tokina’s patented unique IF system you / 
(use with manual focus function) 100-300/4 ATX AF > Call Call Call = won't miss а beat of the action 
redi paused, a Available for: Canoe BOS. Minolta АЁ, БОБОЕВ АТХ Сей. с! e 
nification strengths. The set con- — Pentax AF Please Specify 09.95 2X Teleconverter 89.95 - - - - 
sists of: 36mm, 20mm and 12mm 
dw Fully automatic extention tube set for SD Lenses 
Auto Tubes 
idus NIKON Auto-Focus 149.95 


New Zoom Close-Up Lens 


А unique accessory for close ups, attach this to the front 
of your lens (52mm thread) and you can 
obtain close-up ratio of +2.21 to 14.30. 
Works best with 50mm lenses in 
manual focus mode. 


$109.95 


When using a wide aperture and long focal length lens. It is 
difficult to control chromatic aberration. Tokina lenses, which 
have a distinctive red line on the lens front, use high quality 
SD glass to minimize chromatic aberration, providing the 
sharpest image possible. 


100-300mm f/4 


ORDER TOLL FREE * USA + CANADA MAIL ORDER HOURS 

MON-THURS. 9 TILL 9:30 PM EST 

800-888-4563 лус: 
STORE HOURS: MON.-THURS. 9- 


жалма | oe 
я = 
; FAX # 212-463-7223 212-741-0466 


Email: GoAdorama@AOL.com Mon-Thur. 9:00-4:30, Sun. 11-2 EST 


42 West 18th Street е New York, NY 10011 


NIKON SLR SYSTEM “% - 
NIKON SLR CAMERAS AF AUTOFOCUS Nikon Accessories 
F3HP (USA) Call SLR CAMERAS 
| ВНР Titanium Black (USA)... Call — pac. call NIKON FLASH 
ш Pa "Rr саде 52995 Mes Сай sorea 312.95 58168 27995 дұ] 2495 1895 AUTOFOCUS POINT & SHOOT CAMERAS 
i 188.95 5822 14495 А53 9.95 57 295 WITH USA WARRANTY 
16006 7 
FM2 459.95 FM2 Blk 509.95 N6006. Call N70 NIKON АІ-5 LENSES SB21A 438.95 5823 10895  ^54.5 2695 5614 5495 |New One Touch Ze 119.95 
= ҒМ2 Titanium ....... Cal №0 Call (*Includes Case) 58218 449.95 5826 Cal А56 4095 Scis 1995 пе Touch ZOOM .... = X 
NIKON AF LENSES New 5827 Call AST ЗС ВЯ New Zoom Touch 105VR .299.95 
- 16/2.8 "D" Call 135/20C 999.95 35-80/4-5.6 D 108.95 15/3.5* 1999.95 55/2.8 Мас 324.95 200/4 Macro 779.95 SK-6 Power Bracket 259.95 д9 12895 5С18 27.95 New Lite Touch Zoom 70 ..174.95 
> 128 207 112995 18028-00 $99. 3510515450 сай 1628 749.95 10518 649.95 400/3.5 EDIF* 4599.  SD-8 Hi-Pwr Pack 13995 д$10113500 5С19 31.95 |35TiAF... Call 
2002.8 *D* 200/4 Mac D 1279.95 ы ї . . È 15 T , 
54 24/28"D" Сай 3004 ED CM SUBSAS GM ce ea Шен а Ee a r a aper 5524 6195 | New 28 Ti AF (28mm Lens). 
л 2828"0" 21995 300281 "0" Сай 702100 — 31995 . icro$99. wind . F3 VIEW FINDERS N90 ACCESSORIES 
28,440” 195995 4002816 "D° Call 395 2428 374.95 РМ-11Тибе 9900 500/РЕПІҒ 4099.00 рез 209.95 New MC-30 Remote Release 64.95 
35/2 “D” Сай 500/4 IF “D" 6549.95 75-300/45-5.6 Call 2828 364.95 1204 Medical wBuilt — 1000/11,FItrs* 1699.95 DW3... 94.95 DW4....204.95 N90 Focusing Screens 26.95 MOTORS & ACCS. NIKON LENS CASES 
o 50/1.8 92.95 600/4 IF "D" Сай 802004556 "D" Сай 28/35PC* 984.95 InRing lite 1449.95 TC 201 244.95 DG2....43.95 ОКЗ... 109.95 ЕАН = MD-4 429.95 МС-21 62.95 CLI3A 27.95 C138 34.95 
< 50140’ 27495 203528D Сай : 14 F3 Focusing Screens 25.90 ata Link MD-1227995 мс. 01155 3495 
m 60/2.8 "D" Сай 24500 Саи 8020008"0" сай 35 5 639.95 LD2BatPkf/120153.95 ТС 301 55495 (3 Focusing Screen 61,2, 3, 4, New Data Link Software- мно 12995 MC22 5295 (1395, 315, 34A 21.95 
EA pine fines pam асе ca 2528PC* 639.95 1А2-АСРК120239:95 СА 26995 13474 Тс 2.0 w/MC-31 Call МН2 12935 MC23 4695 03153095035 4695 
ш New 85140 Сай 288035560 Сай же 44995 13528 34995 TC148 54495 ұз Focusing Screen "5"... 495 МҒ-25 Data Back Call „y3 2995 MC25 6795 
- 1052 "D" Сай 28.8535 Сай "COE 579.95 F4 ACCESSORIES MF-26 Multi Cntrl Call 95 CLOSE UP ACCS. 
лг 105/2.8 Mac D 619.95 3570280 Сай 2хАРУМК 74.95 NIKON FILTERS MB-20..52.95 MB-21.157.95 NIKON MISC. Accs. МСА 3700 MC26 5895 Р8-6 24495 PS6 144.95 
Nikon Filter 39 Screw 52 62 72 77 82 95 мв. + AP2 Panorama Hd. 8495 МС10 4300 мұ. 15495 PEGE 179.95 PB-6M 46.95 
FILTER ACCESSORIES NIKON HOODS 8-22 ..149.95 MB-23..369.95 gf NO 219. AR3 мат 900 PB-6D 56.95 
[r3 UR-1 67-72 Adapter 18.95 HN-1,2,3,9,25,27 1495  L37C(UV) 24.95 24.95 36.95 54.95 74.95 79.95 109.9 ММ-20.11900 Мн-20.25995 DSN 219. ARI 1398 MEI sano М? 34495 pra 68995 э 6295 
НМ-12 Hood for 52 Pol 22.95 HN-22,2321.95HS7,9 23.95  LIBC(Sky 27.95 28.95 39.95 5695 — — -- ОА-20.62995 DW-20.199.95 р 1 4 BR2A3 2295 "12 5855 
м y) FE2 Focusing Screens 23.95 МСЗА 3495 МІЗ 15995 3 22. 
AF-152mm Gel Holder 34.95 HN-24 21.95 HN-28 29.95 Circ. polar 64.95 99.95134.95159.95 DW-21.359.95 MF22..139.95 3008.6 Screens 2695 ваа 2995 PG2 169.95 
ul HN-26HoodforG2Pol 32.95 на 1295 HK-2, 11 2495 ск ске эле 54.99 33.991 == МҒ3..489:95 AMAGDSÉSS Correction Eyepieces 1695 МС20 10495 МАЗ 3745 BRS 2045 РК-ПА 5855 
9 AF-2 72mm Gel Holder 64.95 HR2 1295 HK12 ags  ColorFilter 24.95 21.95 34.95 47.95 64.95 — -- Ғ45сееп 3695 Cable Release 2695 NIKON CASES ВАБ 5695 PN-11 99.00 
о inn Hood for 72 Pol 2795 нк.14 31.95 ND 29.95 26.95 — 5495 — - CF43 F4 > 5 17995 МВ.3 AA Bat. Holdr(N2000) 24.95 С5-13 Blimp Case. 7995 t$! 4295 РСЗ 5495 
n Hood for 77 Pol 3450 HB-1, 3,4,5,6 15.95 Close Up - 34.95 46.95 — — — — NS-1.......12: m J 12: DATABACKS CS-39L Case /80085.....49.95 KENKO AF EXT. TUBES 
CA-152mm Filter Pouch 24.95 487° 29.95 HBS 2895 95 №53 500..1295  MF-14 (F3) 189.95 AF Ext. Tube 12 59.95 
М $ ices based Soft Foucs  — 5495 84959995 — - — АМ1..—.1495 AN4....1595 6-16 (FEZ,FM2,FA) 18495 CF34 Utility Case 10495 AF Ext. Tube 25mm... 6995 
|. ome prices based on Parallel Import Products 122137C... 139.95 ‘ANG Y or W 2395 MıF-21 Ctl Back 8008 15495 8-7 19.95 Auto Ext. Tube Set ..... 149.95 
= EOS Canon e ГА 
FOS Rebate Exp 73196 | ,EOS-1/1N ACCCS. MIIN Pz system (TAXA AMES 
n EI BOOSTER CLUB MINOLTA Cash Bonus Program |, 99.95 NewiQZoom!60 34995 
Г змею, | МАХХИМ SYSTEM уор Өле южн 
MFG. Rebate Final Cost ал. loom 928 232.95 
Battery Pack f/EOS-t-N. 129.95 | А-1 UW. Call...Z-115... 249.95 30051 259.95 35.00 22495 P2302 Same Kitas Above wan’  !QS0WRwRemote 19995 
E-1 Drive Booster 29995 |2-1155 Caption Call 300Si wi35-70 324.95 35.00 289.95 Additional 30-200 AF Lens529.95 UC-1 Date 119.95 
Hand Strap for E1 24:95 |2135 оғ! 7009 589.95 50.00 539.95 7.20 instruction Tape 495 PENTAX MANUAL SLR's 
Ne Pack VET 7995 |2-135 Caption Сай 40051 289.95 25.00 26495 3580456 10395 рз0т + 
NicdChargerf/E-1 199.95 |270W 189.95 | — 400Si w/35-70 359.95 25.00 334.95 80.200 7.5.6 AF س‎ eane Я UMS 
Nicd Chrgrw2 Мед PksE-1344,95 | 00m 70 139.95 600Si 479.95 50.00 429.95 100-300/4.5-5.6 199.95 SERIES A LENSES 
Focusing Screens f/EOS- 31.95 | 200т 60 Kit 129.95 9xi 669.00 9Xi USA 749.95 AF 500 FTZ 294.00 502А 52.95 35-80 94.95 
Ф ЕСКА Bright Laser-Mt Screen 54.95 | TELE 80 Kit mS AF POINT & SHOOT AF 330 FZ 162.95 80-200 107.95 
Command Back E1 194.95 سوم مبب‎ Y MFG. Rebate Final Cost ТА” AF LENSES PENTAX ACCS. 
Hove Manual f/£os-1 19.95 | Sureshot OWL 69.95 WeathermaticDual 194.95 eec Ой — AK280T Flash 159.95 
CANON EF AUTOFOCUS LENSES FZ. 140ЕХ 299.95 10.00 29495 1232.40 20285 DA 
Pria MPR Rebate Fr FZ Supreme 24993 20.00 22995 5017 139. 50104 189.  AF400TwiClamp, PC Cord 
28-105 USM 325.00 25 299.95 F.Z. Explorer 179.95 10.00 169.95 Poit Е и Bracket&Battery Holder 399.95 
Original EOS-1 Сай Rebel X Body Cali 35-135 USM 335.00 25 309.95 . PENTAX LX 
є New Elan Il Call Rebel X Kit 35-80 Сай 100-300USM 334.95 25 309.95 АЕ 13528259. 30045 a 099 LX Body wixreen „сы 
Чы New Elan Il Kit w/2880 Сай Rebel XS Body сан 28-70281 1439.00 575 1364.95 $10.00 REBATE AVAILABLE 28-70/2 8.1199. 28-70/4 AL 197.9 : 
New Elan IKE Gal negate забар 70200080 153900 75 1463.95 1628 699.95 2028 56995 «лез 20028 04092880 -179. Dial Data LX 
New Elan ILE Date Call Rebel XS Kit вов os D agen T" 1015.95 — 242831995 2828 16995 95 10000 349. 0020025 1889 
New Elan ILE KIT 28:80 Сай WW2SLUSM 2319. 1002 447. 35800SM 158. 5017 79.95 5014 22995 28804561 *17495 ғ17282545 Call Polaroid 
. lac * 5 
EOS Flash & Асс. 3 — ME 6995 2028 499. 135/2LUSM 1049, 35-105 USM 224. 50/3.5 Масго 229.95 28-105/3.6-4.5 339.95 2XFor Pentax AF 74.95 
Roan Gane Pw e acro Adapt 6995 2078 389. 1300105 “Sec, оі. 1999 2028 Maco 38495 35703545 79.95 ACCESSORIES INSTANT CAMERAS 
with Case Ador FD to EOS Adapter 4295 2/25 v. 359. 180/49 l Mac 1629. -  85/14659.95 1002 439.95  70-210/45-5.6 *139.95 Data Back FE f/PZ10/20 99.95 procam instant 184.95 
300 EZ 149.95 Ваг Code Reader w/book 44.95 y і Mac 70-210 USM 289. $ $ * Data Back FD fPZ-1 94.95 
New 100/28 Macro 614.95 75-300/45-5.6 264.95 
380 EX d PARATA 5425 2828 206. 200281 714. я Spectra SE 94.95 Spectra2 79.95 
New SAQEZ Flash 2500 ША New28/1.8USM 499. 200/18L 4499, 75-300 stabilzd call 100/2.8 Soft Focus 639.95 80-200/2.8 HS APO 1299.95 Data Back FD-P1 9Р2-14Р" 104.95 2 
ЕР5ОДАРЫМелка Grp Ean 64.95 32% Cal 200/231 4599 2002.8 APO 100-300 АРО 469.95 Cable Switch F 29.95  Captiva109.95 Captiva SE 116.95 
480 EG Outfit 5099$ tPxbamdniEro 5995 20007 i 0002 45%. 7530145М 239. 300/28 APO wC &F 374900  Newl0DAXASGlAPO Call Magnifier Fe 4995 Captiva Date 159.95 
-- erre il o pee ee rc oris Е лап 78. New 400561 1469. 753001 189. 3004 APO with Case 99995 2X APO Conv.il | 38945 РЕ MSS L impu AF 74.95 
E , 9 d -. 
MLS Ringlite 18695 | BOS CASES and HOODS АА A QUASUSM STM, О 144, 5008 Reflex 50995 2X f/Maxumi&Xi 64.95 gattery GR. PM 2995 New image Pro 129.95 
TTL Hot Shop Adapt. Ш 62.95 Case F/A2, A2E 5495 Life Size.Conv. 219. 17-35/2.8L 1629. 100-300. 619. MAXXUM FLASHES Remote Batt: Pk Set FAX wnd 34.95 Опе Step wfFlash 2795 
TTL Distributor 4655 НЕОН 2995 soni 2529. 20-35 USM 449. 2XAFAPO 339.  2000Xi 69.95 WASHICA —— PASSPORT CAMERAS 
A , 35 85124 1879. 20-35281 Y " PACKFPOLAROID 
а Shot opt 27:95  EW-60,608.62,EW-63,65 1995 85/18 374. New 28-80 Il ТАХАРАРО 429. 3500 Xi 159.95 DENTAL EYE И 1129.95 PURCHASE OF 203 
Connecting cord 300 4495 EW-75,78 95 902815 Сай 35-801 104. AdorzxAF 7495 — 33000 T DataBKí/DentalEye! 44.95 203 2-Lens w/Flash 614.00 
Off Camera Shoe Cord Сәй EWS 25.95 MACRO A LM EE TY de ЧӘ New Т4 Wetherproof CALL 403 4Lens w/Flash 732.50 
Е5-62,65,6541, 71 20.95 CCESSORIES 108 Multi Program 166.95 455 4-Lens wfFlash 
Compact Battery Pack E Сай ұт.62:65,6541 19.95 halon Tubes wit NEW "D" CLOSE UP LENSES SERIES "i" & "Xi" ACCESS. wees f eU 
Transistor Pack E 136.95 ч tension Tubes with Case ы Cards IXU9X 24. 109 Multi Program 191.95 (Req. a 550 back) 716.95 
EW-68 A 25.95 Canon EF-12 Ext. Tube 69.95 52mm 69.00 58mm 84.00 pension Cards 95 
Transistor Pack ENicad 249.95 Ew.688 1495 Canon EF-25 Ext. Tube 109.95 72mm 115.00 77mm 13900 ВРЭХІААРК 109.95 FX3 Super 2000 149.95 — Reduction Lens Set 74.95 
EOS Finder > 2 ; FLASH ACCS. YASHICA ML LENSES — AC Adapter 89.95 
TRIPODS Kenko EF-12 Ext. Tube 59.95 
ng Accessories Pro Tripod 1 14995 Kenko EF-25 Ext. Tube 69.95 MISC. ACCESSORIES oe ees 5071.9 45.95 Spare Back 1203403 83.95 
ngle Finder Deluxe Tripod 10 59.95 Kenco Auto Ext. Tube Set 109.95 Remote Switch Adapt T3 19.95 ounce Reflector . 28-80 109.95 3570 89.95 
Angie Finder Adapter ФАЗЕ 29:95 Custom 100 wiead 3495 FD 50 79.95 Remote Switch 6013 3195 OCCable N95 75-200107.95 С514 Flash 995 CONTAX 
Dioplers f/EOS Pan or Ball Head S495 Extension Tobe M-20. 998 Ex Cable 34.95 
INTERCHANGEBLE GRIPS CASES for FD SYSTEM | Auto Bellows wicable 20995 Magnifier 5 wiAdapter 3695 OffCameraShoe 36.95 РА 5,6 Screen 1230 АР — 995 6.1 Compact AF- 1469.00 
VG-10 УАЗ/АЗЕ 6995 4.417, B24 35-528 Duplicator 9995 Extension Cord 1000-73 3195 0С1(0 33.95 х Zeiss мм LENSES ы 168 Сай 2828 Сай 
6850 3.95 GR70 2495 (c2 T ге ` Focusing Rail 109.95 05-1100 36.95 X370 Kit wi35-70&220X 279.95 1628 Сай 1 45/2 Сай 90/2.8 Call 
GR-80 ТР 34.95 TC1000 Triple Connector 4698 , MD LENSES 2828 Call som E DAS ДЫ ы 
M 1. М Y onta: 
New L ше ж сем. МАХХОМ ess. 13928 12095 017 ESS  392BPC Ca 397034 Сш New AX AF SIR 2100. 
15-Зых yd eec OLY IN US RC 10005 Ў ‚95 28703545 134.95 4528 Сай 35-135/3.5 Сай МРК. REBATES Up to $225 сан 
Ргісеѕ Soos New35703548 9995 5017 167. 80-2004 сай МТ! *2289. 167 МТ" 5390 
SLR’‘s ACCESSORIES Аско 3935 702104556 17195 3 ST _ 1429.$2 Call 
x Correction Eye Pieces 12:95 702104526 17195 sona 274. Mutari Сай RX Focus Assist Call 
cosStulus Een Blad Е Winder f/Olympus 46.95 Magnifier VN 4595 30. 433 1000 СайМлаги Сай iX AF 
HTi IR-1 (N) Set 209.95 13528 Call T2*AF Сай T2*AFBk Call 
a OLYMPUS LENSE GENRE АССА IR-1 Transmitter Only 2995 GENERAL ACCESSORIES CONTAX ACCS. T2 Gold 60th Anniv. Ed 899. 
5012 334.95 2004 354.95 Varimagni Finder WIS 14995 дле Finder VN заза ЧАВ 1995 TLA-280 Flash Cali TVS Zoom Call 
35-80/2.8 Call Camera Grip 1 15.95 Slide copy unit 1000 14995 5 TLA-360 Сай TLA480 Сай 
IS-1 LENSE SPCIALS Focusing Screens Each 31.95 rr 
Super Call OLYMPUS MOUNT MACRO ACCESSORIES " 
SIGMA Адогата Auto Bellows M Buy any 3 Filters and Get 10% Special Offer on Hollywood FX 
Accessories for 15-3 New Stylus Zoom 105 1835 269.95 #Оутриѕ 129.95 INOLTA о OFF these Prices Buy One iter & Get One Free 
B-300 Tele Lens Call Stylus Call 502.8 Macro 189.95 Double Cable Release 34.95 MistWarm ProMist 
ә Е B-28WideAnglelens САЙ Syuszoom 1105 САЙ 3590456 таз Алаған ее METERS AE Soft m Ultra Contrast — Warm Vector Noth Sar 
Macro Lt Сай New Stylus Zoom 5 i T INCLUDES MFR'S PACKED ACCSESS. 
para eei Call Ри Case Сан VIVITAR лора тз. Илин ари». 812 S Sepia 2A Sue ван Warm FX — Enhanc. Monto bet Polarizer Star_ Hyper Star 
а INFINITY CAME! 1 FLASHES & ACCES. 49mm 10.25 27.25 27.25 2895 Сай 29.75 55.75 66.50 
С-180 Tele Lens f/FS10 Сай 7, Call 28-105/3.5-4.5 169.95 Auto Meter IV F 269.95 Е 
с Accessories for 15-2 New Su Zoom2800 Call TOKINA F280 wiCase 194.95 New Flash Meter V 564.95 52mm 10.25 2725 27.25 2895 Сай Ее 75 29.75 55.75 66.50 
о A-28 W.A. Lens 7495 New Super oom 3500 239.95 282003553 189.08 РОЗНИ Cata 9495 Color Meter 3F 909.95 55mm 10.25 2725 2725 2895 Сай 55.75 66.50 
A-200 Tele Lens 7495 Data Back Hsup-2m 33019.95 4) 20028 ATX APO 389.95 " SP METER АССӨ 2mm 1199 3399 3400 3650 Сай. 75 2 
ш 4 ао АВЕ а... КА و334‎ б2тт 15.25 43.25 43.25 4500 Сай 9.00 108.00 
м МОВЕЕХ Booster Set ics "mess 67mm 1525 4175 43.25 45.00 Сай 5400 45.50 90,00 108.00 
Viewfinder 5*w/Cs 9995 72mm 27.25 56.95 56.95 6125 (Сай 71.00 59.75 117.00 140.00. 
We Are Authorized USA Leica Dealers Leica Mi Minilux |>" 1355 1649.00 Flat Diffuser 11% Timm 2725 5695 5695 6125 Сай 7140 5975 11700 1400 
4 __ 35тт 135U 2289.00 ini Receptor CokinP 45.95 6195 61.95 62.95 Сай ES = - = 
Wid Len Leic Synchro Cord іі 29.95 - 
у New Adorama Wide Angle Lenses for Leica M Pro 6 150 2399.00 iRReceiver/Triggr w/Cs. 199.95 Tiffen-"Which Filter” VHS Video Tape 23.95 
пао ==, — 9 Pro 6 150F 2975.00 Buy any 3 Filters and Get 5% OFF these Prices 
and will also ft the Pro6 1505 2975.00 + | НЫ лан 8 D 
коп, Canon & ] M. " Cire. jor 
ONE — Minolta Screw mount ; _ НЫ 2675.08 Shy пабы Fen veg n але сайы С емеді F123 
eo Camera. SF}  ultrasharp, six element, Leica Pro 6 1500 3779.00 39mm - 79.95 
у Now you can get high М deeignac autofocus lans. Pro6150UPlus 4329.00 49mm 139.00 6295 3895 2395 
„^^. Tr rre $ 52тт 139.00 65.95 40.95 24.95 
324 j———— 55mm 145.00 74.95 45.95 27.95 
> 2 price. 58mm 145.00 77.95 48.95 29.95 
S 281/3.5 211/2.8 ا‎ are e 860 239.95 119.00 109.95 
k est stockin; 62mm 79.95 50.95 37.00 
15 es igen ере dealers in the USA 67mm 101.95 64.95 42.00 
43mm Screw In 58mm Screw In HASSELBLAD 72mm 101.95 83.95 52.00 
Simm ОА х 29mm 65mm DIA.x 49.7mm 77mm 99.95 65.00 
Mamiya ger. 11295 10800 
86mm E 
SSR REMOTE SYSTEMS 
Bronica SSR Set 148.95 SSR Junior 115.50 | 95mm 109.95 - = 
SST Sound Trop wi PYA PC 98.85 | B&W EXTRA WIDE UV FILTERS S2mm 54,95 67mm 7935 99.95 
а alls 


"(Excludes the 81A, 818) 


INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


German 


TRIPODS, & BALL HEADS 


MANUAL forA LENSES қ 
all UTO FOCUS САМ 
LENS Mounts Maxxum ERAS Vivitar 
TA Same Price "I" EOS/ Nikon Auto Pro 120) 
8 429.95 Sigma AF vash Ou т 283 VIDEO TRIPODS 
1435 . OM =: 120) TTL ива ack 329.95 285 НУ 64.95 3 & ACCS. 
18/5 589.00 383 Itt. Pack 120 177.95 
3.5 2 589.00 589.00 super Call Metal Shoe 28: 81.95 Арыны 3124 117.95 2 
242.8 4.95 324.00 2202 PED WModul 6995 м 3285 349 TRIPODS 437.95 3135 237. Brom 
325.00 4 le letal Shoe. 5 3008 Thle 31 5 237 well 
2 159.00 325.00 330 w/Mod: 45.95 witest but Тр wMini 40 220. 35 
n 1600 6M DD SOSS S менү? т озар 4595 Wein Flash Shoe (iS t 4495 30011С Ss чч м 9011 Table Тор Bero TRIPODS 
А 77. , v Y ғ Y а .95 > еек! 
08 aco 20000 10895 Hem 199.35 эю унн ЫК 2500 "Iss oo миг RO нет одое ор irass 10 Westend com me “CU == 
180/2.8 APO M 95 289.95 319. 95 1 Мин ule a lod м 30 .90 3004 ,95 port Standar МАМ 
ас. .95 319. AF х 4195 5 Silver А EN HEADS 1065 137.95 N 
LE CRT ERES 1 Dejo, i урын К: "LI-.9 E ЮП а 995 
ү .00 319.00 319. ИША Ан 16495 Maxx 123.90 30 18.95 3057 otal Luxe c2 99. 
300/ 2199.00 319.95 DX12 RR 95 ium & Nik 30; 13 3 112. 184. т .95 
и гие. 57835 Meyer gc 2199.00 T “DEDICATED N MM 720 AF Flash rod esr E D рм 107.95 н 25 e br 201 Mir ER M5 Tian س‎ Dolly Mem 
y с. 599.95 Y .95 579.95 $: LYICRC laxxum | & . 3024 1583.9! + 6 2 22 12 295 Titan CT- 79.95 
ADR. pe ا‎ 1-24 DATAS 3195 5000 Macro А RC енетин 6095 Do 22695 241 295.00 Tan T20 249.95 
6008. pet چ‎ ti eyes чае 23.95 -— Ж E ка 54.95 3030 4295 م‎ А ерү 349.95 
1 364.00 364. 599.00 599.00 - EOS Manum Ni $155 №3 24. xs. dee o م‎ 144.95 3039 4 arbon Fiber 494.95 ВА 
ME E ERI mnis um CEA CES CE E 9——- LL HEADS 
703-5. . Д ان‎ ,95 SC- : 6! es 32 т 
ЖОЕ BE uif өй wii нам cU MESS t ET Е ТЕСЕТІН 
Ею Loc а red теда EASE ASCE юз Sos" aes WEK 2695 м DIOSA neon poem На WOR. 3235 lg айю i n n 
е 299. Сай! 124. = Cal HN WE уат DA 263 Geared Head — 37995 4 PROSTUDEX | Ee 
Е e AE SC M шонымо TW IG NL Б um EEG mr n 
$ M " iffused Hi .95 0 Flash .95 3019 т 510 Pr К Li 539.95 
28-200/3.8.5.6 179.95 179.95 95 109.95 "aM lead 2. for EOS, 3217 48.95 о 6 TELE STUDEX 
.6 UC 2 95 179.95 ing Light Head .95 M 3 45.00 321 Меуу 3224 99.95 5008 
282003856 Asph 09.95 20390936 2 Bare Bulb Head 82.95 ера кин ока el CONST SPA SOR 42995 500С 599.95 
35-80/4-5.6 s ся сш - р fide Flash Head 33  Stroboframe lew 3245 Automatic 90 RR TRIPOD ACCS. 2058 43495 504C 724.95 ) 
i рений ба ‘аа с те New 3249 Compact 33.93 Fold Auto Dolly 117 м ее gea 
унан 109.95 104.9 И 79.95 79.95 1.3 Cluster 42.95 em New 3248 Shoul 3395 3137 Var Speed Dol 7.95 ONOPO ж 
ааа Mese ree eia ا‎ Dedicated Remote Co $635 New Pro SO ear mre te hy 3938 ج ا ج‎ 
ER MEME Эзе з ممل‎ CUBE 7-7 edt $695 ROD) S ие wes SSSA о $5 т 7435 а 
70-300 4/ 269.95 26 ,95 669.95 5 2695 148 ия 3259 Center 3495 1564 Studer 83. 
4/5-6 DL 9.95 Са Ѕ0МР, 32 209 99. Studex 5 
New 70300. 169.95 169.95 ШІ 269.95 SR ABER RUC 85.95 89.95" 04 119.90 3205 .95 Column Mono 15631 104. 99.95 = 
45.6DL Mac .95 169.95 16 = tter » WT so MIN = 63.95 329 pod 39: 156 95 1564 1 Ball #1 wQuick 
75-300 4/5- 199.95 199.95 9.95 _ 81V Nicad 4495 POT Flash B 3 .95 3211 7 2 Car Wind. 35 5 Studex Monopod 04.95 Release 34 
6DL 16! .95 199.95 199. 510V attery N racket 213 113.90 7.95 3 low Pod 1995 266 Min 13995 Ball with 1K" 9.95 
14X AF Сопу 5. 00 £s .95 E ру кел Pro-T #Матіуа 687 pe 3220 117.95 = 133.95 pum Quick Release 29. ا‎ 2995 Ball FE Ec x 309.95 
PA - 149. I WNC & Chi ез-7 Сот) до 3221 85 3221 98: 70 Compact MS ї опоту WOR , 
= 15 96 CA es yo s 9866 (Dennis Regg EAS e 12895 3273 Pro рева reporter 179.85 Ball #16 Giant wQuick жр 
ima 3 LENSE $40 ES Charger 3 без 00007585 E DS N 13295 305264 QUK پر‎ уон یام‎ а ist. ape с 
hart 39.95 214.95 Y egs 1/3054 у 1171 5 . шік Release 74! 
MANUAL S Q8C3 Charger 3240 3234 19895 2153 0 22.95 1/4* Plates f 9.95 о 
LENS. А for AUTO larger New Came! 194.95 32 Dbl Head Su 11721w/QR 114.95 or Arca 1 
1785 Man, Focus Maxxum FOCUS CAMERAS Ded Rem Sens cord LP Macro era Flip Bracket 52.35 3200 19495 32965 Wigs шоны салы pr um Rss un 12235 35mm Plate me m 
SARUM CECCNCN TAE Fier Kt ass Морда атын, 71% ВЕ И MA UL. NP 195  LINHOFF 
5 рак Call 349. = = ilter КИ 1/300,400 Verteflip PHD 95.95 N қ ы 70 199.95 BALL 
90/2.5 АТХ М. Call 90 Call #786 Tele-Zm #/544,5 ck аай 39. BO BALL = НЕАО$ 
4 lacro - A = — #841 Tele- 4,555 .60 UNI-LOC 075 HEADS New $3681 
1:1 Macro Ext 4 Е - А Tele FI W400 383 puc JEMEN S TRIPODS Compact (48*) x^ 075В $495 175Bal 69.95 зеле prol ee ا‎ 
Ur Me 1 = I EI = NEM $4) OW HN irae Med ae 1275 110995 Bal 129,95 #3676 Prof. И ms m 
SOOM АТКАРАР. = ой ой PEEL racket BRAC ON ا ا‎ кы ны АЛ» миене 138.95 43675 Prof. Il mes 
300/28 ATX Nikon 1529. С AC ee ERES uo RACKETS Standard Ball H HAMA OUI TES AUN 451376 1945 463675 Prof. m өн O 
ЗА Kanen 1548.95 Z I pe ей аот 9 arbem еге а Delta Pro *S* Tripod JI Ball Head 3M 1995 онын 
РЕН Call Та лла ERN = on a Wor Tie Heed ма ADORAMA 3995. 1878 Ball à qM ее нду. МАЗ 
АРО - = - > lanual #/М‹ 124. jall 4 I with 
CE ш ы Щщ т Бшш" 9 E TE ы ЫЫ LE 2c MS MN, а. 
ТХАР 27495 и сай 32 ripod Rotator 1 ег Ball Head қ ЖЕТ for Total ы te119. 
28- 74.95 Cali м2-3 62.00 92. " .95 М 25" 2354 27. 1387. .95 
IMP ыы umm = “ nu ШООАМТОМ жел эю Ge MEME. Ыйы ВИ Ovdfaieemae ош 
28-70/2628А — 124.95 = par xs 50 MZ- 16.95 46" 5 for Pro/Tele 31.95 late Call 
.6-2.8 ATX Pr 129.95 E 2-5 WIC: 549.95 Case 21.95 36.95 STU 
28-803 5-4 o — Сай 4080 ا‎ $5 4 714.95 к. е 38 j DIOBALL 
28-109 S45 ERO DEMON MUI COT m ЖЕК VIDEO TRIPODS 385 Quick Release, 76 Ball Head wIQ.R. 
14.95 4 06000 ick Rel .95 329.9! 
28-2003.5-56 сай =з E Ce зшен 339.95 Monopods сенер nd ве Ball Head fixed 2 
28-210 on - lim es фе» Nica W4 teles $935 dd 41.95 EZ-Pod Jr 31.95 лекке эже 449 Работ 3995 X STROBOFRA| меге 
= -= im . . 
50:300445 Maro Cal Келл кесе sen Power Pack 45) 114.95 1995 Pond MSS р алп келері 19.95 ее 
то e - d E 4 Dryfit 4.95 2 ro 72.95 Comi 
80-200/28 AT odd else в — 5%00у (Ga ^ Add 2000 мро 3495 Me ares рс сүт eas oe pee 
Peer ر‎ ғаш e жесе жыл жозғы 2900 Мез а речне фоје заран TA SUA ранее 1535 Der 47.50 
А мес оа =) MERDA EE S 95 tock the Complete Line Ох Md жос 2 Pistol Grip Head -4- МРС 
ВА СШ TU. cus hu dogs ты QUANTUM NEWA pl a eer ‚ЗК ACCSESSORIES пошо зан 8 
Шаа Не m EE a Module for Pentax 7 35 ны HEAD w(Quck Release 284. 
= - Z Dedicat apa ACC: PR X 89,95 New Twin Cam. Plate as LEI .95 
TAITIR = I Z бо f/6OCT2, 45 OFESSIONAL Кто m Large TE 
"LENS Canon, OM, Mi New 38 46. Ball & Socket 
apt Mt. ES Nikon, Leica rr не idi бекінді. ннен {2.8 AF 124.95 be Top Tripod Head 129.95 
шв. чаш fen = O UT 34.95 335019040, 1795 for Niko Зоири лче 
LU В Eine Seer. 88 ма 
22 = : 
902.5 5P 249.00 Z ы MORRIS 49.95 دم‎ 
ei re E IU ET mdr. - MINI SLAVE FLASHES. Q-Flash Model-T 
300/2.8 LD IF 3098 Ее as Ея Q-Flash T outfit 359.00 
500/8 M; 2169.00 2649. - E Pre d 95 — w/Turbo Battes 
еу MS М0 — —2649.00 же CAMERE 2556 dy 87940 SLR C 
24703355 RU ENS UNIS ПРА = NUMI(UES7- " LR CASI е 
АЕ z 674.00 - LU ES F56 
28-70/3.5-56 — 15: 239.00 239.00 67600 - Mini С JMEDYNE .. Call for Pri E MS сы ° Two main compartement 
28-80/3.5-5.6 AF 9.00 * 109.00 жал. 17 2. >з, о NEW Mini Cycler r Prices Series 395) Qi a. tapes б 
200247 29000 Imm балап = Об" xe Нем PermaPak LIGHTWA Reihe y ОШ + S removable p gal: 
.8 AF .00 - louncer у ew 445 removable 
35-135/3.5 299.00 706.00 2040 29040 20040 Sco bam Reggae) 1798 (том w PermaPak тиене е. EO E SN а Е: — a 
60-300/3.8-5.4 .00 == - м lig Bounce 20.95 Jet 6V/9V Hi-Volt 2 flashes 1629 Travel Case Stoaway Ай a. Color: Forest Gi 16% x12% x 5K" 
70-21045 34820 mm о mv Midi Bounce 2495 ropa aiias о ч” ME 1623 26495 Мет QS eed б Call een 
0- M. - Snoot 18. .95 и 121: .95 
к-с 2 мро 13900 +140 - оос me Рат as DYNA-LITE MU MIS Mu m e 
ا‎ ж КЕННИ = New Soft Box Mini 2595 VENCA 254.95 د ر‎ sare hin 
TOSOMEASAF — 29900 2 .00 899.00 Soft Box 75 (ЕСА RADIO SLAV 56.95 
очса а Та ат. 23.25 pep G атын 
LET ر چ‎ Эзе е — dps эз Quantum SLAVES, бошо d е 
with 'АМВОМ — Action . = 2 New Po 
2X Flat Fi purchase of Tamron Monopod Omni- STO-FEN Radio Slave 4 12 Power Kit Cases 
jeld TC 200-400 Zi Bounce Кт 00 21495 
С Mec А Расса Gae vakal Twin-bounce de. 140 1433 10 255 
- t 
* Di 109.00 109.00 1 as ee Ai end Compartment, Portfolio 318.95 
iscontinued Speci 09.00 2 eee ni's cases Call 
= jal Offer nsor shield 283/285 500/8 
Vivitar ss 1 PARAMOUNT 77 |19265) PHOTOFLEX 
А MOUNTS SAME PRICE 100500666 нера Coleds 14:95 16 
2428 as "A DM 85 5 ' 109 15 САМ Call 
2828 9999 2X Macro Con s OA ВА! ЕВА FIBERBILT 
fen 100.5 Maco 12335 К-И TACHIHARA | ao SYSTEMS ^70 (15146). SLIM P. 795 
паноа 5 масо 38595 Series 1 AF Lenses TAC И eee mi "OR oS. F2E 
TA =! Жш Nikon AF Max НІНАНА Modula Call for other S ҚАТАРДАН Fane 7130 ғ 
17-28/44.5 12495 1003 EOS lular Shoulder Bag 2 АВЕАВИТ CASES SMa СК РАК поле ы ки 87. 
Hace En Кү керы Field Үй icd : 45 oS li Call Med Call 2 Leather Elite 99 
ЕЕ . 60. 189. ew Cam lular Waist Pack ФЕ HUGE Call Large сай ew 902 Leather 209.95 > 
105/2.8 бегі 179.95 №4 1935 174. у Premium quali era с 96.75 amra fines Сай 02 Leather Cite 194.95 
282103556 MASS 28203856 24 194. Field View ality Folding lightweight отРас 46 23s EACH a HOP Ыыы. мю 435% Hol гч 
ا و‎ 17995 мен 28-300 ot. tm Construction, peint gd Chest Pouch A в ENTURERS, TRAVEL frame SES : 4125 
im eene lico жю ans Field б as Brass УС NEN Chit Rudi 195 Gy сє сы NE ARE 9 
159. , tilt, an 
- аай, os 649.95 шо ас шз шот We 
.95 81 Reporter KPACK View 45 with S 
CREATIVE FILTER SYST! С O View wiTriple Ext.1995.00 А o Иа RE тезу чё unies т 
ойда Kits IE We are one of the 1 SO S PRISES NS 9 Бш 3295 75 сл E < 
COKIN BEGINNERS Free Coki arg Сай 
їп est 787 
COKIN BEGINNERS SETA Со AF Compact A Fil Cokin Stock Deal moss C 
Holder, Book, Hood За older& Adapters АШ ter Holder w/Pu ers in th EN 
346 Double beo od #5 ері, 56 Filter Hidr.w A^ p Warm Neben enses байы e USA 610 Сай 615 PROFESSIONAL 
Ato deme Rit Fite Hold yt Posen poner = Eb MPa я HN P Colta Blazet ed ой бе чре eal et و‎ A 
164, 1 Filter Holder, $ 37mm Ада 9.15 mos #40 15. Y га M2 #127 P FILTER- Call ral AW 
: Аар. Ring 38.95 4%. Gan 3570 К 485 - Diffrecr 4/42 Mr erp ا ر‎ "n mW ai View Cal 60 СЙ Commercial AW Med en 
7, 103, 1 iniversal Adı Y -- 10. 3 2013 $ 5 Skyli .50 зі. 3 Multi AW xd 
85 695 3655 — AtOPAday E See we бы 2048 1175... OAS 39 QUI Вч Format Са А Agnum AW Med. B] 
Landscape Kit pter Star 95 1 w/A66: ati Ma: 7.95 100M Format 
Book, 56, 1 with Filter Holder, Нәзе! Аа 8.95 8.95 4 #57 3.75 Fog 1/2 #1 7 14.95 sk #340 10.50 603 SYSTEM Compact AW Call 
Book, 56,123 8 197. 2995 3995 Hasel Adeot = 23.95 25.95 РЕ Star #59 T 1375 ND 2X/AX а 1320 салық 4342345 1100 из 6% DE 604 c м 
5, 60, 86, AFE — 23.9! incolor 1,2 #60, у .95 № 6.95 9. хроѕиг #346 5. м lini Magn ы 
Sky ocean m 4s = Ama T эз E Cott Spot Mr er ЗЕ аи A us Me M RM. rrr 2 EA ec cuti SERIES TREKKING SERIES 3 
56, 123, 164 Yellow #1 p Crspt70-78 M Polar .95 17.50 #375 18. 4 ПЕ: to Trek м 
EXON ML — үнөн ‚А оз? Gr Vaseline #81 60 1075 Polar Cir 161-163 11.95 2550 Ает anes м Wo м Photo Trekker AW 5 Е 
ки 10.50 r Pol Pre-Shi 12. 7 
41, 57,121, Red #3 725 1025 CI Diff , - 479164 18.95 aped #397 95 07 Са Сай Super Trekk: Я 
ИЯ s - nM 135 3625 Жие. А ы ада 9170173 1750 3835 Fir Grad 9660671 ды иб VESTS 4 New Mini Trekker 
TM 09673 sa те 35 ns Diffuser V2 0634 850 1125 Lied ЖП БШ НӨ Me dem 151 59, ME JACKETS Trim Trekker әй 2 [deal for day trip travel 
Cokin Starter Kit P | — ыны 735 1135 UU NECEM, MM ы 2433 Элей M MERECE 161 Jacket 69.95 New Orion Toner sie 
ei Tolan Bok Аб үтү Cyan/G 795 1195 04 9.50 11. жүл HO Mes pm у = New Orion Mini 4645 comfortab! 4 
COAR re amr rr eco мо 745 1085 О Не, 25 1250 Cham 8.95 1295 WORLD TRAVE Off-Road 3195 St ќа shoulder 
Black & Whi — 5495 82A/8 4202122 725 95 Dreams #92,93 17. — Sun Spot #1 7.95 1295 Coki pagne #695 8.95 9. 828 TM LER SERIES New 3195 raps 
41,43, and ра кх Holder, qe eS 7.25 A лра NONO 249 2330 Gel Fer 76 12.95 спи Hood = 823 Сай 826 ee Сай : eie 2 SLRs with 68 
, Д ; ы т r e 
Wedding Kit 95 29.95 SEARCH 725 1025 Spit арен Lose dee Шы; Kerr SOA k 595 795 66 STRONG BOX са New OF Tal Bok Pod: 39.95 lenses plus бый and 
, #84, #695 24.95 29.95 #36 Grd G1/24 — 1695 M /19812.50 forage Box cli t — Call 644 ACT SERIES — ا“‎ 
.95 FLD #46 7.25 12.95 Grd 120/121 10.50 13. Image #201-204 16. 15.90 Coupi Ring p 395 — 652 Rolli Cal Topload Zoom 2 arge Front pocki 
225 1295. а وو اما‎ wholder 9.95 12.9 وو‎ ee Call Topload Zoom 26.95 * Laminated a 
SU NAHON, tose ines: ан пеон Lens ap 25% is 50 ا‎ 62 сы ке аа ^^ Slides easily ore 
1 T Е Y 4 
Super Speed #217 19.95 Е аи to hold up 95 395 We stock the full ice kw! 3295 3 3995 airline seat. 95 
ын 9.95 14.95 of accessories ore n Т 9 
x го Lens Case #5 53.95 OMNI SERIES 
Deluxe Briefcase 2695 New Omni Pro Briefcase 
3995 New Omni Pro with 115.95 
Hand case Omni Xtreme 
193.95 


ADORAMA 
16 ADVERTISED PRICES 
INCLUDE ALL MFR. ACCESSORIES & ARE 


ORDER TOLL FREE * USA + CANADA 


800-888-4563 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


ic SONY -wvt SHARP. 


ожа dos 


MAIL ORDER HOURS — — 
MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 • SUNDAY 9:30-6 
STORE HOURS: MON-THURS: 4 


FRI TO 1:30 * SUN 9:30-5; 54 
STORE: 242-675-6789. 


Mon-Thur. 9:00-4:30, Sun. 11-2 EST 


a tac Pana 


Cano 


VME-54 8mm 499.95 


PRO CAMCORDERS 


C d 
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Aluminum cases that are foam lined with tongue-and-groove moveable 
partitions. Two large top sections split apart, each with its own compartments. Hinged locks 


with keys for extra safety. Available in 2 sizes. 


Tackle Box Case (15х11/х7%”) 
Tackle Box Case (20/x12x10/") 


ALUMINUM ATTACHE STYLE CASES 


Attache case DELUXE CASES 

type, 18х13%х5%” 

TERREA n Cases with Diced Foam 

of anodized Silver (CSAS) — 

aluminum with Black......csas) ...69.95 

reinforced with Adjustable Dividers 
Silver ....(cs^so) ... 64.95 


corners. 
Carrying strap Repl. Die-Cut Foam 
148x13x 1" & 


included. 
1-18х13х2” 


89.95 
СОМРАСТ СА5Е 
14%х13%х5%” 
Silver with Foam 

(csacc) 39.95 
Black with Dividers 
(сѕлсо 49.95 
LARGE CASE 
20x13x7" 
Silver (csa.s) 69.95 
Black (сзлїв) 79.95 


чаре 


New Nightvision Scopes 


BINOCULARS 


30,000X Binocular 2.5X 
Magnification 


30,000X Binocular 4X Mag. 
30,000X Binocular Goggles 1X 


Focuses as close as 9” 


2 AUTOFOCUS 
EXTENDERS 


* Double the focal 
length of your 


499.95 


MONOCULARS 
1400X Monocular 2.4X 


Magnification 199.95 


10,000X Monocular 4.3X Mag. 319.95 


10,000X Mono. w/llluminator 349.95 
5000X Compact Мопос. 2.4X 279.95 


SGR Low Angle Tripod 


Individually adjustable leg angles adapt to 


uneven terrain or low level work, as low as 5.5". 


Handles full size camcorders and medium 


fg. by 
TIFFEN 


НА Adapter Converts 


TELESCOPES 
Spotting 
copes 


WITH ALL 
ACCSESSORIES 


your Pro-Optic 500 15.6 to a 


Edition wiPro Optic 1.25” 
25mm Plossl Only 359.95 


DCP77 Car Batt Adaptor 


BUSHNELL 


DIVISION OF BAUSCH 


New ‘call 


8x40 Birder w/Case , Strap 
&Birdwatching Guide 42.95 
8x42 Natureview 8595 
10x42 Natureview 102.95 
& LOMB CUSTOM 


BAUSCH 
8x36 CF w/case Call 


10х40 CF R/C wicase Call 
7x26 5225. RC Call 
Rubber Armored wiCase 
м 842 Call 1042 Call 
500mm f5.6 New 8x42 Waterproo! 
SPOTTING 5154 New 10x42 Waterproof Сай! 
TELEPHOTO LENS x 
Fast 15.6, Shot&5'(weigs2 CELESTRON 
Ibs. 11 ог) May be used asa т Ат 
Spotting Scope with Optional 
Conversion Kit 2000 Standard Сай 


with Caan’ ony 20995 Қан 


Fully Multi Coated 
842 Сай10Х50 Сай 
PRO SERIES 


fast 360 4/4 74.95 7Х50 МА 109.840 109. 
Spotting Scope TOGOWA 109. 23MA 124. 
Gee ке ы 49. 95 82050 anma 148. 
y purchase 7x50 Call8x40 Сай 
Pro Optic SA 8x56 Сай9&3 Сай 
CELESTRON 1000m 4/11 Multi 10«2WACall 10x50 Call 
Costed Lens Only 299,95 ED GLASS SERIES 
" 6.5x44 Call 9.5x44 Сай 
MINI with Ruby Coating 
PRECISION OPTICS 8x21 44.95 
SPOTTING SCOPES Е Multi o а 
1 . 
15-60x Zoom 179.95 
и 7x16125 Zoom | 7495 
e Spotter es 801 29.95805 39.95 
114 
4 Opera Glass 3x25 
C90 Multi Coated Сай — Mother of Pearl 49.95 
C90 М/С w/1-25 Call 8 h 
„ Bird Watcher Kit 
СЮМСЕСУ/1257 Сай 7x35 Binaclar, Peterson 
C90 МХ 1.25" Special - | 


Guide, Lens Cleaner, 
WideStrapOnly 54.95 


E GRAX350 VHS-C- қ 
VME-S6 8mm 54955 AG-EZ13CCD Digital Сап , УН5-С CAMCORDERS ЕС ЖЕР EM EE CAMCORDERS New Е55000 Hi-8 20X НН 
VME-310 Color VF 8mm 529.95 ASK For Big Bonus Cash РУОУ:10003СС0 Digital Call РУА206 CF 14XZM Сай AUTHORIZED New VLL-64 - VHS Call wfEye Control Call 
Б VME-410 Stab 8mm 559.95 To $100 AG-188U 14x Zm УН Call PVA 306 OF 16X ZM Call New GRAX710 Сай New VLL63U-VHS 49995 £52000 Hi-8 20X Zm 
С.) а 64535 Wc raka a ср Call рур 406 OF EIS 16Х2М Call © О М Y GRAYED ES WICC CM осы Ca OM DRE Call 
I CAMCORDERS 
; New ҮМЕ-520 Ой C0 aX Zoom Сай PRO VCR'S PVD 506 OF EIS 32X ZM Сай New GRAX910 Call Е5550 8mm 519.95 
New UMEJ2O 0 Gt Css212Xw/CrFndrlightCall AG-13004HdVCR 23995  PVIQ70SColorVFStab. Call БА Polon Shoot 30895 —DONG £5600 8mm Call 
۳ VSIA HIS Stab. osas СОЗ Coll AG25404HAVCR 37995 PVSAVHSCES 89995 U.S.A. GRSZ 7 S-VHSC Digital 1029.95 Мен У.Е 330 8mm Мен Сәт Call 55800 12X wStabilizer 669.95 
УМН-81 WeatherResHi8 Call С e à AG-5210 Multipurpose 689.95 - GRSZ 9 S-VHSC Digital | Call  NewVLES/USmmViewGam Сай — E5/508mm wStabilizer 619.95 
УМН-1001Н VisionCam Hi-8 Call ЗММ CAMCORDERS | AGSTOOHHFIRS232 VCR Сай PVS-64S/VHSCDigital Сай DEALER GRSV7 SVHSCW4"S Сай £590 8mm i 
VM-1700 VHS 48995 8842 8mm Stab. Сай  Аб-1970 S-VHS Hi-Fi Edit1109.95 VHS CAMCORDER а IOMENMALCHM = 
"non Call — 3.852 8mm Color МЕ AG-1980SVHSHiFiEdit Сай — pv 940 12x w/Light [ME we carry a full line of HVL 420 H-8 View Cam Call ACCESSORIES 
т VM-3800 VHS Color VF 569.95 8 AGA-96 Edit Controller Сай HRS 5200U S-VHS Сәй New HV-LH 450 HIS View Cam Call Rain Shield for all cameras Сай 
ПЕСЛ ox оне 509.95 ps gap SVHS 3695.95 PV 950 Color VF Сай Sony products for HRS7100US-VHS 559.95 MC 100-4 Pos. CharlDisc. 154.95 
8262 Sn 12x 05-850 НН Ун 4495.95 PV-960 12x w/Stab. Са ECT HRS 7200u svs сщ SPOS Pack forviewcam Сай — CA 200 Cmpct Pwr. adapt S495 
HSS CAMCORDERS , StailizeriColor VF Call AGWI Universal VHS- Сай — PVS-770 S-VHS Digital WEIS Call Sun Sill forviewcam 5495 Fico ere 8 Отог 8695 
Color * After Rebate AG-770 Controller Call 4 * АП equipment complete Vi TelePort rts Finder 39.95 
< Ч сш PAL SYSTE. vas with accessories as Special aoc o ММ-100 Mixing Mike 89.95 
CC42220 C0 VS Сай CY M EQUIPMENT PV 4601 4 Hd [B supplied by Sony Inventory с MM-200 Mixing Mike 144.95 
qe 8mm CAMCORDERS Call PANASONIC PV 4611 4 Hd VCR Plus Сай 1 anon DM-300 Super Drect. Mike 106.95 
/ ta |799 И TR380 Сай VHS-C CAMCORDERS * Call for the Best Prices Clearance ZM-100Zoom Mike 149.95 
Pro 932 EIS Stabilization TROO сай Fx200 619.9 МАЗЮХ Bases | 246514 Hd HF Stereo Call 
Pro $42 ES olor VF Ca | R385 сай * NVAS-10X СЕ PV 4662 4 Hd Hi-Fi MTS Сай اوی ا‎ pg 10 Car Batt pra 8935 
Rossa ООУР соогу Сай | New TR 880 8mm 48x Stablzr call NVRSO сай ҚАС руно call Sony 60430 №037 5995 WD5S 8895 
New TR 670 8mm Stabl NVR-330 10X Stab 759.95 Hitachi VME-54 
Jvc INDUSTRIAL | ablizr cipe 25895 | PVS46664HdindexPlus Сай 155 8495 WD46 8495 
New TR 2000 HS Stablizr 1299.93 М/835060Х Stab | " oy PVS-4680 S-VHS AHD Hitachi VME-56 Tl46 7495 TL37 2995 
8 XB 3 IGS VS Cam. Cal Call мента ззат cases NVS-9905-VHS 100X 2M 137995 | НІЯ Jog Shuttle Call Hitachi VMH-38A HiS 60045 TL55L 3x Converter 339.95 
т А ' ВРЕ-7220 LED Batt. 9995 
BRS37BUSVMSPly/Rec Сай | New TR 440 8mm мия 28395 | РАО MONITOR VCR COMBOS = VL-20 Video Light 
pue eic CM, | eh малма 50.25 4-Head Multi VCR & Сай | AG-56010"Call AG-550 10" Call Accessories 
ВОЛЕ сп | NewTRVS0 8mm wit" Screen Call 50°3004Hd Muti AG-513 13" Call Аб-520А 20° Сай for Sony / Nikon / Ricoh 12 8mm Hi Band 
BRS 5000 S-VHS Player fori | TRV70wi4" Screen HS Сай PANASONIC PRO PRO MONITORS МАА 0737 37mm Wide Lens 39.95 | New L2 Body only Сай 250mm Reflex Lens 
EUN. коне Cal — NVHSI000 SMS VCR WTBC Сай | стуозом 10" сш VOIR 2037 37mm Tele Lens 49.95 | САМОМ 1142 ACCESSORIES — CL2X Extender Call 
MONITORS Jvc WINOLSO Digitol Mier Сай | Cr: 13° Call ALL VIDEO CAMCORDERS УСТА SHoe Breket 38.95 | 100mm lens EOS Lens Adapter VL Сай 
TMSSQU 5.5” АСОС MIS GOMERA йи all E Call INCLUDE АС510 АС Charger wis 109.95 | Wimagestabilization Сай НС. 2000 Hard Case 249.95 
TMSISUS" SVHS Gan оон Ст "sagas  VLE30 or ЕО Viewcam Call | CT 1384 VY w/Tuner сай USA WARRANTY  DCS10CarChgDis | 9995 | XZoomLens 5-15mm Сай 1810100 Remote Control Сай 
TMI3ISU 13" S-VHS Call | HRIG7MS Multi Sys. Hi Fi VCR 529.95 AIWA CT-200M Multi System Call & ALL ACCESSORIES AS 8010 Port ChargerwPsc 89.95 puo желт и оя рта 109.95 
ТМ140060 14" S-VHS Call Aiwa МХІ Multi System VCR Сай | CT-2084VY Call CT-2084Y 20" Call PACKED BY MFG. 62.95 pantans m Rain Shield 4495 


BINOCULARS 


COMPLETE WITH CASE OR POUCH WHERE SUPPLIED BY MANUFACTURER 


MINGLTA 


Rebate Up to $15 Available 
From MFR Call fiDetails 
STANDARD (Rubber Coated) 
7х35 Е2 59. 7x35XL 94. 
7x50 XL 119. 10x50 XL 124. 
10х50 EZ 69. 12x50 XL 129. 
820501 154. 7-15х35 129. 

POCKI 


feitz 


ETS 
7x21 66.95 8x22 94.95 
1025W 109.95 
COMPACT 
&23 71.95 10х23 84.95 
8-17х25 109.95 
ULTRA COMPACT 
World's Smallest Roof Prism 
6x18 154.95 8x18 179.95 
COMPACT АҒ 
1023 AF 142.95 


8x32BA Ultra 

8x42BA Call 
8x508A Call 
10x428A Call 
10х50ВА Сай 
New Binocular Holster Case 69.95 


Tittall Binoc Tripd Adpt 19.95 


Timm Spotting Scope Сай 


Weathermatic 
8x23 146.95 10x23 164.95 
77mm Spot. Scope APO. Сай SPOTING SCOPE 


20-60 Zoom Eyepiece Сай FV6320X-50X 264.95 
ZEISS munon 
F-SX SERIES 
USA WARRANTY with Fashion Strap 
We аге New Zeiss USA 6x30 FMTR SX 309.95 
Authorized. Dealers 7x50 FMT SX 424.95 
MONOCULARS 7x50 FMTR SX 469.95 
5x Mini Quick 105.95 7xSOFMTRCSX 519.95 
20х60 Stabilizer Сай 8x30 FMTR SX 334.95 
Designer Series Binoculars 10х70 FMT SX 519.95 
Includes Case 16x70 FMT SX 549.95 
4x12 384.95 6x18 384.95 Tripod Adapter 19.95 
820 Сай 10х25 Сай BIRDING SERIES 
7x45 Сай 8x56 Сай 8x40 BFL 204.95 
10х56 Сай SERIES 4000 
Classic Series Includes Case 7x42 ROOF PRISM 149.95 
820 Сай 10х25 379.95 10х42 ROOF PRISM 159.95 
* Classic Rubbeized wiCase SPOTTING SCOPES 
Sx20* Сай 7x42* Сай 80 w/20X-60X 574.95 
Е LE ман 
15x60 8 Сай 30x60* Сай КОМА 
‘Closeout On Non USA SPOTTING SCOPES 
сз wi20 to 60x Zoom Eyepiece 
1 309.95 T5N-177mm45* 59900 
A 779.95 TSN27ImmStraight 555.00 
Hand Case for 10x40 7995 TSN-3Flurite45* 1029.00 
TSN4 Flurite Straight 10199 


format cameras. Has center locking brace and C90 МС .96 Special Edition 
Autofocus lenses! quick change camera mount shoe W/96" star Diagonal 309.95 


* Works in A.F. 


7 7 и W/O ЕҮЕРІЕСЕ 
HH TSN-1 399.00 T5N-2389.00 
1 1 TSN-3 849.00 TSN-4 829.00 


Height: 31"-66". Weight: 6.5 Ibs. 


C5 5" Scope call 
New Rich Field 80 


Mode on lenses with RTH2 Two Way Tilt Head . аз SENS ase Ee. Fieldscope tam ы di nea 
ieldscope T x 1 3 
and zooms with a with F-10 Video Fluid Head . BUSHNELL 1095 MESE E Fieldscope D EL 7x 185. xwa 167. 
* DIVISION OF BAUSCH гаме! wicase ieldscope M РА2 Phot: 148.00 
a MACRO FOCUSING RAIL SET WALL MENS PACKED ACCS. 7,20." 5995 905 7995 ED Angle 599.00 ac 
ture of 4.0 or DISCOVERER 803 69.95 1025 89.95  Fieldscope 78mm ED SIGMA 
2 National Geographic Fieldscope ¬ Binoculars - Call 
faster Where critical focusing is desired Deonerer 15602 17995 $103 94,95 905 104.95 AngleFieldscope 99900 
* Multi-Coated 4 Elements in 4 Groups “А must for macro photography. DE 1003 Sky & Earth > Чорай ор 17455 
Available for: Canon EOS Nikon AF Constructed of all metal parts Car Window Mount 34.95 т 13900 7535 117.00 2045:200т 139% 
Pentax AF Maxxum i (Xi w/o power zoom) СО оао 8x40 129.00 10x50 144.00 60X 79.95 30x WA 13995 
= po Y ward, right and left • Fine focusing knob Sportstar Pockets R. Coated 
for precision accuracy * Engraved scale S VAS TT жық, оО RES ы 
*Can be used with сору $4 2995 SPACEMASTER Sprint ANGLE R.C Spot. Scopes вид ED Audobon 399.95 
stands or tripods. 60mm 801 64.95 100! 7495 Camera ег for Nikon Мен 8.5x44 Roof Prism 
78-1800 Basic | 149.95 Roof Prism wicase Spotting Scopes 14,95  AWobon =“ 
78-1817 Basic КИ 249.95 8x32 Execulite 359.00 Rub. Coat Wat f STEINERBA 
78-1200 Rub. Arm 163.95 10x40 Execulite 395.00 16-47 x60 XL 79.95 UR MANY 
We now accept Discover Card. Personal checks welcome, will ship without delay. Name must be imprinted on check, also include address, phone, and 78-1217 Rub.Kit 259.95 AS Diplomat w/Case 16-47 x 60 XL Kit cal 
а copy of major credit card or driver's license for reference. Shipping, handling and insurance additional. 14 day money back guarantee less shipping, 1520254060ХЕР. 33.95 DHRC quM. ес EON (308.95 
with packing and blank warranty card, except film and paper. We ship UPS. Some items special order. All orders are subject to acceptance and verifica- 22X W.A.Eye Piece 48.95 Sea & RIC ue ER “Sono $ 
tion. Products іп this ad are supplied with USA or Adorama's own exclusive warranty at Adorama's option. Copies are available upon written request. on E А 84.95 Sport RG i 8532 Waterproof 199. 
Products not accompanied by manufacturer's warranty are not eligible for rebates offered by manufacturer jaw 20-45 8995 Mountaineer 29495 ATTACHE SERIES | &O3Compatwaterp 159. 
D.CA. Second hand dealer's license #802862. NYDCA #898591. Not responsible for typographical errors. Pictures are for illustration purposes only and ELITE Waterproof 7550 IF 18995 8542 194.95 10х42214.00 822 Compact 119, 
may not be exact. Prices effective till June 13, 1996 15x45 Rubber wis. Call <5 wCompas 25995 71595 Scoutmaster li 149.00 10:25 Compact 129. 


Prices Valid to June 13, 1996 
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AT ADORAMA WHEN IT COMES TO FILM, YOU CALL THE SHOTS. 


At Adorama, selecting the right film 
is as simple as 1, 2, 3. 

USA (Roch.), Direct Import (DD. YOU 

i CHOOSE. And of course, whatever you 
Adorama is a Kodak Pro order comes with Adoramass chill 55? 


Products Network Dealer quality film control — at no extra cost. 


ба СНиП 55° 


Slide films аге now 
available 


Kodak or 
Pre Paid Processing 


uj 


NEUPAPSIGAIIERASYISAEIBIMI 


CAMERA OUTFITS 
i ire So M ی‎ ria асе е сле" a ea at os 
40 Call 25 Call 1 
135-24 135-24 Proc 135-36 135-36 Proc 
fm А DI Roch | DI мои Rod. | Di Rod. = —— zs — Ры 
x ы "E $ Yashi 
ВТС ВС anja waif ru VEM ы 
| “ — E ка 
6c (400)| 249 — 403 8.81 1035 | 299 479 1148 1348 PRN (100) | 5.35 14.04 1875 3.30 1850 29.95 [уж 4295 100 AF Call 
Коуаі бой ВІ. (Q5)  - 429 | - 1031 | - 49| - 1348 бА (0) а AMNES ИРТА 107E" AF ой 
Royal бой RA (100) - 3.65 - 991 4.59 - 13.28 LN M—— Р ia sions 300 AF Cal 
Royal Gold RB (200) - 435 | - 1031 | - 59 Eun ғ m — MPH iNES 135-28 400091 AF Call 
Royal Gold RC (400)| - 4.65 - 1077 549 - 1418 m.p awe nal o оош eie FILM 
шын - 59) - 8 | - 080-158 к бш 525 MM 2659 335 1675 3295] 7" KODAK APS MAILERS 
~ Special GA 36 50 Potk 112.49 199.95 546.99 634.45 УРН (400) |419 12.88 (20.95. | with Processing АРУ15 819 
SLIDE FILM 35mm "acu 1017 1489 
AGFA FUTURA 
ка | a 2924, | 13920 | 3536. |30 юш. йаш! — PRO SLIDE FILM USA 35mm 120/220 WOASARED 499 
36x 36X. 120 Single 120 | 220 Bulk Оу 
м 19| 425 7.64 575) - 10.04) - 9.04 : 
РЧР ЧЧ писа 72 3-8 77 1 8 773 28 
Bite ЕА (50) 4.25 4.35 7.64 7.74 590 6.38 1079 1047 9.39 9.67 np. 3. xp. 
BER (10) |379 449 | 7.18 788 399 599 | 838 1028 728 928 Jot ا‎ eee 
ET (160) 499 549 838 848 6.89 749 11.28 11.78 10.38 10.78 
dem (00) |499 549 13 вм 549 699| 988 122 878 10.28 NEWAKODAKEEKTAGHROME 
K (200) - 54 - 948 - 69| - 11.28 - 10.28 
свв (40 | 5.89650 928 989] 6.89 859 1128 1288 10.18 11.88 _ PR SIONAL E100 FILMS 
KODAK SHEET FILM USA E100 "S" offers very high sharpness and saturated vibrant color, 
COLOR PRINT 4x5 8x10 E100 "SW"offers a warmer color balance as well as | 
Е heres амауағ жне үйле сооъ 
4106 (VPS) 1645 7340 | 60.59 - Х : 
4108 (VPL) 1625 7450 | 62% 5 м/о Flash 4.99 12.60| ЕР) (2 955 1394 1294 - - T 114,50 Both films uses Kodak's T-Grain emulsion technology and offer the best 
4111 (eio | 1049 - | 3649 16375 |Funsaver w/Flash 9.25 17.00| EPL (0) 989 1418 1318 | 595 -2975 | - 1595 | | performance features. and excellent speed -to-grain ratios. 
412 (Кім | 1729 7925 | 5495 30450 ||Ponorami 35 6.89 14.74 | EPH — (140) 1059 14.88 1358 — - - - - 
4325 (отт!) 1785 7350 | 65.95 297.95 С TRT TIE REO ES D ete eon E100 S E100 SW 
4329 (PRN) _ 16.75 77.75 | 68.20 = $0366 649 1078 108 - - - 5799] | 135-36 8.19 135-36 8.19 
50279 649 10.78 9.78 = - <. > 135-36 (20) 153.50 135-36 (20) 153.50 
4х5 8x10 = = = 3 = z 
COLOR SLIDE o0 2 o 09 PA leez ми қ 120 449 120 4.49 
ап (M) | 1679 7479 | 6149 27495 849 1684 | BLACK & WHITE FILM USA 35mm Prof. 1201220 |120 Ргораск (5) 21.95 — 120Propack(5) 21.95 
6118 (6m 1540 — 6889 | 5749 273.49 $ 445 15145 15 19 9 291 Мі 4х5 - 10 17.95 
6121 (DUP) 3895 6749 |131.50/25 249.25 799 16.34 asa | 34 24 Prec] 36.36 Proc р ре 110" 4х5 - 50 82.95 
6105 (EPP) 1645 7695 | 6689 293.00 14.95 25.74 8х10 - 10 6795 Kodak 
7024 (ED 16.50 74.95 = e 979 18.54| PX (125) 2.57 8.89 | 3.39 12.08 | 8x10 - 50 317.95 
7058 (EPN) ы 79 | 6420 299.59 т (91 - =| = -| -ha292595 | 2299 | cd. ING Қ PRO Products Neto 
6176 (EPD) 17.95 8185 | 6890 320.95 TP (320) - -| - -| -I3492.19|  - eadyl х5 46.95 
e (qm | ws | — - TK (00) |249 8813391208 |239) - - 2795 COME JOIN US 
TMX (100 |2.72 9.04 3.63 12.32 248 1240 - | 21.95 EXT OUR Колли КИЕР E TOO DAY 
BLACK & WHITE 4х5 5х7 8х10 TMY (400) | 2.87 9.19 | 3.84 12.53 |2.61 13.05 - 29.25 | Tuespay May 21 
25100 w| 25 Яя TMZ (3200) | - - 440 139 | -| - - 9% АТ OUR STORE 
4147 (М) 1445 55.59 | 87.95 | 50.25 96.29 т (o | = ші 42 West 18тн sr. N.Y.C. 
4164 (00) 14.55 55.65 | 92.95 50.25 9529 | HIE aes ож] А | | f/film Specials & Samples 
4052 (ТМХ) | 14.95 call ES, 50.25 al 
«s mm |1495 уз 92.95) мм - паат 1220 о E Lo [VI mmn 
а Ты иы SHORT DATED : 
4125 (Copy) |2195 77.5 |12795| = 139.95 | |DPD-12/24 (Disposable). 7.85 AND FUJICHROME PROFESSIONAL SLIDE FILM 
25% (Ortho) | - 4395 | 6295 100Sht. 139.95 | |DP-36.... 8.69 OUTDATED ‘35mm | 36X w/Processing 170 |220 | Bulk 
4143 (NE) | 44.89 =| 7 for Slides FILM SPECIALS 36X | by Fuji by Kodak 100" 
cursgnoseses- — — MAES WET - 55 [ES 233 UEM X0 RVP Velvia (50) и 938 1038 349 | 749 7949 
с RIP (64) | 5.69 898 9.98 |309| - 72.95 
ш (100) 345 Fuji RH RDP (100) | 6.09 9.38 10.38 409 | 7.99 79.95 
me Ready Lood Holder... 47.95 400 ASA 36X шғпғочв(10 | 6.29 | 9.58 10.58 |3.39 |77 moo 
; ВНР Provia (400) | 7.49 | 10.78 1178 4.99) -10349 RYP Velvia (50) 16.99 75.85 | 62.89 291. 
En W Combe Pla Ty. 4535 8/96 5.49 риа пи) 929 1258 1358 | =| с КТР (8) 1535 6448 |5795 27095 
T Fujichrome RVP Velvia 135-24. 4, 24X мос... 3 RDP Il Provia (100) 17.49 78.90 | 64.95 299.95 
POLAROID | Me es iy Mi NPS (160) 15.29 69.95 | 56.5 - 
Captiva, Single (10)...........10.25 Spectra HD (10) . FUJICOLOR PRINT FILM NPL (160) 15.39 69.95 | 56.95 - 
Time Zero ($X70) (10). 10.50 _ 600 HD (10). POLAROID 35mm POLAROID (DU Duplicating - 64.95 |  - 239.49 
INSTANT PACK FILM 34X4% AUTOPROCESS SYSTEM INSTANT SLIDE FILM ПИ Internegative | 16.89 74.95 ! 61.95 278.95 
9.80 108 Single (8) 35mm Power Processor 233.95 135-12 135-36 FUJI QUICK LOAD 
9 669 Single (8 35mm Auto Processor 93.00 Polagraph(HC) 9.70 - Fuji Quick Load Film Holder. 
9 691 Single (8) Вены 31.95 polapan(CT) 9.29 15.09 ВОР И Ргома 5.95 RVP Vel 
Pro Vivid 689 (10). E MS Polachrom(Cs) 10.0 15.09 ВТР 64Т.... 48.95 
Polapan Pro 100 / 664 Twin (20). Vivitar Slide Printer 89.95 HCPchr(HCP) 10.90 æ FUJICHROME SLIDE FILM 35mm 
Fuji FP 100C (10) ...... Image Transfer Kit 34.95 Polablue(BN) 11.19 - 
БАСКАН АЗ тадан RELOADABLE CASSETTES FILM ACCS Ed poi dee 
hr CO NOSE Kodak Еа. .99 100 рс. 93.95 Film Leader Retriever 4.95 лаа == 
plastic Ea. 45 100 рс. 39.95 Cassette Labels (25) 250 RD Sensia (100] 2.89 6.28 3.99 7.28 | 8.28 
BULK X-Ray Film Shield 22) 10.50 RM Sensia(200] 3.39 678 479 8.08 | 9.08 
WATSON Bulk Loader 16.95 


AGFAPAN (B&W) |, 


Agíepon ASA 135-36 120 100Bulk 75 [RSX ChromeASA135-36 170 100’ Bulk 
— [RSX 50 Plus (50) 5.39 3.59 


APX25 (25) 3.19 2.19 


Ortho 25 (25) 3.59 
Scala 200 (200) 9.95 6.95 
Scala Mailer (36/120) — 5.99 


SHEET FILM 8x10 

119.95 804 
9. 
9. 


NE 
95 


Images 
mag ) 


23.50 


LLOYDS Bulk Loader 
Alden Bulk Loader 23.95 


Color Slide Film 135-36 


Scotch 100 
Scotch 400 


Scotch 640 T 


Agfa, 


77 10-Sh. 
— 16.95 


RSX 200 Plus (200) 6.79 4.49 


KTX100 (100) 5.09 
KTX200 (100) 5.59 


AGFACHROME 


x$-| Print 
10 


Optima 100 
Optima 200 
Optima 400 
(50) 3.69 
Portrait (160) 3.69 


7 Ultra 


HDC100 (100) 2.99 
— 14,99 | HDC200 (200) 3.29 
APX 100 (100) 299 2.19 23.95 11.95 | оор, (100) 5.99 3.99 7295 15.59 | HOC400 (400) 349 
АРХ 400 (400) 2.99 2.19 23.95 


X-Ray Film Shield Jumbo (60) 18.95 
Cordura Film Guard (60) 29.95 


3.39 
4.99 
6.49 


AGFACOLOR 


ASA 135-24 135-36 120 220PP 


3.75 
4.29 
4.59 
4.69 
5.29 
5.19 
4.49 
4.49 


3.79 
3.99 
4.39 


_ RH Sensia (400| 5.75 8.64 5.79 9.08 10.08 — 


FUJI PRO BLACK & WHITE и s ЕР: 
Neopon (10| = = 205 1074 - - - red 
Морт (4| - - 259 11.28] 225 – 3220 35mm АЗА Eg. Exp. 10 10 
Men 0) - З ИМ - - 2 Pane lus (S0) — 299 2.10 29.89 
CDU Duplicoting - - 3959 rpaPlus (125)1.94 2.55 1.99 25.95 
ITN Internegative 3 - | 70.95 xp. (400)2.49 2.99 1.90 33.65 
HP-5 Plus (400) 1.89 2.59 1.90 29.85 

Delta (100239327 2.49 35.95 

UI ‚одре тш Фейа (4002.49 327 2.49 35.95 

шийи 19 8з 2.19 1088 2.55 кыйры” ЛД et 
Super XG 200 2.59 9.31 299 1168 Be po NO euo (б 
e ME Pda Сам авы (125) 18.95 5405 47.95) 2450 
SRG 160 319 951 409 1278 2.69 HPS Plus (400) 14.95 54.95 47.95 24.50 
96-3200 6.19 1151 749 16.18 5.09 ХР2Ә (400)1490 57.89 4979 — 
кке (50) 3.95 10.27 4.95 13.64 3.69 Delta 100 (100) 14.95 56.95 48.95 - 
Infrored 750 5.39 6.95 Delta 400 (400) 15.95 58.95 51.95 25.95 
SGIO MP 26.45 Crome R 100 Fim-36X 339 ORTHO 1199  — 4195  — 
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FISH STORY: 
Photographer Graham Osborne had spent four days in the 
Koeye Estuary looking for landscapes and wildlife while on a tour of 
the coast of British Columbia. He felt he had gotten nothing. But one 
evening, as he returned to the tour boat, he heard salmon jumping all 
around. He wanted that shot. So, along with a companion to maintain 
the small boat’s position, Osborne set out the next morning. The fog 
and breaking sun looked great, but it became difficult to maintain peak 
attention at the camera while waiting for the salmon—they only jumped 
every four to five minutes. In three hours, he shot three rolls of film, 
but only one shot really captured the scene—the one printed here. 


Nikon FM2, Nikkor 28mm f/2.8, Kodachrome 64 


TAMRON 


елеуге)” елезертр) 
AMON EN MANEN 


Free 
Monopod 
r 

Tote Bag 
from Tamron with your 
purchase 


of an AF200-400mm by 
6 and completion 


(1) 1 hit Mt. Evans too 
late to catch the natural 
light that would make 
those ancient pines come 
alive. I decided to let the 
N70's" remarkable built- 


in speedlight help create 


the light I wanted 

(2) Even though I shot 
in manual mode, I relied 
on the 3D Matrix Meter 
I then experimented in 
1/3 shutter stops for a 


more creative exposure 


(3) The speedlight’s 
Monitor Pre-flash and 5- 
segment TTL sensor gave 
me fill-flash to expose 
the foreground perfectly 
It even triggered a wire- 


less SB-26, which 1 used 


for creative highlig 

The N70 is the only cam- 
era with a built-in speed- 
light that works with all 
its meters and exposure 
modes to read a scene's re- 


flectance. It allows me to 


match the impact of natur- 
al light in more ways than 


l ever imagined possible. 


Galen Rowell Mountain Light, “Aris 


LIGHT HURTLES 


TOWARDS EARTH 


AT 186,282 MILES 


PER SECOND. 


UNDER THE RIGHT 


CIRCUMSTANCES, 


IT CAN HAVE QUITE 


AN IMPACT. 


A Circle No. 215 on Reader Service Card. 


N70. THE 


ART OF MASTERING LIGHT. 


